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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL, 


Patron: HER MAjesty THE QUEEN. 
President: H.R.H. THE Duke or Saxe-CosurG AND GOTHA, 
Duke oF EpINBuRGH, K.G. 
Conductor: Sir JosepH BARNBY, 


TWENTY-FiFTH SEASON, 1895-96. 


PROSPECTUS. 

The Series will comprise ten Concerts, at which the following works 
will be performed :—October 31, ‘“‘ Elijah”; November 21, “ Invocation 
to Music’? (Hubert Parry) and“ Creation’ (Parts I. and II.); December 
12,‘ The Golden Legend”; January 1, “‘ Messiah”; January 16, “ Israel 
in Egypt’; January 30, “Judas Maccabeus”’; February 19, ‘‘ The 
Redemption”; March 12, Berlioz’s “‘ Faust"; April 3, “ Messiah”; 
April 23, “ Saint Paul.” 


Arrangements have been made with the following artists :— 


Madame ALBANI Mr. EDWARD LLOYD 
Miss ANNA WILLIAMS Mr. BEN DAVIES 

Miss MACINTYRE Mr. LLOYD CHANDOS 
Miss ESTHER PALLISER Mr. SANTLEY 

Miss ELLA RUSSELL Mr. HENSCHEL 

Miss CLARA BUTT Mr. ANDREW BLACK 
Mrs. FISK Mr. BISPHAM. 


Miss FLORENCE OLLIVER 





The Band and Chorus will consist of 1,000 performers. 

Of the ten Concerts to be given, eight will be included in the Sub- 
scription series. Prices of subscription for these eight Concerts: 
Stalls, £2 12s. 6d.; Arena, £2; Balcony (reserved), £1 11s. 6d. 

Prices for each Concert: Stalls, 7s. 6d.; Arena, 6s.; Balcony 
(reserved), 5s.; Unreserved, 4s.; Gallery Promenade, Is. 

Subscribers’ names can now be received, seats secured, and pro- 
spectuses obtained at the Royal Albert Hall. 





FIRST CONCERT, THURSDAY, OCTOBER 31, at 8. 
MENDELSSOHN’S “ELIJAH.” 


Artists: Miss MACINTYRE, Miss CLARA BUTT, Mr. LLOYD 
CHANDOS, and Mr. SANTLEY. 


GRESHAM COLLEGE LECTURES IN 
MUSIC. 


CITY OF LONDON SCHOOL, THAMES EMBANKMENT. 








The Lectures for this Term will be delivered by Professor Bridge, 

. Mus., as follows :— 

October 15) The String Quartet, as developed by Beethoven :— 

I, Beethoven’s First Quartet. 
” 16) II. Beethoven’s Later Period. 

Illustrations by Miss Lilian Wright and Messrs. Hopkinson, Hobday, 
and Werge, under the direction of Mr. J. E. Borland. 

October 17. Purcell’s Operas. The Masque Music from “ Dioclesian” 
will be performed by soloists, chorus, and orchestra. 

October 18, Organ Music—Buxtehude and Bach. Illustrations by 

t. W. J. Winter, Assistant-Organist, Westminster Abbey. 

The Lectures are free to the public, and commence at 6 o'clock. 


THE 


BURGON OPERA RECITAL COMPANY 


UNDER THE DIRECTION OF 


MR. W. H. BURGON, 
Principal Bass, Royal English Opera House, Covent Garden Opera 
House, and Royal Carl Rosa Opera Company, &c.; 
Also of the leading Choral Societies’ Concerts. 








The experienced Artists of the above Company can be engaged by 
oral Societies for Oratorio, Concert, or Opera Recital. 





Specimens of the special Programmes for which the Burgon Opera 
€cital Company has become so celebrated, viz. :— 
P Part I.—Ballad and Instrumental. 
ke ART II.—Recital in Costume or Evening Dress, of Selections 
— a Popular Opera (‘‘ Cavalleria Rusticana,” “ Pagliacci,” ‘ Flying 
qechman, “Tl Trovatore,” “ Maritana,” “ Bohemian Girl,” ‘‘ Faust,” 
¢:)—will be forwarded on application. 


Address, W. H. BURGON, 
8, Marlboro’ Road, Bedford Park, London, W. 











ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: HER Majesty THE QUEEN AND THE ROYAL FamILy. 
President: H.R.H. THe Duke or Saxe-CospurG AND GoTHA. 
Principal: Sir A.C. Mackenzie, Mus. Doc. St. And., Cantab., et Edin. 





Michaelmas Term began Thursday, September 26. 
Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
Incorporated by Royal Charter, 1883. 


President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. Hupert H. Parry, Esq., M.A., Mus. Doc., D.C.L. 
Hon. Sec.: CHARLES Mor ey, Esq., M.P. 





The HALF-CHRISTMAS TERM will commence on November 7. 
Examination for ASSOCIATE of the Royal College of Music 
(A.R.C.M.), April, 1896. 
Revised regulations and entry forms may be obtained of 
GEORGE WATSON, Secretary. 


R.A.M. CLUB, 
GREAT PORTLAND STREET, W. 








This Club, founded in 1889, having recently acquired premises in the 
above central position, the Committee desire to bring the Club under 
the notice of those gentlemen who are eligible, including Past 
Students, Licentiates, or Hon. Local Representatives of the Royal 
Academy of Music. 

All particulars may be had on application to the Hon. Secretary, 

Mr. J. PERCY BAKER, 
Willersley House, Old Charlton. 


HE GUILDHALL SCHOOL OF MUSIC. 
Established by the Corporation of London, 1880. 
Principal: Sir JosepH BARNBY. 
The Half-Term commences Monday, Nov. 4. Entrance Exams., 
Oct. 29 to Nov. 1. Prospectus and further particulars of the Secretary. 
By order of the Committee, 
Victoria Embankment, E.C. HILTON CARTER, Secretary. 


THE 


ROYAL COLLEGE OF ORGANISTS. 


The organ-playing tests for the Fellowship Examination in January 
will be: Toccata in A major, W. T. Best (Ricordi and Co.); Adagio im 
freien Styl, in E, Merkel; Sonata, No. 5, in C (First Movement), 
J. S. Bach (Peters, Novello and Co.). 

The College Library is open daily. 

Members desiring practice on the College Organ may obtain per- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


UNIVERSITY OF DURHAM. 


DEGREES IN MUSIC, 


Full particulars of Examinations, with copies of former Exam. 
papers, may be had on application to Dr. Armes, The Bailey, Durham, 


MUSICAL INTERNATIONAL COLLEGE 


Founded 1878. Incorporated 1893. 

Central Office: 113, Great Portland Street, W. 
Principal : Epwin M. Lott, Mus. Doc. 
Vice-Principal: James H. Lewis, Mus. Doc., D.C.L. 

Next Local Theoretical Examination, November 26, 1895. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Bac., F.M.I.C., Secretary. 


KING’S COLLEGE, LONDON. 


MUSICAL DEGREES AND DIPLOMAS. 
A Class in preparation for the above is held on Monday Evenings, 
from 7.30 till 9 p.m. 
Fees from £1 11s. 6d. to £2 12s. 6d. per term. 
WALTER SMITH Secretary. 

















Annual Subscription, Post-free, 5s. 
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MADAME KATE HULL (Mezzo-Sopran 

PROFESSIONAL NOTICES. (Gold and Silver tty LAM) ) 
For Oratorios, Concerts, &c., 28, Seven Sisters Road, Holloway, N, - 
Agent, Mr. N. Vert, 6, Cork Street, W. 


MISS MARY WILLIS (Mezzo-Soprano) 








MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 



























































Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, For Oratorios, Operas, Concerts, or Private Lessons, address, = 
Leicester Villa, Ealing, W. 9, Rochester Terrace, Camden Road, N.W. 
_MISS MAUDE BALLARD, A.G.S.M. (Soprano) MISS ALICE BERTENSHAW (Contralto) 
(Cert. of Mott te ie ae Gold Medal, | Fo, Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne, Fo 
Oratorios, Concerts, &c. 13, Herbert Road, Stockwell, S.W. MISS M. L. BOOKER, L.R.A.M. (Contralto) ; 
) h - ’ For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
ce teh —. 295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. Fo 
aarvany ee, ee Seen, & MISS LILIAN CLOSE (Contralto), 
MISS LOUISE BELLAMY (Soprano) For Oratorios, Concerts, &c. 134, Goldhawk Road, W. 
Oratorios and Concerts. 2, Claremont Road, Handsworth, Birmingham. MISS FLO RENCE CROFT (Contralto) F 
MISS LOUISE CESTRIA (Soprano) MR. D’ARCY CLAYTON (Tenor) 
see's (Of the + — of —_ _roomag . 88, Lady Margaret Road, Tufnell Park, N. q 
or Oratorios, Concerts, &Xc., , Driage reet, ester. | 
ee MISS TERESA DEVIENE (Contralto) 5 
MADAME CONWAY (Soprano) Oratorios, Concerts, &c. 70, St. George’s Avenue, Tufnell Park, N, 
st SSL LIE COPE T= MISS EMILY FOXCROFT, A.L.A.M. (C 
MADAME NELLIE COPE (Soprano) — For Oratorios, Ballad Concuita, At Manan, a ™ 
MR. HENRY SLAUGHTER (Tenor) — 76, Calabria Road, Highbury Place, N. ae 
For Oratorios, Ballads, Duets, &c., 68, Ridley Road, Forest Gate, E. as 
— MISS ADELENE GLOVER (Contralto 
MISS EMILY DAVIES (Soprano) (Royal Opera, Covent Garden). : Ha 
Oratorios, Concerts, At a ee House, Seven | Oratorio, Concerts, Opera, &c. 5, Brudenell View, Hyde Park, Leeds, tok 
Sisters Road, Finsbury Park, N. = 
. MISS FANNY MILLSON (Contralto oe 
MADAME ELEANOR DAY (Soprano) For Oratorio and Ballad Concerts. ) 
Concerts, Private Lessons, &c, Strathaven, Hendon, N.W. For terms and vacant dates, Selwood House, Brigg. 
MISS LOUIE FIDLER (Soprano) MRS. G. OXBURGH (Contralto) a 


For Oratorios, Concerts, &c. 35, Albert Street, Eccles, Manchester. | Associate (Artist) R.C.M., Premier Gold Medalist, Guildhall Concerts, 


MISS ISABEL HALL (Soprano) ee 
‘* Possesses a voice which has been highly trained.” —Burnley E xpress. MISS M. JOSEPHINE PEGLAR (Contralto), 


























For Oratorios, Concerts, Recitals. 65, Shear Brow, Blackburn. MISS FLORENCE J. PEGLAR (Violinist). 
MISS ALMA HALLOWELL (Soprano) Concerts, At Homes, &c., 41, Manor Road, Brockley, S.E. 
(Med. R.A.M.). For Oratorios, Operatic Recitals, Miscellaneous a 
Concerts, &c, Address, Barkisland, Halifax, Yorks. MISS RINA ROBINSON (Contralto) 
Sra SE “Stapat Mater.”—“ Miss Rina Robinson captivated her hearers 

MISS HONEYBONE (Soprano) by her thrilling rendering of the cavatina ‘Fac ut Portem,’ and wa Fort 
Oratorio and Ballad Concerts. 41, Hampden Street, Nottingham. | equally successful in the beautiful ‘Quis est homo.’ ’’—North Middl j 2a 

“T have much pleasure in stating that Miss Honeybone sang here, | sex Chronicle, Jan, 18, 1895. : . 
under my conductorship, on May 27, 1895, air ‘From mighty kings’ “Miss Rina Robinson possesses a rich and deep penetrating contralto ; 
(Handel) and vocal waltz ‘Il Bacio’ with good success. Her soprano | voice of exceptional quality, and she uses it unaffectedly but with . 
voice sounded well in our large room. Her intonation was perfect, and | artistic skill.”"—Hornsey and Finsbury Park Fournal, Oct. 8, 1894. Sir 
her style and phrasing prominently artistic.”—AUGuUsST MANNS, Musical | For Oratorio, Cantata, Organ Recitals, and Miscellaneous Concerts bi 
Director of the Crystal Palace. aed terms, apply, 80, — — ~ = De. 2. H tel 2 - 
EE eferences kin ermitted to Dr. A. H. Mann. r. B. H. Turpig, ' 
MISS JESSIE HOTINE (Soprano) and F. W. Doser, ie. ; " Tes 





Oratorios, Concerts, Operettas, Banquets, &c. 
Address, Craignorth, 33, Upper Bedford Place, Russell Square, W.Cc. | MISS HELEN SAUNDERS, A.R.A.M. (Contralto) 
For Oratorios, Banquets, At Homes, &c. 



























































~ ne — ud — pn neg 25, Cloudesley Street, Barnsbury, N. — 
or Oratorios, Concerts omes, &c., 30, Farrant Avenue, = 
” “Wood Green, N. MISS ALICE WALKER (Contralto) 
—NiTee ATID . ; a ia For Oratorios, Concerts, Recitals, &c., address, Forsyth Bros, — 
MISS ne a (Soprano) 267, Regent Street, London; or, 126and 128, Deansgate, Manchester. 
___41, Crystal Palace Road, Dulwich, S.E. MISS ALICE WHITTAKER (Contralto) 
MISS FLORENCE MONK (Soprano) For Oratorios, Concerts, Operatic Recitals. _ “M, 
For Oratorios, Concerts, &c. 4, Northolme Road, Highbury Park, N. Oban House, Hanley, N. Staffs.; or, 59, Spellow Lane, Liverpool. sound 
MISS ANNIE NORLEDGE (Soprano) MISS ALICE WOLSTENHOLME (Contralto) J 5,0" 
For Oratorios and Ballad Concerts. For press notices and terms, For Oratorios, Concerts, &c., address, Radcliffe, Manchester. For, 
meee South Lambeth Road, London, S.W. MISS MARGARET PFEILSCHMIDT (Mez Con) aes 
elegrams: “ Norledge,’’ London. Un, 
SS a (Leipzig Conservatoire and Pupil of Madame Bodda-Pyne). 
MISS WINIFRED PEAKE (Soprano) For Oratorios, Ballad Concerts, At Homes, &c. F 
a neg od and een. 7 Address, Shirebrook Cottage, Heeley, Sheffield. ai 
or Oratorios, Concerts, At Homes, &c. = FS 
_ Strathearn, Broadhurst Gardens, West Hampstead, N.W. ——. MR. ALBERT E. EDWARDS (Alto) 
MISS LILY PEARCE, L.R.A.M.; I.S.M. (Soprano) Address, 35, Knowle Road, Brixton. Fe 
(From the Weimar Conservatorium). MR. J. G. BLANCHARD a 
For Concerts, At Homes, &c. 229, Hyde Park Road, Leeds. Principal Tenor, Italian Church, Hatton Garden. | 
MISS MARY ROUGH (Soprano) For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 
Se ee ee MR. T. HENRY BREARLEY (Tenor) bina 
MISS FANNIE SELLERS (Soprano) “ Magnificent saaaaa Eg bg ie gal 10, 1894. 4 
For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. esi Nia arte 
MR. OTTO DENE (Tenor 
MISS ALICE SMITH (Soprano) coon Weta — 
For Oratorios, Opera Recitals, and Ballad Concerts. ExTRACT FROM TESTIMONIAL. MI 
For terms, address, 54, Auckland Road, Sparkbrook, Birmingham, Pe It gives _ panes to wd that a Otto Dene has sung * 
three times within the last twelve months with good success. . «+ 
MISS LILIAN TURNBULL (Soprano) has a good tenor voice of an extensive range. His musical into 
For coe eee a &e, =~ © —. hs A well-educated musician, who never cals MR 
, ’ »N. trouble to the conductor. " é 
" > . (Signed) ‘‘ Aucust Manns, Musical Director, Crystal Palace. 
a gi a Seana goer ect errs Sole Agent, W. B. Healey, Esq., 17, Great Marlborough Street, W. Mis 
ate of the Royal Academy of Music. Pupil of Mr. G. Garcia). ‘ 
“A beautiful voice, and cmeat excellent method. ... Both songs MR. HERBERT CLINCH : C 
were deservedly encored.”—Southall and Norwood Gazette, Oratorios, Ballads, At Homes, &c. Ing Eng: 
37, Godolphin Road, Shepherd's Bush, W. Address, 41, Frederick Street, St. John’s Wood, N.W. 
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MR. T. OLDROYD (Tenor) 


For Oratorios and Concerts, address, The Cathedral, Rochester. 


MR. MANNERS POTTOWE (Tenor) 


For Oratorios, Concerts, Banquets, At Homes, &c. 
Address, 171, Portsdown Road, Maida Vale ; or, the usual Agents. 


MR. GWILYM RICHARDS (Tenor) 
(Pupil of Arthur Oswald, Esq.) (Joseph Maas Memorial Prize- 
holder, R.A.M.) 
For Oratorios, Ballad, and Opera. 30, Redburn Street, Chelsea, S.W- 


MR. BEN ROBERTS 
(Principal Tenor, Liverpool Cathedral). 
For Oratorio, Ballad, and Operatic Concerts. The Cathedral, L’pool. 


MR. HERBERT STANSFIELD 
(Solo Tenor, Cantoris, York Minster Choir). 
For Oratorios, Concerts, &c., address, 94, Lowther Street, York. 


MR. ABEL STARKEY (Tenor) 
(St. George’s Chapel Royal). 
For Concerts, &c., address, 20, The Cloisters, Windsor Castle. 


MR. SCHOFIELD TATTERSALL (Tenor) 
(Pupil of Ashley Thomas, Esq.) 
Is now open for Engagements for Concerts, &c. Terms, address, 
Dukinfield, Manchester. 


MR. WILLIAM WILD (Tenor) 
Pupil of Mr. Andrew Black, and Member of Sir Charles and Lady 
Hallé’s South African Concert Touring Party, having now returned 
to England, is open for Oratorios, Orchestral and Ballad Concerts, &c. 
Grosvenor Square, Stalybridge, near Manchester. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


























MADAME JULIA JONES (Soprano) begs to 

announce her CHANGE of ADDRESS to 81, Tufnell Park 
Road, N., where all communications respecting Oratorios, Concerts, 
Lessons, &c., should be addressed. 


ADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 

or Ballad Concerts be addressed, 106, Bolingbroke Grove, Wands- 
worth Common, S.W.; or, 50, Church Street, Liverpool. 


ONCERT NOVELTIES.—MR. and MRS. 
WALLIS A. WALLIS (Baritone and Soprano) have returned 
from their successful tour in America, and have many dates booked for 
Winter. Plantation and other melodies specially arranged as duets 
and given without accompaniment. Musical Recitals, &c. Also, other 
novelties of a humorous character. Scottish tours in November and 
February now booking. West of England, end of November. Apply, 
at once, for en route dates, to 25, Craven Terrace, W. 


ISS BESSIE GRANT (Med., R.A.M.), Principal 
Contralto, St. James’s Church, Westmorland Street, W., has 
removed to 38, Florence Road, Stroud Green, N. 


M R. W. CARTLEDGE-WHITE (Tenor) requests 
that all communications respecting Concerts, Oratorios, 
Operas, &c., be addressed to 7, Guildford Road, South Lambeth, S.W. 


“TENOR. For Concerts, Oratorios, &c., WALTER 
CLINCH (late of St. George’s Chapel, Windsor Castle), Sutton- 
Valence, Staplehurst, Kent. 


R. THOMAS COOPER (of the Birmingham and 

Sheffield Albert Hall Oratorios and Concerts; Principal Tenor 

of Chesterfield Abbey Parish Church) is open to ENGAGEMENTS. 
For terms, address, Newbold Moor, Chesterfield. 


R. WALTER INGRAM (Tenor). Concerts, 
Soirées, Organ Recitals, &c.; also Recitations, refined and 
humorous. Programmes arranged. 41, Gloucester Rd., Peckham, S.E. 


























MR. JOHN FELLOWS (Baritone) 


Is now booking for the season. 
For terms, &c., address, Leamington Spa. 


MR. JOHN W. GREENWOOD (Baritone) 


For Concerts, &c., address, 131, Queen’s Road, Halifax. 


MR. ROLAND HOYLE (Baritone) 


(Of Sir Charles Hallé’s and principal Provincial Concerts). 
For terms, Press notices, &c., Briddon Street, Cheetham, Manchester. 


MR. J. A. MACFARLANE (Baritone) 
For Oratorios, Concerts, &c., 38, Aubert Park, Highbury, N. 

Sir Josep BarNBy writes: “I have heard Mr. Macfarlane sing 
with much satisfaction and pleasure. He possesses so much warmth 
of feeling and energy of style as to cause me, in the first instance, to 
tegard him as a foreigner.” 

Testimonials from Ebenezer Prout, Esq.; Fountain Meen, Esq., &c. 


MR. CHARLES NORRIS (Baritone) 


For Concerts, &c., address, 9, Duke Street, Deal. 


MR. DANIEL PRICE (Baritone) 
Westminster Abbey. Address, 9, Clarendon Road, W. 


MR. CHARLES WALTON (Baritone) 
(Pupil of Andrew Black, Esq.). 
For Oratorio, Recitals, and Miscellaneous Concerts. 
“Messian.”—" In ‘Why do the nations’ and ‘ The trumpet shall 
sound’ he was magnificent; and the ovations he received from 
performers and audience alike were richly deserved.” — Rochdale 
Observer, Dec. 26, 1894. 


For terms, press notices, &c., address, 41, Coppice Street, Oldham. 


MR. J. H. ALDRED (Basso) 


For Concerts, &c. Terms and press notices on application. 
Address, Spring Bank, near Wigan. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. ALFRED OSMOND (Bass) 
(Pupil of Mr. Fred. Walker) 
Oratorios, Concerts, &c. 
Please note change of address, 39, Gayton Road, Hampstead, N.W. 


MISS ETHEL GORDON (Accompanist) 
Concerts, At Homes, or Private Practice. 
90, Ledbury Road, W. 


MISS ALICE GLYN (The Mandoline Soloist) 
For Concerts, At Homes, and Banquets. 
Address, 1, Inkerman Square, Kensington, W. 



































R. GORDON HELLER.—“A powerful and 

high baritone. Many of his songs were well sung.”—The 

Times. ‘Sings with taste and judgment.”—The Morning. ‘ Voice of 

musical quality and considerable power.”"—The Standard. ‘Good 

voice, which he knows how to employ.”—Morning Post. ‘Sang with 

much artistic feeling and intelligence.’—Tyruth. For Oratorios, &c., 
address, care of N. Vert, Esq., 6, Cork Street, London, W. 


R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that all com- 

munications respecting Oratorios, Opera, or Concerts be addressed, 
45, Pentonville Road, 


R. GLADSTONE WRIGHT (Basso Cantante), 
from St. Paul’s Cathedral, Melbourne (Solo Bass, St. 
Andrew’s, Westminster), has recently taken up his residence in 
England, and is prepared to accept ENGAGEMENTS for Opera, 
Oratorio, Festival Services, Concerts, &c. Address, 317, Norwood 
Road, Herne Hill, S.E.; or, Concert Direction, Daniel Mayer, Regent 
Street, W. 











CHANGE OF ADDRESS. 
RANK IDLE, A.R.A.M., has REMOVED to 
Rokeby, Lanier Road, Hither Green, Lewisham, S.E. 


R. H. S. MACDERMOTT, L.R.A.M., gives 
VIOLIN LESSONS at his own or pupil’s residence. Schools 
attended. Terms moderate. 16, Mortlake Road, Kew Gardens, 


AVR. H. LYND (Cello and Contra Bass). 


ORCHESTRAL ENGAGEMENTS invited. Pupils received. 
Address, 66, Longcroft Road, Camberwell, S.E. 








MISS Rosa DOYLE, L.R.A.M. Accompanist; 


sight reader. 19, Hanover Square, W. 








FANNY ve BOUFFLERS 


(SOPRANO) 
THE NEW ORATORIO SINGER 
Of the Royal Albert Hall, the Scottish Orchestra, and Crystal Palace 
Concerts. 
For Oratorios, Cantatas, Concerts, Operatic Recitals, &c. 
‘A Booklet’ ofrecent Press Opinions, Répertoire, Photo, Terms, &c., 


forwarded on application. Address, CARLTON House, SAINT JAMES 
Roan, LIveRPOOL. 


Agent: N. Vert, Esq., 6, Cork Street, London, W. 


MISS MARJORIE EATON 


“A most strikingly successful soprano.”—Irish Times, 1895. 
“Splendid voice, and sang magnificently.”—The Era. 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 








| SaaS NE ity 
MR. ARTHUR J. MANGER (Hand-Bell Soloist) 
100, Manor Road, Brockley, S.E. 


-_—. 
a 


Miss SIREMA BURTON (Soprano). For 


rst Oratorios, Ballads, At Homes, Organ Recitals, &c.; now book- 
§ Engagements for the season. Address, 55, Dixon Street, Lincoln. 








MISS ADA LEE 


(SOPRANO) 
For Concerts, Oratorios, &c. 
Address, 69, Derby Street, Greenheys, Manchester. 
Photo, Press opinions, &c., on application. 
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MISS ADA LOARING 


(SOPRANO) 
New address, Merrion, Wellington Road, Peckham, S.E. 





MADAME TREFELYN 


THE WELSH SOPRANO. 








Engaged as one of the Principal Sopranos for the forthcoming 
Season of Grand Opera at Covent Garden. 


All communications respecting Engagements for Oratorio, Opera or 
Ballad Concerts should be addressed care of Musical Exchange, 
16, George Street, Hanover Square, London, W. 


MASTER EDGAR FORD 


(THE SOPRANO BOY) 
Of M. Riviere’s Concerts, Llandudno; The Pavilion, Rhyl; Blackpool 
Pavilion, Bournemouth Winter Gardens, &c. 
For Oratorio or Miscellaneous Concerts, Choir Festivals, 
At Homes, &c. 

“ By his wonderful voice (which is nearly three octaves in compass) 
and fine style he created quite a furore.” —The Scottish Musical Review, 
January, 1895. oe } 

“ His voice, especially in the upper register, is of brilliant quality. 
We think Edgar Ford fully the equal of the phenomenal Australian 
boy, Cyril Tyler.”"—Walsall Advertiser. . 

“ His singing of ‘Angels, ever bright and fair’ was really a magni- 
ficent performance.’—West Bromwich Free Press, January 11, 1895. 

“The youthful singer surpassed all expectations, delighting the 
crowded audience. He possesses a beautiful voice, which he uses with 
remarkable skill, revealing a natural gift and very careful training.”’— 
Crewe Guardian, February 23, 1895. é 

“Master Edgar Ford caused quite a furore by his sweet voice and 
fine style.” —Birmingham Daily Mail, December 17, 1894. 

For terms and press notices, address, Avondale, Park Road E., 
Wolverhampton. 


MISS 


MARIE HOOTON 
(CONTRALTO) 


(Late Westmorland Scholar and Parepa-Rosa Gold Medalist of the 
Royal Academy of Music) 
47, Ridgmount Gardens, Gower Street, W.C. 


EDWARD BRANSCOMBE 
(TENOR) 


(Lay Vicar of Westminster Abbey ; of the Glasgow Choral Union and 
Birmingham Festival Society’s Concerts) 
47, Ridgmount Gardens, Gower Street, W.C. 


MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 
West Dulwich, S.E. 

















HAMLYN CRIMP 
(TENOR) 


For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham = 
_ Concert Parties arranged. 


~ MR. JOSEPH HANSON © 


(TENOR) 
(Of the Manchester, Leeds, and Blackpool Pier Concerts). 

For Oratorios, Ballad Concerts, Operatic Recitals, &c. 
Répertoire: ‘‘ Messiah,” “ Judas,” “Israel in Egypt,” ‘‘ Jephtha,” 
“Samson,” ‘‘ Semele,” ‘‘ Acis and Galatea,” ‘‘ Creation,” ‘‘ Cavalleria 
Rusticana,” “ Elijah,” “ Hereward,” Parry’s “ Judith,” “ Lobgesang,” 
“Golden Legend,” Gounod’s “ Faust,”’ “‘ Rose Maiden,” ‘ Lohengrin,” 

“ St. Paul,” ‘‘ Bohemian Girl,” “‘ Maritana,”’ Costa’s “ Eli,” &c. 

Care of Messrs. Forsyth Brothers, Manchester. 
Agent—Farley Sinkins, 391, Oxford Street, London. 


MR. BRAXTON SMITH 


(TENOR) 
Is booking Engagements for Oratorios and Miscellaneous Concerts. 
Dates already booked are as follows :— 

October 10, Galashiels; 11, Kelso; 12, Glasgow; 14, Aberdeen; 15, 
Peebles; 16, Hawick; 17, Galston and Darvel; 18, Newark; 19, 
Buxton (Matinée); 21, Banbury ; 22, Reading ; 23, Watford ; 24, Margate; 
25, Dover; 26, Hull; 28, Stourbridge; 29, Leeds; November 1, 
Congleton; 2, Newcastle-on-Tyne; 11, Cork; 12, Cork (Matinée); 13, 
Belfast ; 14, Drogheda; 15, Newry; 16, Dublin; 18, Wolverhampton ; 
19, Lichfield; 20, Loughborough; 21, Leicester ; 22, Scarborough ; 
23, Manchester; 25, Clifton; 26, Cheltenham; 27, Penzance; 28, 
Plymouth; 29, Exeter; 30, Torquay; December 4, Cleckheaton ; 21, 
Manchester. 

For terms and vacant dates please apply to 61, Carlisle Mansions, 
Victoria Street, London; or, FARLEY SINKINS’ CONCERT AGENCY, 
391, Oxford Street, London, W. Telegrams: Bottesini, London. 





MR. CHARLES COPLAND 


(BARITONE) 


Having terminated his engagement with the Royal Carl Rosa Opera 
Company in the London production of ‘‘ Hansel and Gretel,” begs to 
announce that he is at liberty to accept ENGAGEMENTS for 
Opera Recitals, Oratorio and Miscellaneous Concerts. For terms 
and vacant dates, address to 10£, Oxford and Cambridge Man- 
sions, W.; or, to Mr. N. Vert, 6, Cork Street. 


MR. 


ROBERT GRICE 
(BARITONE) 


Of Royal Choral Society, Crystal Palace, St. James’s Hall, Queen's 
Hall, and other London Concerts; also Hereford, Chester, Chelten- 
ham, Wolverhampton Festivals. 

For terms and vacant dates, eg] 38, Tytherton Road, Tufnell 

ark, N. 


DENNHAM BARkI 


(The Popular Northern Bass). 
At liberty for Concerts and Oratorio. 
Address, 5, Darwen Street, Weaste, Manchester. 


“Has a remarkable bass voice, of sonorosity almost phenomenal, 
and with power unlimited. At all pitches—high, low, or middle—his 
power and tone are equally good.”—Vide Press. 


WILLIAM LLEWELLYN 


Engaged as one of the Principal Basses for the Autumn Season of 
Grand Opera at Covent Garden, commencing October 12, 1895. 











For terms, Oratorio, Opera and Ballad Concerts, address, Mendels- 
sohn Parry, Concert and Operatic Agency, 31, St. James’s Square, 
Holland Park, London, W. 


MR. BATES’ SOLO BOYS. 


Mr. BATES (Principal of the London Training School for 
Choristers, Director of the Choir of Christ Church, Lancaster Gate) 
has Solo Boys available for Oratorios, Festival Services, Organ 
Recitals, Concerts, &c. 

Mr. BATES’ boys hold positions as Soloists at St. Mary's, Stoke 
Newington ; St. Peter’s, Kensington; St. Peter's, Paddington; 
Hampstead Parish Church; Benchers’ Chapel, Gray's Inn; St. 
Thomas's, North Kensington ; St. Matthew's, Bayswater ; St. 
Matthew’s, Marylebone; Christ Church, Lancaster Gate. 

The following are some of Mr. Bates’ Solo Boys’ most recent Press 
Opinions :— 

ELI.—" The boy who took the part of Samuel was a signal success, 
his sweet melodious voice completely took the audience by 
storm.”—Bedford and County Record. 

HYMN OF PRAISE.—“ The solos and duet were excellently sung 
by two of Mr. Bates’ boys. Their style and interpretation are 
exceptional.”’—Folkestone Herald, 

REDEMPTION.—“' While my watch’ was sung with intense feeling, 
and ‘ From Thy love as a Father’ with exceptional sweetness 
and effect.”"— West London Indicator. 

LAST JUDGMENT.—“ Sustained treble solos in a most accom- 
plished manner.”—Hampstead and Highgate Express. 

“The boy’s full, well-trained, and exquisitely sweet voice 
charmed all who heard him.” —Hereford Mercury. 

STABAT MATER.—"The success of the evening was the duet 
‘Quis est Homo.’ The air with the accompanying chorus, 
‘Inflammatus et accensus,’ once more roused the assembly t0 
enthusiasm, and had to be repeated.” —East London Advertise. 

GALLIA anv HEAR MY PRAYER.—“ The lad has a voice of 
singular beauty and range, and his phrasing is marked by 
great intelligence.’—Folkestone Herald. , 

GOUNOD’S FAUST.—“The boy took the character of Siebel, and 
his charming voice was heard with telling effect in the 
Cavatina, ‘ Even bravest hearts may tell,’ the ‘ Flower song, 
and the romance ‘ When all was young and pleasant.’ "—Bas! 
London Observer. 

SONGS.—" Unusually large audiences attended the Concerts at 
Plymouth Guildhall on Saturday, when a London boy soprano 
was the soloist. He possesses a highly trained voice of 
singular purity and sweetness, and each song was loudly 
encored.”’— Western Morning Times. 

SELECTIONS.—* Handel's ‘Angels ever bright and fair’ was suns 
with exceedingly fine effect, and in his later contribution, 
‘ My beart ever faithful ’ (Bach), the youthful singer enraptur 
his listeners with his melodious voice and perfect articulé- 
tion.” —Kilburn Times. F 

SELECTIONS.—" The youthful soloist possesses a sweet voice 
whilst his enunciation and expression denoted culture am 
artistic perception of a high order.”—Enjield and Tottenham 
Observer. : 

Mr. BATES’ boys are booked for the following works during the 
ensuing month: “Elijah,” “Hymn of Praise,” ‘God, Thou art 
Great,” “ Stabat Mater,” Sullivan’s ‘“ Festival Te Deum,” “Creation, 
Samuel in “ Eli,” &c. for 

Mr. BATES can supply a full choir, or a choir of boys only, 
Weddings, Festivals, Oratorios, &c. 

For terms and full particulars, address, Mr. Bates, Church Houst, 








Porchester Terrace, Hyde Park, W. 
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CHANGE OF ADDRESS. 





FFRANGCON-DAVIES 


84, PRIORY ROAD, WEST HAMPSTEAD. 


MISS ALICE MARY SMITH 


(HARPIST) 
(Associate of the Roya College of Music), 
37, Lancaster Road, W. 








MR. 


BLAXLAND’S SOLO BOYS 


For Church Festivals, Concerts, Banquets, &c. 





M& BLAXLAND'S Solo Boys hold appointments 
at well-known London Churches, and are also available for 
week-day Engagements. They are personally trained and thoroughly 
reliable. 

Boys now open for permanent Sunday engagements may be heard 


by appointment. 





Principal Soprano Solo Boy, Master 


STERNDALE BENNETT 


(Of the Chester and Leeds Festivals, 1894, Queen’s Hall, &c.) 


Highly recommended by SIR JOHN STAINER, M.A., Mus. Doc., 

Oxon.; C. H. H. PARRY, Mus. Doc., Oxon. et Cantab.; JOSEPH 

BRIDGE, M.A., Mus. Doc., &c., and many other leading musicians, 

Testimonials forwarded on application. 

MASTER BENNETT'S success has been fully 
deserved, his beautiful voice and artistic singing have on 

every occasion given satisfaction, and he has had an experience un- 

surpassed both in London and the provinces. 

Recent Engagements (1894-5) fulfilled by him are the following :— 
Cambridge, Brockenhurst, St. Leonard's, Chester (Festival and at the 
Duke of Westminster's), Whitehaven, Lea, Reigate, Birmingham, 
Leeds, Watford, Chiselhurst, Woodford, Hatfield (Lord Salisbury’s), 
Nottingham, Woolwich, Leicester, Hove Town Hall and Royal 
Pavilion, Brighton, Ryde, Midhurst, Broadstairs, Staines, &c.; and 
in Lonpon at Wandsworth, Norwood, Newington, Hornsey Rise, 
Queen’s Hall, Holborn Restaurant, Haverstock Hill, Farm Street, 
Gresham Hall (Brixton), Chiswick, Teddington, Earl’s Court, Streatham 
Hill, Kensington Park, Westminster, Town Hall (Holborn), South and 
West Kensington, Café Royal, St. Martin's Hall, Addison Road, 
Public Baths Hall (Queen’s Road), Amhurst Club (Rectory Road), 
Victoria Hall (Waterloo Road), Tottenham, The Camera Club (Charing 
Cross), Myddelton Hall (Islington), Freemasons’ Tavern (Great Queen 
Street), Cannon Street Hotel, Albion Tavern (Aldersgate Street), Public 
Hall (Peckham), Victoria Theatre, Willesden Green, Vestry Hall 
(Hampstead), Highgate, &c. 


Répertoire —‘ Redemption,” “Gallia,” “ Messe Solennelle,” “ Elijah,” 
es St. Paul,” “ Hymn of Praise,” “‘ Lauda Zion,” 13th and 95th Psalms, 
“Hear my Prayer,” &c.; ‘‘ Woman of Samaria,” “ Judith,” “ Job,” 
Passion” (Bach), ‘My heart ever faithful,” ‘‘ Passion” (Haydn), 

Messiah,” &c.; ‘‘ Last Judgment,” ‘‘God, Thou art Great,” “How 
lovely are Thy dwellings,” Creation,” Mass in G (Weber), rath 
Mass, Mass in C (Mozart), “ Eli,” “ Daughter of Jairus,” &c.; “Song 
of Miriam,” and Masses in B flat and G (Schubert), “ Holy City,” 

The Martyrs” (Maunder), Guilmant’s Masses in F and E flat, &c. 
Also Selections from other Oratorios and Anthems, Masses and 
Ballads, by various Composers. 

Works not included in above prepared at short notice. 

Dates up to December are now being booked. 

Apply for Terms, &c., to 

Mr. BLAXLAND, 11, Powis Square, W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
thoroughly efficient Solo Boys for Church Festivals, &c. 
M® DUTTON’S SOLO BOYS are carefully and 

individually trained by himself. 

MASTER EDWARD WOOD 

(Solo Boy, St. George’s, Bickley). 
MASTER PERCY GOUGH 

(Solo Boy, St. Saviour’s, Chelsea). 
MASTER GEORGE SMART 

(Solo Boy, St. George’s, Bickley), 
MASTER H. W. PALMER 

(Solo Boy, St. Alban's, Holborn). 
MASTER W. G. GRIFFITHS 

(Leading Boy, St. Saviour’s, Chelsea). 


MASTER GEORGE ALLART 
(Solo Boy, St. Mark’s, Lewisham). 





SOLO BOYS. 
R. STEDMAN wishes it to be known that he 
is Agent for Master STERNDALE BENNETT (Pupil of Mr. 
Blaxland), undoubtedly the finest Boy Singer of the present time, who 
can be safely entrusted to sing anything. 58, Berners Street, W 


EDWARD LANGDON’S 
“VOCAL GEMS” 
Operatic Concert Company (Ltd.). Over twenty first-class Artists. 
Complete Concert. 
Registered address, 1, Greenmount Place, Beeston Hill, Leeds. 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 














All communications, Church Street, Liverpool. 





Telegrams—" Cantor, Liverpool.” 


THE COWARD-KEMPTON QUARTET 

Atto: Mr. PERCY COWARD (St. George’s Chapel Royal, Windsor 

Castle); Tenor: Mr. ARTHUR COWARD; Baritone: Mr. 

RANDULPH COWARD; Bass: Mr. BELL KEMPTON (St. 
George's Chapel Royal, Windsor Castle). 

For Concerts, &c. Terms on application to Bell Kempton, The 

Cloisters, Windsor Castle; or, to Arthur Coward (care of Metzler and 
Co., Ltd.), Great Marlborough Street, W. 


ESSRS. MITCHELL and BRIGG’S CONCERT 
PARTY, for Oratorios, Operatic Recitals, and Ballad Concerts. 








Contralto. 
Madame MARIE BELLAS, 


Baritone. 
Mr. CHARLES KNOWLES. 
For terms 


Soprano. 
Madame GOODALL. 
Tenor. 

Mr. TOM CHILD. 


The above artists may be engaged singly or as a Party. 
apply, Mitchell and Briggs, Concert Agents, Leeds. 


Established 1877. 


MR. STEDMAN’S MUSICAL AGENCY, 
58, BERNERS STREET, W. 
Artists for Opera, Concerts, Banquets, Garden Parties, 
Orchestras, Choruses, Choirboys, &c. Personal supervision. 


THE CONCERT AGENCY, LimirTeED, 


2, Oxrorp Mansions, Lonpon, W. 
Telegraphic Address—‘‘ SonccraAFT, Lonpon.” 











The Concert Agency, Ltd., undertake the management of Concerts, 
Booking of Tours, and supply Artists for Oratorio, Operatic, and 
Miscellaneous Concerts, At Homes, and other Social Receptions, &c. 
THE ENGLISH OPERA SINGERS. 
Miss Ep1tH SERPELL. Miss Louise LANCASTER. 
Mr. CHARLES BUTLER. Mr. W. H. WEBB. 
Original Musical Sketches: Mr. FREDERIC DALE. 


MADAME BELLE COLE’S CONCERT PARTY. 
All communications respecting dates, &c., for the above parties 
to be addressed to Mr. Ceci, Bartu, Managing Director. 
THE 
ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal, Windsor Castle). 


Mr. WALTER CLAY. Mr. WILFRED KEARTON. 
Mr. ABEL STARKEY. Mr. DAVID HUMPHREYS. 


For Concerts, Garden Parties, &c. For Terms, Press notices, &c., 
apply, D. Humphreys, 19, The Cloisters, Windsor Castle. 





HURCHILL SIBLEY CONCERT OPERA 
COMPANY.—Exceptionally powerful cast of London Artists. 
Conductor: Dr. CHURCHILL SIBLEY.— Programme can consist of 
Selections from Grand or Popular Operas, Oratorios, or Ballads, &c. 
Fullest particulars on application to Augustus Bingham, 20, Newman 


Street, W. 
THE MISSES TULLOCH’S 


Vocal, INSTRUMENTAL, AND DRAMATIC 
RECITALS. 


OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS, 
RECITATIONS (POETIC AND HUMOROUS). 








Engaged: Bradford, Haslingdean, Brockley, Holbeach, Wisbech, 
Spalding, Norwich, Wimbiedon, Highgate, Grantham, Walsall, 
Dalton-in-Furness, Ulverston, &c. : 

For en route dates for October and November for the Midland 
Counties and the North, Press notices and programmes, address, 
Miss Tulloch, 16, Linden Gardens, Londun, W.; or, usual Concert 





For vacant dates, terms, and further particulars, address— 
Mr. Henry J. Dutton, 19, Alpha Road, New Cross, S.E. 


Agents. 
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LONDON COLLEGE OF MUSIC, 
Great Marlborough Street, London, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 








PATRONS. 
The Most Noble the MARQUIS OF CARMARTHEN, M.P. 
SIR ALBERT K. ROLLIT, Kt., M.P. SIR FRANCIS W. BRADY, Bart., Q.C. 


SIR ROBERT RAPER, Kt. 
SIR VINCENT KENNETT-BARRINGTON, Kt. 


BOARD OF EXAMINATION. 
HORTON ALLISON, Esq., Mus. Doc., Dublin; Mus. Bac., Cantab. ; F.R.A.M. 
W. H. LONGHURST, Esq., Mus. Doc., Cantuar; F.R.C.O. 
WALTER H. SANGSTER, Esq., Mus. Doc., Oxon. 


EXAMINERS. 
ALFRED J. CALDICOTT, Esq., Mus. Bac., Cantab. (Principal, Educational Department). 
F, J. KARN, Esq., Mus. Doc., Mus. Bac., Cantab. (Vice-Principal). 
G. AUGUSTUS HOLMES, Esq. (Director of Examinations). 
C. E. ALLUM, Esq., Mus. Doc., T.C.D. | ALEX. ROWLAND, Esq., A.R.C.M. 
FREDERIC ATKINS, Esq., Mus. Bac., Oxon. WM. SPARK, Esgq., Mus. Doc., Dublin; F.R.C.O. 
C. H. BRIGGS, Esq., Mus. Doc., Cantab. THEODORE S. TEARNE, Esq., Mus. Bac., Oxon.; 





SEYMOUR SMITH, Esq. L.Mus., L.C.M. 
J. MAUDE CRAMENT, Esq., Mus. Bac., Oxon. | ORLANDO A. MANSFIELD, Esq., Mus. Doc.; L.Mus., 
W. C. DEWBERRY, Esq., Mus. Bac., Cantab, | L.C.M.; F.R.C.O. 





EXAMINATIONS for CERTIFICATES in PIANOFORTE PLAYING, SINGING, VIOLIN, THEORY, and 
all branches of Music will be held in DecemBer next in London and at various Local Centres throughout the United 
Kingdom, of which the following is a list :— 


Aberdare, Aberdeen, Abergavenny, Aberlour, Abertillery, Aberystwith, Accrington, Aldershot, Altrincham, Alston, Ambleside, Andover, 
Arbroath, Armagh, Ashton-under-Lyne, Athlone, Aylesbury, Ayr, Baldock, Ballater, Ballymena, Ballymoney, Banbridge, Banff, Bangor, Barnard 
Castle, Barking, Barnsley, Barrow-in-Furness, Basingstoke, Bath, Bathgate, Bedford, Belfast, Berwick-on-Tweed, Beverley, Bexley, Bingley, 
Birmingham, Birkenhead, Bishop Auckland, Blackburn, Blackhill, Blackpool, Bletchley, Bolton, Bourne, Bournemouth, Bradford, Brasted, 
Brechin, Brentford, Brentwood, Bridport, Bridgwater, Brierley Hill, Brighton, Bristol, Broughty Ferry, Burnley, Burton-on-Trent, Bu 
St. Edmunds, Buxton, Camborne, Cambridge, Canterbury, Cardiff, Carlow, Carmarthen, Carnarvon, Cheltenham, Chester, Chesterfiel 
Chichester, Chorley, Cleckheaton, Clitheroe, Clonmel, Coatbridge, Coleraine, Colwyn Bay, Congleton, Cork, Coventry, Cowes (I. of W,), 
Crewe, Crewkerne, Crook, Croydon, Cupar, Darlington, Darwen, Deal, Derby, Dereham, Dewsbury, Diss, Docking, Dolgelly, Doncaster, 
Dorchester, Dorking, Downpatrick, Dublin, Dudley, Dufftown, Dumfries, Dundalk, Dundee, Dunfermline, Dunoon, Durham, Eastbourne, 
Edinburgh, Ellon, Ely, Enfield, Enniskillen, Evesham, Falmouth, Fareham, Farnworth, Festiniog, Fleetwood, Folkestone, Forres, Frome, 
Gainsborough, Galashiels, Gillingham, Glasgow, Grantown, Gravesend, Grays, Greenock, Grimsby, Guernsey, Guildford, Halifax, Haltwhistle, 
Harrogate, Hartlepool, Hastings, Haverhill, Hayward’s Heath, Hebburn-on-Tyne, Hednesford, Helston, Hereford, High Barnet, Hillsborough, 
Horsham, Huddersfield, Hull, Hythe, Ipswich, Jersey, Keighley, Keith, Kelso, Kidderminster, Kilkenny, Kilmarnock, Kingston (Surrey), 
Kingswood, Kippax, Kirby Moorside, Kirkcaldy, Kirkwall, Larbert, Largs, Launceston, Leeds, Leicester, Leighton Buzzard, Lewes, Leven (Fite), 
Lichfield, Limerick, Lincoln, Littlehampton, Liverpool, Llandilo, Llanelly, Llanrwst, Lockerbie, Long Melford, Loughborough, London (15), 
Louth, Luton, Lydney, Maidenhead, Maldon (Essex), Malpas, Malton, Malvern, Manchester, Marziona, Margate, Marple, Maryport, Masham, 
Matlock, Melton Mowbray, Merthyr Tydvil, Middlesbrough, Montrose, Morley, Morpeth, Nairn, Needham Market, Newark, Newcastle-on-Tyne, 
Newport (Mon.), Newry, New Quay, New Romney, New Town (N. Wales), North Shields, Northwich, Norwich, Nottingham, Nuneaton, 
Oldham, Omagh, Ongar, Ossett, Oxford, Peebles, Penzance, Peterborough, Perth, Peterhead, Plumstead, Plymouth, Pontymister, Portmadoe, 
Portrush, Portsmouth, Preston, Radcliffe, Radstock, Ramsbottom, Ramsgate, Reading, Redruth, Rhyl, Rochdale, Romford, Rosslyn, Rotherham, 
Ruabon, Rugby, Ruthin, Rye, Salisbury, Saltburn-on-Sea, Sandown (I. of W.), Sandwich, Scarborough, Sevenoaks, Sheffield, Sheerness, 
Sherborne, Shifnal, Shipley, Shrewsbury, Sidcup, Sleaford, Southampton, Southwell, Southend-on-Sea, Southport, South Shields, Spennymoor, 
Stamford, St. Andrew’s, St. Austell, Stevenage, St. Helens, St. Ives (Hunts), Stirling, Stockton-on-Tees, Stoke, Stratford-on-Avon, Stour 
bridge, Stroud, Sutton (Surrey), Sutton Coldfield, Swansea, Swindon, Taunton, Tavistock, Thame, Todmorden, Torquay, Truro, Tunbridge 
Wells, Tunstall (N. Staff.), Uckfield, Uxbridge, Uppermill, Wakefield, Walsall, Ware, Waterford, Wellingborough, Wellington (Som), 
Wells, Weston-super-Mare, Wexford, Whitstable, Whitehaven, Widnes, Wigan, Wilmslow, Wimborne, Winchester, Windermere, Wisbech, 
Wishaw, Woodford, Woking, Wolverhampton, Wombwell, Worcester, Workington, Worksop, Worthing, Yeovil, York, Youghal. 





SYLLABUS and FORMS OF ENTRY can be obtained of the Secretary, who will supply all particulars. The 
last day of entry is NOVEMBER 15. , 

—— and BRONZE MEDALS and BOOK PRIZES are offered for competition in accordance with the 
regulations. 
ii Application for the formation of NEW CENTRES should be made to the Secretary, who will furnish all 
iniormation. 

Examinations for the Diplomas of Associate (A.L.C.M.), Associate in Music (A.Mus., L.C.M.), Licentiate 
(L.L.C.M.), and Licentiate in Music (L.Mus., L.C.M.), will be held in December, in London, and at certain Provincial 
centres. 





The NEW BUILDING of the COLLEGE now completed contains spacious Reception Rooms, Class and 
—o Rooms, Concert and Lecture Hall, &c., having been furnished in modern style and fitted throughout with 
electric light. : 

STUDENTS are received and thoroughly trained under eminent Professors at moderate fees. Day and evening 
Classes are held in Pianoforte, Violin, Harmony, &c. 

The Operatic Class meets for practice every Wednesday evening. The College Choir and Orchestra also meet each 
week in the Large Hall. 

Full details, respecting both Examination and Educational departments, may be had on application to 


T. WEEKES HOLMES, Secretary. 
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SPECIALTY for CONCERTS.—SOLOS on a 

PEAL of SILVER BELLS, with Pianoforte or Orchestral 
Accompaniment. Bell effects in works undertaken. R. B. Hopkins, 
Royal Campanologist, 17, Kellett Road, Brixton, S.W. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 








President: The Very Rev. F. Picou, D.D., Dean of Bristol. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F, J. Karn, Mus. Doc., F.C.C.G, 


Musica Patrons: 

Frederic H. Cowen, Esq.; George Riseley, Esq., R.A.M.; W.H. 
Longhurst, Esq., Mus. Doc., F.R.C.O.; Berthold Tours, Esq. ; Edwin 
M. Lott, Esq., Mus. Doc., F.R.C.O.; G. Robertson Sinclair, Esq. ; 
H. E. Ford, Esq., Mus. Doc.; J. M. W. Young, Esq.; Arthur Henry 
Brown, Esq.; Alfred J. Caldicott, Esq., Mus. Doc.; William Spark, 
Esq., Mus. Doc., F.R.C.O., &c. 


A.C.C.G. and F.C.C.G. Diploma Examinations, January, 1896. 
Annual Festival Service in St. Paul’s Cathedral, October 24. 
Annual Banquet, Holborn Restaurant, November 18. 
Two French Lydall Exhibitions for Organ Accompaniment, each of 
the value of £5. Examination, January, 1896. 
Annual Membership or Choir Enrolment, ros. 6d. 
New 1895 Calendar, post-free, 1s. 2d. 
Complete set of papers used at the July Exam., ts. 1d. 
Representatives required in England and abroad. 
Free Register for Organists requiring appointments. 
— Guild Calendar and Church Musician; also, apply to the 
arden. 
By Order of the Council. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 

The Rt. Hon. THE Marquis oF Lorne, K.T, 
The Rt. Hon. Tue Ear or DARTMOUTH. 
Registrar: 

GeorGE Prior, Mus. Doc., Oxon, 


Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 





Local and Higher (Practical) Examinations are now being held at 
various Local Centres. 

METROPOLITAN EXAMINATION, for all Grades and in all Subjects, 
January, 1896. 

Next Local Theoretical Examination at all Local Centres, 
December 4, 1895. 

The Educational Department, under the direction of Dr. Prior, will 
open in October. 

Local Secretaries required for towns not already represented. 

Full particulars on application. 

GEO. A. STANTON, F.C.C.G., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 


HOLLAND’S ACADEMY FOR VOICE 
PRODUCTION AND SINGING, 


31, NOTTINGHAM PLACE, W. 


Autumn Term begins October 4. Entrance Examination, October 3. 
Prospectus can be obtained from the Secretary. 


ABERDEEN MUSIC SCHOOL 


(Established 1880). 











Students prepared for the Musical Profession. 
A VACANCY for a STUDENT-GOVERNESS. 





Mrs. CLARINDA A. WEBSTER, L.R.A.M., Principal, 
5, Bon-Accord Square, Aberdeen. 


M® W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


D® ALLISON instructed by Post Candidates 

who OBTAINED DEGREES OF MUS.D. AND MUS.B. 
at Oxford, Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1895, &c.), A.Mus, L.C.M., L.Mus. L.C.M., F.R.C.O., 
A.R.C.O, (1895) ; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
— Prizes, ‘‘ Honours” and Pass Certificates (of all the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
a etvisica of Connie, by Post, to correspondents any- 

», Personal instruction in Theory, Singing, Organ, and Piano. 
Cambridge House, 68, Nelson Street, ~ Mews . . 


REVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D, 68, Nelson Street, Manchester. 














Cannabis 


M8.H. JOSEPH DYER teaches PIANOFORTE, 
- H Pupils visited or 
Teceived. Schools attended. Address, 16, Lausanne Rd., Peckham, S.E. 





R. J. PERCY BAKER, A.R.A.M., teaches 
HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


RTHUR T. FROGGATT, Mus.D., T.C.D., 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Kilkenny Cathedral. 


R. ALBERT HAM, Trin. Coll., Dub., F.R.C.O., 

L.T.C.L., prepares CANDIDATES for EXAMINATIONS by 

post. Recent successes, rst Mus.B., Oxon., A.R.C.O. and F.R.C.O. 
(1894, 1895), A.T.C.L. Park Street, Taunton. 


M R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus., T.C.L., prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Stoke-on-Trent. 


M&: EDWIN J. HICKOX, A.R.C.M., F.R.C.O., 
PREPARES CANDIDATES for MUSICAL EXAMINA- 
TIONS personally or by post. Pianoforte and Organ Lessons. 
84, Abingdon Road, Kensington, W. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 

Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: F.R.C.O., July, 1895; OXFORD, 
FINAL and FIRST MUS. BAC., May, 1895; L.R.A.M. (Pianoforte), 
1895; MUS. BAC., DURHAM, 1894, also 1893, 1892, and 1891; and 
FIRST EXAM., 1894, also 1893, 1892, 1891, and 1890; A.R.C.M., 1894 ; 
CAMBRIDGE, . BAC., 1892; LONDON, MUS. BAC.; 
DUBLIN, MUS. BAC., 1891 and 1892; A.R.C.O.; L.R.A.M. (Compo- 
sition); Mus. Bac. and Mus. Doc., Toronto; Gold Medalists, 1890, a 
and 1893; L.Mus., L.C.M.; L.Mus. T.C.L., 1894, and A.T.C.L.; 
F.T.S.C.; Senior Local R.A.M. and R.C.M., Theory and Pianoforte. 
Special and individual attention given to Correspondents. Upwards 
of 350 Diplomas and Degrees and several Gold and Silver Medals 
gained by pupils. MSS. corrected and revised for publication. Terms 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


ME: W. E. PITMAN, Mus. Bac., Oxon, F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 
by correspondence, and Coaches for the Universities, Royal College 
of Organists, and other Musical Exams. Thorough grounding in the 
various subjects. Latest successes: A.R.C.O., Jan., 1895; A.R.C.M., 
April, 1895. Address, Sundridge, Sevenoaks. 


D® W. JOHN REYNOLDS, D.Mus., Lond., 

L.Mus., T.C.L., gives LESSONS, personally or by post, in the 
Theory of Music (including acoustics). Recent successes. 66, High- 
bury Grove, N. 


R. SANTLEY begs to announce that he has 
leisure to give INSTRUCTION in the art of SINGING toa 
limited number of Pupils. For terms, also for terms for Concerts, 
Musical Parties, Oratorios, &c., address, Charles Santley, 67, Carlton 
Hill, London, N.W. 


ME: BRUCE STEANE prepares rapidly and 

systematically for MUSICAL EXAMS. in all subjects, per- 
sonally or by post. Latest successes, Royal College of Organists, 
July, 1895. Address, Greystone, Granville Road, Sevenoaks. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c.,taught personally or by post. 
86, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.Mus. 

(Author of “ Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


M R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


WARRINER, Mus. Doc., Dublin, Professor, 

e Examiner, and Licentiate T.C.L., Corresponding Secretary 

U.G.M., Organist of St. Matthew's, Denmark Hill, receives PRO- 

FESSIONAL STUDENTS, on exceptional terms, if really talented. 
Many past successes. De Crespigny Lodge, Denmark Hill, S.E. 


MUSICAL PROFESSION.— MR. W. bE M. 

SERGISON, Organist and Director of the Choir of St. Peter’s, 
Eaton Square, $.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 
ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


R. E. H. THORNE’S SCHOOL of CHURCH 

MUSIC, for training Singers (Men and Boys) and Choir- 

masters for Church work. Address, E. H. Thorne, 13, Neville Terrace, 
Onslow Gardens, S.W. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTIoNn AND EXAMINATION.—INST. 1872. 





President : 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 


Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 





LOCAL EXAMINATIONS IN MUSIC, 
TWENTIETH ANNUAL SERIES. SESSION, 1895-96. 


The LOCAL EXAMINATIONS in INSTRUMENTAL and 
VOCAL MUSIC take place at the various Centres throughout the 
United Kingdom, and include Pianoforte, Organ, and Harmonium 
Playing, Pianoforte Duet Playing, Solo Singing, Violin, or other 
Orchestral Instruments. The Examinations are conducted in Two 
Divisions—Senior and Junior; and in Pianoforte and Violin Playing 
there is also a Primary (Elementary) Division. Honours Certifi- 
cates and Pass Certificates are awarded. Arrangements are being 
made for holding Examinations during the present Session(November, 
1895, to July, 1896) at the following amongst other centres :— 

Aberdeen, Aberystwith, Alton, Altrincham, Ayr, Balham, Barrow- 
in-Furness, Ballymena, Banbury, Bangor, Bath, Bedford, Belfast, 
Birmingham, Blackburn, Blackpool, Bodmin, Bolton, Bournemouth, 
Bradford, Brecon, Brentwood, Brighton, Bristol, Brockley and New 
Cross, Bromley (Kent), Burnley, Bury St. Edmunds, Cambridge, 
Cardiff, Carlisle, Carmarthen, Carnarvon, Chatham, Cheltenham, 
Chesterfield, Cirencester, Cleator Moor, Colchester, Coventry, Crieff, 
Croydon, Darlington, Denbigh, Devizes, Derby, Douglas (Isle of Man), 
Dover, Dublin, Dumfries, Dundee, Ealing, Eastbourne, Eckington, 
Edinburgh, Elgin, Exeter, Falkirk, Folkestone, Glasgow, Gloucester, 
Goole and Howden, Great Yarmouth, Greenock, Grimsby, Guildford, 
Halifax, Hanley, Harrogate, Hastings, Haverfordwest, Hawick, Here- 
ford, Hull, Ilfracombe, Inverness, Ipswich, Jersey, Keswick Kidder- 
minster, Kilmarnock, King’s Lynn, Lancaster, Leamington, Leeds, 
Leicester, Lewes, Lincoln, Liverpool, Llandudno and Colwyn Bay, 
Llanelly, London, -Londonderry, Lowestoft, Manchester, Margate, 
Newcastle, Newport, Northampton, Norwich, Nottingham, Oldham, 
Oxford, Pembroke Dock, Perth, Peterborough, Plymouth, Portsmouth, 
Preston, Putney, Ramsgate, Reading, Redhill, Richmond (Surrey), 
St. Ives, Scarborough, Sheffield, Sleaford, Southampton, Southend- 
on-Sea, Southport, Stalybridge, Stockport, Stockton-on-Tees, Stroud, 
Sunderland, Surbiton, Swansea, Swindon, Taunton, Todmorden, 
Torquay, Truro, Tunbridge Wells, Walsall, Waltham Abbey, Wal- 
thamstow, Ware, Wellingborough, Wellington (Salop), West 
Hartlepool, Weston-super-Mare, Weymouth, Whitby, Whitehaven, 
Wisbech, Wolverhampton, Wolverton, Woolwich, Worcester, 
Worthing, York. 

Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge ; (0) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 

erformed for the Higher Certificates in Vocal and Instrumental 
ubjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (/) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. 
By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


Just Published. 





TO BE PERFORMED AT THE LEEDS ‘TRIENNIAL 
MUSICAL FESTIVAL, OCTOBER 2. 


INVOCATION TO 
MUSIC 


AN ODE 
(IN HONOUR OF HENRY PURCELL) 


ROBERT BRIDGES 
SET TO MUSIC 


FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORCHESTRA 


BY 


C. H. A. PARRY. 


Price Two SHILLINGS AND SIXPENCE. 





John Broadwood & Sons 


(ESTABLISHED 1732) 
PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY, 





John Broadwood «& Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 





33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


Just Published. 











TO BE PERFORMED AT THE LEEDS TRIENNIAL 
MUSICAL FESTIVAL, OCTOBER 4. 





THE 


FORSAKEN MERMAN 


WRITTEN BY 


MATTHEW ARNOLD 


SET TO MUSIC FOR 
BASS SOLO, CHORUS AND ORCHESTRA 


ARTHUR SOMERVELL. 


PricE ONE SHILLING AND SIXPENCE, 





London and New York: NovEt.o, Ewer and Co. 


TO BE PERFORMED AT THE LEEDS TRIENNIAL 
FESTIVAL, OCTOBER 3. 


SUITE IN D MINOK 


FOR GRAND ORCHESTRA 


COMPOSED BY 


EDWARD GERMAN. 


PRELUDE. 

VALSE GRACIEUSE. 
ELEGY, 
SALTARELLE. 





oP 


> 


Orchestral Parts in the Press. Full Score, MS. 





London and New York: Noveto, Ewer and Co, 


London and New York: NovEtLo, Ewer and Co. 
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IN COMMEMORATION OF THE BI-CENTENARY 


HENRY PURCELL 


A LARGE PORTION OF THE NOVEMBER NuMBER oF “ THE MUSICAL 
TIMES” WILL BE DEVOTED TO THE 


LIFE, WORK, AND INFLUENCE OF THAT COMPOSER. 
Special Articles will be written by Mr. JosepH BENNETT on 
“PURCELL’S WORKS AND GENIUS”; 
By Mr. W. H. Cummrincs on 
‘“ PURCELL’S LIFE”; 


And by Professor BRIDGE on 


“RECENT DISCOVERIES OF PURCELL’S MSS.” 





The Illustrations will include the Portrait by 
CLOSTERMAN 
in the possession of the Royal Society of Musicians, and that by 
SIR GODFREY KNELLER 
in the possession of Mr. Alfred Littleton. 








With this Number is presented gratis an 
Extra Supplement, consisting of a Part-Song, 
“Full fathom five,” by Charles Wood. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
OCTOBER 1, 1895. 














JEALOUSY AND GENIUS. 


Ir is to be feared that the jealousy which, 
with some honourable exceptions, is so 
characteristic of the genus irritabile of 
musicians, is ingrained in the artistic tempera- 
ment. Certain it is that this resentment of 
rivalry is to be found even in the earliest ages, 
and plays a notable part in Greek mythology. 
Apollo, we need hardly remind our readers, was 
quite the first virtuoso of his time. We may 
remark parenthetically that he is generally repre- 
sented with long hair, and, doubtless, set the 
fashion adopted by celebrated instrumentalists 
down to the present day. Apollo’s position was 
so well established that he might have been 
supposed to care little what provincial musical 
critics said about his performances. But, unfor- 
tunately, this was not so. A certain Phrygian 
millionaire, Midas by name, who rather fancied 
himself as a patron of the arts, had the 
imprudence to assert that Pan was superior to 
Apollo in singing and playing upon the flute. 
What probably annoyed Apollo so much in 
this comparison was the fact that, whereas he 
was a singularly handsome specimen of manly 
beauty, Pan was a monster in appearance, his 
complexion being ruddy, his nose flat, and his 
legs, tail, and feet those of a goat. Anyhow, 

pollo was so indignant at Midas’s remarks 
that he then and there changed his ears 
Into those of an ass, to show his ignor- 
ance and stupidity. Apollo’s behaviour in 
the famous case of Marsyas was even more 
indefensible. Marsyas was the Taffanel of 
ancient Phrygia, where he enjoyed such a 


that he was generally considered to have been 
the inventor of it. ‘There is another story, it is 
true, of his finding the instrument when 
Minerva had thrown it aside on account of the 
distortion of her face when she played upon it, 
a proceeding which will doubtless seem very 
childish to the ladies who affect wood-wind 
instruments in our own days. Anyhow, Mar- 
syas carried his virtuosity to such a pitch that 
he finally challenged Apollo to a trial of his 
skill as a musician. The god accepted, and 
|an Eisteddfod was held at Nysa, at which the 
Nine Muses acted as adjudicators. The result 
was, of course, a foregone conclusion, though 
even the supporters of Apollo admitted that 
the victory long hung in the balance. But 
Apollo, we regret to say, was not content with 
his success, for he promptly seized his unfortu- 
nate antagonist, tied him to a tree and flayed 
him alive. The story that it had been mutually 
agreed upon beforehand that whoever was 
defeated should be flayed by the conqueror was 
obviously fabricated by Apollo to palliate his 
conduct. But he never denied having carried 
out this savage act of vengeance on his inoffen- 
sive confrére, and we read that at Marsyas’s 
birthplace his skin ‘‘was suspended in the 
public place in the form of a bladder or foot- 
ball.” Thus the veracious and circumstantial 
Lempriére, who omits to mention whether the 
football was of the Rugby or Association form. 

We have been at pains to set forth this 
melancholy history at some length, since it 
serves to show that even in the golden age, 
when the gods mingled openly with mankind, 
artistic rivalry was apt, at times, to disintegrate 
the equanimity of the most enlightened social 
circles. It is pleasant to think that, degenerate 
though Max Nordau would regard us in many 
ways, we do not now proceed to such extreme 
measures as those adopted by Apollo in the 
case of his unlucky rival. Illustrious per- 
formers do not flay their illustrious colleagues 
themselves; they leave that to the critics who, 
it must be admitted, with a few exceptions, 
acquit themselves of the task with a good deal 
more tenderness and consideration for their 
victims than wasexhibited by their predecessors. 
And when public competition is engaged in, as 
at the Welsh Eisteddfodau, it is no longer the 
defeated candidates who need fear for their skins. 
It is the adjudicators, like the football referees, 
who have much more cause for alarm lest the 
dissatisfaction of the populace should vent itself 
in personal violence. Now when the Nine 
Muses formed the jury Lempriére does not 
mention that they displayed the slightest 
anxiety as to the manner in which the populace 
would accept their verdict. It will be admitted, 
then, that in their mutual attitude towards each 
other the virtuosi of to-day display a humaner 
spirit than in the days of Apollo and Marsyas. 
But it would be idle to contend that jealousy 
no longer exists. It is stated in a recent work 
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persons are sometimes slightly treacherous, 
and the prima donna, in lier dislike of rivalry, 
resembles other artists. The great instru- 
mental virtuoso can no more brook successful 
competition than can the eminent vocalist.” 
This statement we shall examine later on. 
Meantime we may recall the anecdote quoted 
in the same work of a pianist who once went to 
the concert of a rival, and taking his seat in the 
front row applauded with enthusiasm all the 
most surprising passages in his rival’s most 
difficult pieces. He did not, however, as he 
afterwards explained, applaud the best executed 
passages, but only those in which he detected 
false notes! Both of these pianists are dead ; 
but whereas the critical one, Leopold de 
Meyer, is forgotten, the inaccurate performer, 
Rubinstein, is not likely soon to pass into 
oblivion. And Rubinstein, we may add, 
certainly showed no jealousy where his rival 
executants were concerned. He is reported to 
have said of Liszt that in comparison with him 
he (Rubinstein) and all other pianists were mere 
wood-choppers ; and in his interesting dialogue 
on ‘Music and Musicians’”’ describes him as 
‘‘unsurpassed and unsurpassable.” But then 
it must be added that Rubinstein had the 
poorest possible opinion of Liszt asa composer. 

On the whole, we are inclined to think that 
instrumentalists are capable of greater gene- 
rosity in their appreciation of the talents of a 
rival than vocalists. The writer has constantly 
observed Sefior Sarasate applauding vigorously 
at concerts given by other violinists. He has 
dedicated one of his most ambitious composi- 
tions to Joachim, who, in his turn, is known 
to cherish the liveliest admiration for the 
‘‘ fascinating Spanish fiddler ” as he has called 
him. This is as it should be, and contrasts very 
agreeably with the gratuitous and ill-mannerly 
disparagement of the great German violinist 
recently indulged in by a former pupil of his, 
who has of late years achieved considerable 
success as a transcendental technician. But to 
the best of our belief no instance is on record 
of an operatic tenor who was on intimate or 
even cordial terms with another tenor. It is 
possible for a tenor to be enthusiastic about a 
bass, or for a soprano to admire a contralto. 
Indeed, we believe that instances might be 
possibly found of a dramatic soprano sincerely 
appreciating the talent of a light bravura 
singer. But to expect a tenor to love a tenor 
is to expect too much of frail human nature. 
Indeed, it has often seemed to us a merciful 
dispensation of Providence that there never 
have been a brace of celebrated tenors who 
were brothers. Had such a pair existed, we 
feel certain that the inevitable rivalry would 
have led to some terrible domestic tragedy, say 
a duel, in which the only weapon allowed was 
the ut de poitrine. Happily, this situation has 
never yet arisen. As for the prime donne, 
there is the remarkable case of Malibran and 
Pauline Viardot-Garcia, though the latter was 





only fifteen at her sister’s death. Still Malibran, 
as M. Legouvé tells us, had already foretold her 
younger sister’s brilliant success. But then 
there was only one Malibran and only one 
Viardot-Garcia, both of them women of genius, 
and both void of the pettinesses of prima- 
donna-dom. 


SLAVONIC MUSIC. 


THE prominent position which of late years 
Slavonic music has attained in all parts of 
Europe is one of the most striking features of 
modern musical progress. Its popularity is 
still increasing, and the influence its form and 
idioms are exerting over Western composers is 
daily becoming more obvious. This in itself 
is remarkable, for it is rare that the spirit of 
the East dictates to the spirit of the West, 
Although the term Slavonic is generally applied 
to Polish, Bohemian, Russian, and Hungarian 
composers, of which the most representative to 
the majority of English musical people 
are severally Chopin, Dvorak, Tschaikowsky, 
and Liszt, it should not be forgotten that the 
national style of each possesses clearly defined 
individuality. Particularly is this the case 
with the Hungarian, owing to that tongue 
having nothing in common with the Indo- 
Germanic languages. The above-mentioned 
composers may be said to have been the 
chief channels by which the stream of the 
music of Eastern Europe has flowed to us. 
Other composers whose writings promise to 
cultivate popular taste for this music are 
Smetana, César Cui, Borodin, Glazounoff. 
Now no school of art work obtains wide 
acceptance unless it expresses the common 
mode of thought of its period or comes forth 
with the fascination peculiar to a new develop- 
ment arising from exhaustion of previous 
methods. Slavonic music may be said to 
possess both these attractive attributes. Liszt 
broke down the strict confines of accepted 
forms, which by long use, and it may be added 
abuse, had produced conventionality ; and the 
new Russian School expresses in a remarkable 
manner the intensity and peculiar individuality 
of modern thought. Few people, however, are 
aware of the struggle that this has cost many 
earnest and enthusiastic Slavonic composels. 
It is but recently that the symphonic poem has 
been widely accepted, and the new Russian 
school of music met for many years with the 
liveliest opposition from all ‘‘the powers that 
were.” We are apt to look upon this latter 
music as a new spirit coming to us from 4 
strange land where it had for ages past been 
known and honoured. But it is not so. In 
1856 two enthusiastic young musicians met 
accidentally in St. Petersburg. They were 
César Cui and Balakireff. ‘‘ Let us found a new - 
and more rational school of Russian musi¢ 
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theysaid. They were quickly joined by Rymski- 
Korsakoff, the writer of descriptive songs, rich 
alike in colour and accompaniment; by Borodin, 
iven to Oriental themes and restless changes 
of rhythm; and by Moussorgsky, whose style 
is declamatory and brusque. A goodly fight- 
ing company—and they had to fight. Said the 
pedants, ‘‘ Who are these that preach to us? 
Soldiers, sailors, professors of chemistry— 
amateurs! Let us fall upon and utterly destroy 
them.”” But although they were assailed on all 
sides and suffered many defeats, they received 
such reinforcements that they were enabled to 
finally gain public esteem. Thus were spent the 
early years of the new Russian School of 
Music, a school that is not yet forty years 
old. For the causes of its acceptance by our- 
selves it is necessary to review social develop- 
ments at home. 

It has been said that the inventor of the 
wheel altered the face of the earth, and certainly 
the multiplication of wheels, combined with 
the subjugation of electricity, have, by the 
marvellously increased means of intercourse 


- thus afforded, gone far to remove the cloak of 


dignified reserve with which we have been wont 
to envelop our individuality. Again, the 
majority of scientific discoveries having chiefly 
resulted from elaborate and subtle analysis, 
the wider application of this principle followed 
as a natural consequence until complete 
satisfaction in “anything that is in heaven 
above, or in the earth beneath, or in the 
waters under the earth” would to-day seem 
impossible till it has been dissected and 
reduced to its component parts. Human 
motives and mental activity have been 
submitted to the same method of treatment as 
stones and gases. Having, as far as possible, 
pulled all things to pieces, the next step that 
naturally occurred to the ingenuity of man was 
to put them together again in an abnormal 
manner. In chemistry the results not in- 
frequently departed into space with disconcert- 
ing celerity ; in literature a flood of heroes and 
heroines were created, the like no sun has 
ever smiled upon—at least, we hope so. The 
chief result on the masses of all this hurrying 
toand fro, and the increased knowledge of good 
and evil, has been a keener appreciation and 
study of the enjoyments of life and an increasing 
tegard for the claimsof individuality. No little of 


_ thepopularity now enjoyed by Bizet’s* Carmen,” 


and other modern operas too well-known to need 
mention, is largely traceable tothis cause. Our 
novels, our plays, our poems are all based upon 
characterisation. The epic poem is neglected 
for the glorification of the particle and the 
greatest interest is aroused by the portrayal of 
the idiosyncrasies of the human mind—mad or 
otherwise. Now the chief feature of Slavonic 
Music is the powerful manner in which it 
expresses the rapid fluctuations of mental 
excitement. This it does by the ardent 





emotional phases. Its love is wild passion, its 
desire is unutterable yearning. Its exaltation 
is frenzy, its despondency is hopeless despair. 
The cry of the animal is heard in its speech, 
and barbaric splendour characterises the glow 
of its colouring. In short, it is, as a modern 
poet has written, ‘a music mounting in a shaft 
of fire,”’ and exactly of the kind which arrests 
the attention of the lover of strong charac- 
terisation. 

This intensity of what may be termed the 
musical expression of emotionalism is most 
marked in Hungarian music, which presents 
many distinct and unique features. The causes 
of this are as peculiar as they are complex. 
Racially the people of Eastern Europe present 
an extraordinary mixture. To quote Professor 
Huxley: ‘ The blonde broad-heads of Poland 
and West Russia form part of a people who, 
when they made their first appearance in history, 
occupied the marshy plains imperfectly drained 
by the Vistula on the West, the Diina on the 
North, and the Dnieper and Bug on the South. 
They were known to their neighbours as Wends, 
and among themselves as Serbs and Slavs. . . 
From very early times they have been a mixed 
race, for their country lies between that 
of the tall blonde long-heads on the North, 
that of the short brunette broad-heads 
of the European type on the West, and that of 
the short brunette broad-heads of the Asiatic 
type on the East ; and throughout their history 
they have either thrust themselves among their 
neighbours or have been over-run and trampled 
down by them. Gauls and Goths have 
traversed their country on their way to the 
East and South; Finno-Tartaric people, on 
their way to the West, have not only done the 
like, but have held them in subjection for 
centuries.” In the ninth century, what was 
subsequently known as Hungary was dominated 
by the Magyars, a Turanian people, and it 
would appear that it is to these Magyars that 
the Hungarians of to-day owe the distinctive- 
ness of their language, and, consequently, that 
of their folk-songs. These, rhythmically, are 
totally different from those of all other European 
nations. In this respect Hungarian musicstands 
by itself. In the fifteenth century bands of 
gipsies, another Eastern people, probably of 
Semitic origin, settled in Hungary; but it is 
only within the last hundred years that they 
replaced the old Hungarian minstrels and 
became the people’s musicians. When once, 
however, the gipsies had discovered this means 
of gaining the favour of their hosts they 
cultivated it with remarkable success, and at 
the same time decorated the ancient folk-tunes 
with elaborate arabesque kind of ornamenta- 
tions of Eastern character. The rhythmic 
characteristics of a nation’s music are almost 
wholly derived from the accentuation of its 
language. In Hungarian the accents are not 
only more numerous and varied than in 


expression and exaggerated accentuation of jany European tongue, but they are distinct 
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from those common to  Indo-Germanic 
languages, and belong exclusively to the 
Ural-Altaric family. Hence the rhythm forms 
one of the most distinguishable features of 
Hungarian music. But there is another and 
still more remarkable peculiarity possessed by 
Hungarian music. Mr. Korbay in his recent 
lectures, noticed in these columns in May last, 
drew a graphic picture of the method pursued 
by the gipsy instrumentalists in Hungary. In 
other European countries executants are 
expected, and are at least supposed, toendeavour 
to express the sentiment of the composer; but 
in Hungary it would appear that the musician’s 
success depends upon his ability to portray the 
emotions of his listener. Hence the applica- 
bility of their song— 

Play on, gipsy, play on always, 

Sad and sadder, ever more. 


For thy music in mine eyes look, 
My pale face shall be thy score. 


The task of the gipsy is of course greatly 
facilitated by the melodies played being well 
known folk-songs, not only reminiscent of an 
underlying text, but probably also associated 
with historical and domestic events. Still the 
peculiarity of the procedure is very remarkable 
and, in fact, unique. Imagine one of our 
popular conductors—say, Sir Alexander Mac- 
kenzie—violin at chin, playing ‘‘ Robin Adair” 
to the improvised accompaniment of the Phil- 
harmonic orchestra; subsequently trying the 
effect on his audience of other melodies until 
pocket-handkerchiefs ascended to glistening 
eyes, perchance at the strains of ‘Home, 
sweet home’; whereupon the music would 
become more impassioned, grow wilder than a 
student’s first symphonic poem, more frenzied 
than a poet’s dream, until players and listeners 
had acted and re-acted upon each other till both 
were in a like state of emotional delirium. This 
picture may surpass the imaginative power of 
some, but, practically, such is the method pur- 
sued in Hungary to-day; and, moreover, that in 
which is to be seen the origin of the swift changes 
of sentiment that characterise what is termed the 
Hungarian School of Music. It is important 
that this should be realised just now, because 
what may be called the Hungarian style has 
caught the public ear and in no small degree 
is influencing our composers. Such influence 
is to be welcomed in so far as it will result in 
the striving for, and power of, greater intensity 
of expression; but at the same time it should be 
remembered that the national instincts of the 
Hungarian predispose him to appeal to what 
are commonly known as emotional rather than 
intellectual factors, and that consequently any 
sacrifice is to him justifiable if it produces 
sensory excitement in his listeners. To define 
what is intellectual or sensuous in music is 
impossible, because even in the simplest 


music both elements are blended in inextric- 
able embrace, and because each will acquire 
prominence according to the temperament 





composer knows, or should know, the intel. 
lectual value of his work, and which element 
preponderates. The magician knows the ingre. 
dients of the incense he uses at his incantations, 
and the nature of the enchantment his spell will 
cast over the predisposed. The rapid alter. 
nations of sentiment and tempo of Hungarian 
music point clearly to its source. It is the 
nature of emotional states to generate and to be 
followed by their opposites, whereas intellectual 
progress is achieved by associative develop. 
ment. The two procedures are reflected in a 
Hungarian rhapsody and a Beethoven sym. 
phony. The cause of the rapid changes of 
phases of sensuous excitement is not far to 
seek. All pleasurable emotions caused merely 
by the action of the sensory nerves are evanes- 
cent, because these nerves quickly become 
exhausted and, in some cases, after a brief 
period, incapable of performing their functions, 
The musk plant seems to emit no scent after 
it has been once smelt ; the eye quickly wearies 
of the most beautiful colour; the ear, more 
delicate than all, however charmed with a fine 
tone, soon loses all pleasure in it. Hence music, 
in which the sensory element dominates the 
intellectual, can only sustain the interest of 
the listener by rapid changes of sentiment or 
rhythm and vivid contrasts of tone. The habit of 
analysis, now so widespread, is conducive to the 
isolation and exaggeration of factors which are 
designed to act, and can only act perfectly in 
union with each other. We are too apt, like 
little Jack Horner, to sit in a corner and pullout 
a plum and say what a great boy am I]. The 
plum may be very beautiful, and the capability 
to pull it out most meritorious ; but for all that 
it was most satisfactory when in its proper 
environment. In short, the intellectual and 
sensory perceptions are so intimately and 
perfectly entwined in our nature that they 
cannot be appealed to singly or with individual 
predominance with satisfactory results. Byall 
means let us absorb the emotional intensity of 
Slavonic, and its important and distinctive 
branch, Hungarian music; but let us submit it 
to rational control, lest in its wild frenzy it 
should turn and rend from us those intellectual 
enjoyments upon which is based the immortality 
of the works of our great tone poets. 


SOME MUSICAL EXPERIENCES IN 
ITALY. 


On December 17, 1891, I found myself in 
the famous Duomo of Milan. High Mass was 
in progress, to which I listened for some time. 
The singing was good, and the composition 
reminded me of the style of Pergolesi. The 
plain-song portions were sung without accom- 
paniment. Wishing to learn something of the 
Ambrosian Chant, I made enquiries in the 
Cathedral, and was taken to the vestry, and 
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the office of the Musica Sacra. Here I was 
able to get one or two pieces of Ambrosian 
music, but only a few scraps are published. 
One of the proprietors of the Musica Sacra 
who I afterwards heard was Count Lurani) 
explained to me that the music, as published 
by them, was taken from the original MSS.; 
but that the chant, as sung at the Cathedral, 
was full of modern alterations, chiefly, of 
course, prunings of the very elaborate vocalises, 
&c. He sang a few examples in order to show 
me how different was the modern practice 
from the written song version. He then gave 
me a letter of introduction to the Canon 
Marco Magistretti, the ‘‘master of the sacred 
ceremonies” at the Cathedral, asking him to 
show me some MSS. Armed with this, I was 
conducted by my old verger back to the 
Cathedral, and he was evidently extremely 
proud of his mission, for, as he strutted in 
front of me through the building, he told 
everybody he saw, in a stage whisper, that he 
was taking me ‘“‘ al Magistretti.” 

The Canon dwells in the cloisters. I found 
him most agreeable and polite. He at once 
produced an Antiphonary and Gradual of the 
twelfth century and others of the fourteenth, 
and explained some of the differences between 
the Ambrosian and Roman “uses,” besides 
singing portions of the ancient and modern 
versions to me. He compared the printed 
music that I had brought with the MSS., and 
showed me that it was perfectly correct. 

On the following day I went to St. Bartolomeo 
to try the organ, but it was not much of an 
instrument. It had two manuals, and some of 
the soft stops were of good quality, but the 
full organ was very poor and harsh. It had 
a full compass of pedals, and while both my 
feet were employed someone standing by 
remarked that there was also a crescendo pedal, 
which I did not appear to have noticed, and he 
forthwith put his foot upon the swell pedal and 
began pumping up and down with remarkable 
energy. As the whole, or nearly the whole 
organ was enclosed in the swell box, the effect 
may be imagined. 

The next day being Sunday, I made an 
attempt to hear a function at St. Carlo Bor- 
romeo; but as no one seemed to know when 
It was going to commence, I got there an hour 
too early. Not wishing to waste any of my 


_ precious time, I hurried off to the Cathedral, 


and, acting on advice previously given me, 
made my way to seats inside the portion 
answering to the “choir” of an English 
Cathedral. This wasa mistake, for the musical 
portion of the service was soon over, and I 
found there was no possibility of escape from a 
sermon of nearly an hour’s length, addressed to 
an enormous crowd of the working classes. 
The organ at the Cathedral seemed to me poor. 
he choir is a large one and is placed behind 
the altar, out of sight. I thought the voices 
father harsh and forced, and they were not 


always in tune; but they certainly made up in 
energy for any other failing. 

Having been detained by the sermon, I was 
too late for the beginning of the function at 
St. Carlo, and only arrived in time for its latter 
portion, which consisted of a procession of 
women in black carrying lighted tapers, pre- 
ceded by a man in red clothes, walking back- 
wards. After a lively jig, full of consecutives 
and other atrocities, had been played on a very 
poor organ, a Litany was chanted by the pro- 
cessionists and the congregation. As they 
approached the altar the organ came in with 
full power, the congregation got mixed, and 
there was a fearful shindy; then came a silence 
for a time, a little more music, and it was over. 

I went to see San Ambrogio, a beautiful old 
church on the site of a temple of Bacchus. 
A popular service was going on, with hundreds 
of children singing a kind of Salvation Army 
Litany in three-four time. The choir sang in 
thirds throughout ; there was no bass, and the 
organ occasionally joined in, following at a 
respectful distance, from one beat to half-a-bar 
behind, and the noise was excruciating. To 
crown all, the full power of the organ was sud- 
denly put on, fearfully out of tune (nearly all 
Italian organs are!) and the people singing 
their loudest in all sorts of tempi. I could no 
longer stand it and fled back to the Cathedral, 
where I found a really fine service in progress, 
with several excellent solo singers and the organ 
really well played. One of the basses was 
particularly good. The church was nearly dark, 
the only lights being in the choir. 

My next stay was at Bologna, where I pre- 

sented an introduction to Signor Martucci, the 
director of the Liceo, who, after politely showing 
me over the building (in one room of which I 
heard an organ pupil playing Bach’s D major 
Fugue excellently), handed me over to the 
Librarian. The library had been recently 
catalogued and arranged, and I was shown 
several of its treasures, my attention being 
chiefly attracted by a beautifully illuminated 
MS. collection of the music of Dufay, Binchois, 
Romani, &c., made by Doni. Since then, MSS. 
of compositions by English composers of the 
fifteenth century, of considerable historical 
importance, have been found in this library. 
In the Museo Civico there is an excellent 
little collection of musical instruments, contain- 
ing, among other curiosities, a five-fold flute, 
the pipes of which are of different lengths, but 
are all played at the same time by one per- 
former ; there is fortunately a means of closing 
one or more of the pipes at will. A description 
of this instrument is given by Kircher in his 
‘‘ Musurgia,” p. 506. Bologna has the reputa- 
tion of being the most really musical of Italian 
cities at the present day. It was here that 
“Lohengrin ” was first received by an Italian 
audience. 

The first music I heard in Florence was in 
the Church of the Annunciata. The Mass was 
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a kind of pasticcio made up of extracts from 
various works—ranging from the ‘“ March of 
the Priests” in “ Zauberfléte,” sung as a chorus 
and solo, to some kind of vulgar ballet-music. 
The choir and organ and a small orchestra 
were completely hidden behind the altar. The 
voices were nasal and out of tune, the priest 
being the chief offender. The Amens were 
invariably sung to a kind of quarter-tone 
instead of a semitone. The organ was mostly 
played at its full power, but on the rare occa- 
sions in which one heard the soft stops the 
quality was very good. The choir sang ff 
throughout, no attempt at light and shade was 
made, and there seemed to be a want of sym- 
pathy with the music on the part of the choir, 
who sang in a very perfunctory manner. 
Besides the organ behind the altar, there 
were two more, placed one on each side of the 
nave, high up and to the West of the transepts. 
On one of these the concluding voluntary was 
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o. 
I did not stay to hear the rest. 

The next day I went to the Duomo, where a 
space under the dome is partitioned off by 
marble balustrades and glass for the choir and 
clergy. I could see no organ, nor did I hear 
one in any subsequent visits. I can at once 
dismiss the music of the Florence Cathedral 
with Ruskin’s perfectly justifiable description 
in “Mornings in Florence”: “Of bestial 
howling and entirely frantic vomiting up of 
hopelessly damned souls through their still 
carnal throats, I have heard more than, please 
God, I will ever endure the hearing of again in 
one of His summers.” 

I visited several of the libraries at Florence. 
In the Bibliotheca Nazionale I was shown a MS. 
of Guido’s “ Micrologus,” containing pictures 
of saints; some of its musical characters, how- 
ever, would require a magnifying glass to 
decipher—probably they had better eyes in 
ancient days than we have. I should like to 
say much about this book, but must pass on to 
the library of St. Lorenzo. Here there is a 
famous MS. Virgil, one of the oldest books in 
existence, it having belonged to T. R. Rufius 
Apronianus, who was Consul of Rome in 394 
A.D. It is in excellent preservation and easy 
to read, the letters being for the most part 





Roman capitals similar to those used in modem 
print. There is a fac-simile in the British 
Museum made in the last century, but unforty. 
nately the neumes which are found in the 
original, and which make it of great interest to 
musicians, are omitted in the fac-simile, At 
this library most of the books are chained to 
the desks, but the Virgil, owing to its enormous 
value, is kept in a glass case under lock and 
key. An introduction to the excellent librarian, 
Professor Biagi, procured me leave to have the 
book taken out of its case and brought toa 
private room, where I was allowed to thoroughly 


examine it. It is full of neumes, evidently ., 


added at a later date. Professor Biagi con. 
siders that they are intended to show the 
inflections of the voice in reading, and are not 
musical notes. This Virgil is an important 
link in the history of musical notation, for it 
helps to prove Pothier’s theory that the neumes 
were originally merely accents, intended to show 
where the voice had to rise and fall for good 
declamation ; and that not until much later 
did they become indications of fixed intervals, 
In the Church of St. Lorenzo I was permitted 
to go behind the altar and see the choir 
arrangements. The choir sit in two cages, 
There are three desks for the orchestra, anda 
small organ high up in the space usually 
occupied by the East window, but hidden by 
the altar. The plain-song is sung from huge 
MS. books placed on a lofty three-fold desk in 
the centre of the space, the notes being so 
large as to be legible from any portion of the 
choir. The books are held open by a leather 
strap, and when a page has to be turned a boy 
goes up a ladder, takes off the strap, and, after 
turning over, replacesit. This seems to be the 
arrangement in most of the Italian churches. 

Herr Kraus kindly allowed me to see his 
famous collection of instruments; but the 
collection is so large that it would take weeks 
instead of a few hours to see it, and several 
volumes to describe it. There were six good 
sized rooms as full as they could hold. I was 
first taken to the violin room, and, finding I 
could play a little, Herr Kraus took out of their 
cases violins by the Amatis, Ruggerius, J. 
Guarnerius, Guadagnini, and many others, and 
wished me to try them all. There were about 
thirty; but after I had played on a dozen 
or so, I struck, and said I should like to see 
some of the other instruments. 


In the same room wasa collection of ocarinas, — 


which he told me were amongst the oldest 
known instruments, specimens having been 
found at Babylon, Nineveh, and in Malaya. 
Alongside the ocarinas was a specimen of the 


latest kind of flute, invented by a Florentine | 


(I afterwards heard it played by a good 
performer), and then came M. Victor Mahillon’s 
reproduction of one of the flutes found at 
Pompeii. Herr Kraus arranged its holes for 
me to blow the enharmonic scale, and the 
quarter-tone was very distinct. 
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of harpsichords and spinets. 


, also two organs. 
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The second room contained a large collection 
In the third 
room were other keyed instruments, including 
a good clavichord, while Nubian and Abyssinian 
instruments hung on the walls. The fourth 
room was very large, and contained instruments 
arranged in such an order as to represent the 
history of the pianoforte; in this is containeda 

janoforte by Christofori of Florence (1722), 
with the repetition action, afterwards re-invented 


by Broadwood and Erard. Numberless viole 
d’amour, viola da Gamba, and other string 


instruments hung on the walls, and there were 
The first was an Umbrian 
instrument of the last century. Its stops did 
not draw out, but were shifted sideways and 
held by notches. 

This organ contained a very powerful reed 
stop, the pipes of which were right in front of 
the performer's face. There were a few pedals 
for the left foot, which projected but a few 
inches from the case, and could only be used 
by the toe. Of course legato playing was 
impossible, The other organ he described as 
modern Tuscan. It had one small keyboard 
and an octave of very short pedals, at such a 
distance apart that one had to hunt for each 
before playing it. Both these organs have 
blinds in front, which are drawn up before 
playing. This, by the way, is peculiar to nearly 
all Italian church organs. There were also in 
this room some finely illuminated MS. church 
books. 

The fifth room contained Japanese and 
Chinese instruments, and the sixth trumpets 
and other wind instruments. In the passage 
were many curious old books relating to music; 
and in all the rooms there were valuable paint- 
ings. Having thanked my host, I departed, 
very well pleased with my visit. 

On leaving Florence I went to Pisa. Here I 
entered the beautiful little Cathedral as Vespers 
were in progress, and the noise caused by the 
choir and organ was horrible as usual. In the 
evening I went to the opera. It was Rossini’s 
“Barber of Seville.” The theatre is a fair- 
sized one, with five rows of boxes and twenty- 
four in each row. I had a place in the first 
tow of stalls, just in front of the first violins, 
but changed it later, as the orchestra was 
too noisy. There was no partition between 
the stalls and the band, who played in great 
coats—checks, or brown, or any other colour 
—and skull caps. The audience seemed 
perfectly indifferent to the music, and many 
sat with their backs to the stage. They 
talked the whole time, both with one another 
and with the orchestra, who seemed to know 
the music by heart. In a box I saw an old 
gentleman sitting with his back to the stage, 
tfeading a newspaper through the whole of the 
first act; then he disappeared. When any 
members of the orchestra had nothing to play 
they talked with one another or with their 
friends in the stalls, so that practically one 





heard little of the performance, which was very 
bad, except that it was mostly in tune. The 
singers seemed quite indifferent as to the 
execution of the difficult passages, but the 
high notes were sustained until the audience 
began to applaud, which they did as a matter 
of course, without necessarily stopping their 
reading or conversation. It was the funniest 
performance I ever heard. The band, like the 
singers, never seemed to have mastered the 
difficult passages, and tumbled along somehow, 
getting in together at the finish asa rule, and 
stopping their conversation for a moment 
when a more than usually complicated passage 
occurred. One thing amused me immensely. 
The conductor had to beat time on his desk so 
often, in order to keep his forces together, that 
he had a small sheet of copper fastened on it 
to save wearing it out! And though he struck 
this at the first beat of every bar in the opera, 
it caused the audience no annoyance; for 
the noise of conversation was so great that 
no one noticed a minor detail of this kind. 

The only energetic person was the Saxhorn 
player; he was most objectionable, for he made 
it his business to drown the orchestra, singers, 
and audience whenever he got a chance. I 
found him a great nuisance till I moved farther 
back. After a long, and quite unnecessary 
flute solo, there were shouts of “bis,” ‘bis’’; 
but as there were counter shouts of ‘ basta,” 
‘« basta,’’ we were spared having the thing over 
again. 

Another peculiarity of the audience is that 
they sing the airs with the performers, and say 
their jokes with them. 

Pisa contains several piano organs and many 
accordions; also 1,000 beggars and 500 guides, 
who give the unfortunate traveller no peace. 

At Naples, which has the evil reputation of 
being the noisiest city in Europe after London, 
I had rooms in a house at Posilipo, outside 
the town and on the seashore, overlooking 
Vesuvius. The situation was not only in itself 
most charming and fascinating, but was 
perfectly quiet. The attractions of Pompeii, 
Herculaneum, the Lake of Avernus, Cume, 
Pestum, &c., were so great that I heard very 
little music at Naples during my three weeks’ 
stay there, and devoted my attention almost 
entirely to antiquities. The opera season had 
not commenced, and I visited no church except 
our own. 

In the Naples Museum I was shown the first 
of the papyri discovered at Herculaneum. It 
is a Greek treatise on music by one Philodemus, 
a contemporary of Cicero, but of no great 
value from a musical point of view. A Latin 
translation has been made, from which I 
casually jotted down the following extract : 
‘* Those who are learned extol music with one 
accord as a means of education for boys; while 
those who are unlearned abuse it and prohibit 
it in their gatherings.” 

A large number of bronze musical instruments 
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found at Pompeii and Herculaneum are pre- 
served inthe museum; among them are several 
cornua or horns, four auloi or flutes (oboi), 
an instrument which appears to be a kind of 
portative organ, many sistra and cymbals, some 
bell-mouthed flutes, &c. I was given free 
access to all the cases containing these things 
through the kindness of an English resident, 
whose acquaintance I made, and was able to 
measure and thoroughly examine them. There 
are also many representations of musical 
instruments and musical performances in the 
famous Pompeiian frescoes. 

On Sunday, February 7, I played a Voluntary 
on the excellent little organ of the English 
church, and afterwards went to hear a military 
band on the Chiara. The performance seemed 
rather effeminate and sentimental; there was 
too much “gush” and effusion over the some- 
what poor material to suit my taste. I was 
taken to see the Conservatorio, where I was 
shown the ‘“ Archives,’ consisting of reminis- 
cences and relics of famous musicians of the 
Neapolitan school from the time of Alessandro 
Scarlatti, who founded the Conservatorio in 
1710. Among other relics was a_ spinet, 
formerly belonging to A. Scarlatti, in good 
condition; and a room is given over to 
the autograph scores of Italian composers. 
This is kept carefully locked, but I was allowed 
toseeits treasures. The Conservatorio building 


was formerly a monastery. C.F. A. W. 
(To be continued.) 





FROM MY STUDY. 


Few persons, I fancy, have made a more ex- 
citing début upon the stage of life than Guiseppe 
Tartini. This famous violinist inherited, or, at 
all events, possessed a wilful and erratic dis- 
position, which had him completely at its 
mercy, led him through many adventures, and 
kept him out of his natural groove till long 
after young men of better balance generally 
find theirs. Tartini’s father, a man of some 
position in Pirano, intended his son (born 
April 12, 1692) for the Church, and sent him to 
an ecclesiastical seminary, first in his native 
town, afterwards at Capo d’Istria. Giuseppe 
was, of course, required to study music, but 
neither the art nor the sacred vocation had any 
charms for this headstrong youth. Probably 
he hated restraint and longed for a more free 
and self-indulgent life; but be this as it may, I 
shall assume that he entered himself as a law 
student in Padua not to gratify a passionate 
love for the dryest of earthly knowledge. He 
matriculated and then set himself with ardour 
to master fencing! The brilliant accomplish- 
ment then pursued with so much ardour in Italy 
completely fascinated Tartini, and in time he 
became so excellent a swordsman that the idea 
of adopting the craft as a profession was 
entertained. At this juncture he fell in love, 
and the course of his passion determined all 





his future career. It is, of course, absurd to 
censure young men for placing their affections 
injudiciously. Often they cannot help them. 
selves, for at their age Love is King, and 
Tartini probably could not help himself when 
he surrendered his heart to a Cardinal’s niece, 
In those days a young lady of that rank and 
relationship was a personage not lightly to be 
approached. Cardinals, moreover, were in. 
dividuals whom it was unwise to offend. They 
had long arms and were not in all circum. 
stances, as undoubtedly they should have been, 
wonders of Christian meekness. But when did 


lovers turn aside for such considerations? 


Tartini, at any rate, went straight on, carried 
off the lady from under her most eminent 
uncle’s nose, and offered all and sundry the 
spectacle of a Cardinal’s niece married to a 
loafing law student who spent most of his time 
in Schools of Arms. The Prince of the Church 
did not take apathetically this affront to his 
family. On the contrary, he bestirred himself 
in a manner so vigorous that Tartini fled from 
Padua, leaving, there is reason to believe, his 
wife behind him. At first he sought refuge in 
Rome, but found that city unsafe for such a 
fugitive as himself, and soon turned his steps 
towards Assisi, where he had a friend in a 
monastery. Becoming a lay member of the 
same community, Tartini spent two peaceful 
years studying music under the organist, and 
teaching himself the violin. At the same time, 
we are told, a great internal change took place. 
Under the influences of religion and his sur- 
roundings, the headstrong, quarrelsome young 
man became one of quiet temper, gentle and 
modest. He would probably have remained 
long in the monastery but for a new turn of 
events. One day, so runs the story, Tartini 
was playing a solo behind a curtain to some 
guests of the house, when the wind blew the 
veil aside and the performer was instantly 
recognised by a Paduan present. Returning 
home this person noised abroad his discovery 
and made vengeance easy for the Cardinal. 
But that high dignitary had also undergone a 
transformation. His wrath had cooled down, 
and it is conceivable that the spectacle ofa 
young wife deprived of her husband moved his 
compassion. Anyhow, Tartini was permitted 
to rejoin her, and to take her with him to 
Venice. 

Acquaintance with great artists soon con- 


vinced Tartini that he himself had much to ° 


learn. Acting upon this, and leaving his wife 
behind him, he studied at Ancona, thence, 
after some time, returning to Padua as an artist 
worthy to stand in the high places of his 
calling. He was then twenty-nine years old. 
Tartini speedily became solo violinist in the 
Chapel of Antonio, whence his fame so spread 
that in 1723 he was invited to perform at the 
coronation of Charles VI. at Prague. There he 
became capellmeister to Count Kinsky, but 
only for a brief period. His heart was in his 
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beloved Padua, whither he returned, and where 
he remained in spite of brilliant offers. Lord 
Middlesex guaranteed £3,000 if he would visit 
England, but the great artist said: ‘* Although 
I am not rich, I have sufficient and do not 
want more.” If great artists were always thus 
it would be well for them and for music. Dr. 
Burney, unhappily, did not reach Padua when 
on his famous tour while Tartini lived, or we 
should now be in possession of details even 
more interesting than those we gather from the 
master’s friends and acquaintances. It is sad 
to be told by the worthy traveller and gossip 
that Tartini had a childless home and a shrewish 
wife. In his last hours he was affectionately 
tended by his best pupil, Nardini. His death 
took place February 16, 1770, and after a 





GIUSEPPE TARTINI. 


solemn funeral the city of Padua raised a 
statue to his memory. 

Various reports have come down to us with 
regard to Tartini’s violin playing, critics differ- 
ing then as much as they do now. According 
to one writer, ‘‘ his manner was cold, his taste 
wanting in noblesse, and in the true singing 
style,” while others praise him for beauty of 
tone and facility of execution. It has been 
well said that the composer of so much fine, 
emotional music must have been a man of feel- 
ing, and would naturally express that feeling in 
performance. Many of Tartini’s pupils became 
eminent in their profession, and cheerfully bore 
testimony to his merits as a teacher. Of his 
value as a composer we may all judge at first 
hand,a large number of his works being extant, 
though only one, ‘II Trillo del Diavolo,” stands 
conspicuously before the public. It is said that 
this most industrious artist left behind him, still 
in MS., 200 violin concertos. Tartini’s con- 
tributions to musical literature were various, 
the most important, perhaps, being a “Treatise 


of Music according to the true Rules of Har- 
mony.” All his works, very few excepted, have 
now been consigned to the library, and to a 
dusty corner even there; but let us honour the 
ancient men who, in their day and generation, 
carried forward the standard of art and handed 
it, laurel-wreathed, to their successors. 


I come now to an artist who lived in our day, 
whom many of us heard and some knew, and 
who, perhaps more than any other foreign 
singer resident in England, won the heart of 
the nation. It seems but yesterday that, as 
one honoured with the title of friend, I anxiously 
watched the course of the illness which deprived 
Therese Tietjens of life, and witnessed, for the 
purpose of immediate record, the sad and 
solemn scene of her funeral. Yet eighteen 
years have slipped away since that time—years 
which, it may fairly be said, had done little to 
dim the memory of a remarkable character and 
great gifts. Tietjens was born sixty-four years 
ago. She came of a Hungarian stock, but her 
parents, who were, it is said, in humble 
circumstances, resided at Hamburg, which 
city has the honour of numbering the great 
singer among her children. As a young 
girl, Therese gave indications of a musical 
nature, and, it soon becoming obvious that 
she possessed a voice of much promise, her 
career was determined. She had to begin 
under some disadvantages, but the last of these 
was overcome when, in 1849, she appeared as 
Lucrezia on the Hamburg stage. Lovers of 
coincidences may be interested to observe that, 
as with this character she made what was 
practically her début, so with it she quitted the 
scene of her labours and triumphs, twenty- 
eight years later. In 1856 Tietjens was 
singing in Vienna and had become in a measure 
famous on the strength of her Valentine. There 
she fell in with another remarkable woman 
—the widow of Jullien, who, till her death, 
was connected with opera in London, and, 
being a shrewd judge, exercised some influence 
upon managerial councils. Madame Jullien 
was struck with the capacity of the young 
Hamburger, and, on returning home, ex- 
pressed her opinion to the then impresario 
at Her Majesty’s Theatre, Benjamin Lumley. 
Lumley was, at that time, sorely in need of 
an attraction. His theatrical fortunes were, 
in fact, crumbling away, and he snatched 
at the chance of restoring them by engaging 
the Vienna Valentine. Tietjens came, made 
her début in Meyerbeer’s opera, April 13, 1858, 
and at once found favour with the public, going 
on afterwards from success to success. But 
she could not save her manager, who, at the 
close of the season, gave up struggling with 
fate, and retired to his business as a solicitor. 
After him came that famous person, E. T. 
Smith, who about that time emerged from 
obscurity and flamed large in the theatrical 





sky. Smith knew as much about opera as of 
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conic sections, but a man in his position can 
almost command advisers, and his staff included 
a gentleman who had studied for the opera 
stage, but loved to manage rather than be 
managed. I refer, of course, to Mr. Mapleson. 
Tietjens was engaged by Smith, and thus came 
in contact with his lieutenant, to whose pro- 
fessional fortunes the singer remained faithful 
ever after, spending the best part of her life, 
and dying in his service. Smith was but a 
shooting star, and soon burnt himself out. 
After him, the reins of government were assumed 
by Mr. Mapleson. Thenceforward, the history 





and conscientious of artists, never disappointing 
her public, who knew that her name on the bills 
was a guarantee against change of programme 
or apology for absence through indisposition. , , 
This great conscientiousness, as well as her 
genial sympathetic nature, endeared her to the 
whole nation, and though there never was a 
Tietjens ‘fever,’ her popularity steadily in- 
creased and never waned. Her kindness and 
generosity to young and struggling artists and 
to her distressed countrymen knew no bounds 
and became proverbial.” 

The loss of this fine singer and popular 





THERESE TIETJENS. 


of Her Majesty's Theatre, and of Her Majesty's | woman was a heavy blow to music in England, 


Opera, as the Mapleson enterprise came to be 
called, was the history of Therese Tietjens, her 
manager’s main and constant support alike 
when the fates were propitious and when, as 
was not seldom the case, they frowned. How, 
from that time till death, she laboured amongst 
us, always with determination and energy, 
singing in opera and oratorio—in no matter 
what that was honourable—ever winning golden 
opinions and rising higher in public respect, the 
readers of this notice must well know. It has 
been aptly said of Tietjens by Mrs. Julian 


Marshall : ‘‘ Perhaps the hardest worked singer | p 


whoever appeared, she was also the most faithful 


‘and though the vacant place has long been 
filled, she who once held it is ever looked back 
upon with admiration and respect. * 


——__- 


SIR HENRY R. BISHOP. 


Some time ago, a friend, who is a relative of 
Sir Henry Bishop, kindly allowed me to peruse 
a manuscript volume in her possession, whic 
proved to be an autograph “ List of the Musical 
Compositions of Henry R. Bishop.” On com 
aring it with the able article in Groves 
“‘ Dictionary of Music and Musicians,” I found 
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a number of discrepancies, and on making 
further inquiries I ascertained that the volume 
in question had never before been utilized for 
any publication. I think, therefore, it will be 
of value and interest to extract the principal 
details from this authentic source, and accord- 
ingly embody them in the present article. 

Sir Henry Rowley Bishop was born on 
November 18, 1786, in London, and his talent 
for music showed itself at a very early age. 
He says: ‘‘ The first song I remember to have 
had printed was entitled, ‘ He winna tak’ the 
hint,’ and was published in 1800 or 1801,”’ when 
he would be about fifteen years of age, but he 
must have been precocious in other ways as 
well, for he states: ‘‘I was then in partner- 
ship (!) with my cousin, William Wigley, a 
musicseller in Spring Gardens, at the corner 
of the passage that leads into St. James’s Park, 
during which time we bought of Dr. Arnold, 
for fifty pounds, a Ballet of Action called ‘ The 
Corsair,’ performed at the Haymarket Theatre, 
and which we published. I also, about the 
same period, composed a set of six Waltzes, 
which were engraved and printed by one Riley, 
at No.6 or 8 in the Strand; and, in the year 
1801, I composed and published a characteristic 
piece entitled ‘ The Battle of Alexandria,’ the 
idea and programme of which were furnished 
me by Mr. Samuel Arnold, who at that time was 
painting a Panorama on the same subject for 
exhibition at my uncle’s great rooms in Spring 
Gardens. 

“From the above Ballet of Action, ‘ The 
Corsair,’ I arranged, with variations, the 
Hornpipe called ‘Miss Menage’s Hornpipe,’ 
which was published, and of which a consider- 
able number of copies were sold. 

“When the partnership with my cousin was 
dissolved, I went to Mr. Panton’s, at New- 
market, and do not remember to have composed 
anything there but the following pieces, during 
the years 1803 and 1804—viz., an Italian 
Scena, ‘ Al rusceletto,’ for soprano, which was 
never printed; a Quartet, ‘ Conservati fedal,’ 
and an Italian song for a tenor voice, never 
published; an Overture, afterwards used for 
the Ballet of ‘ Tamerlan et Bajazet,’ and part 
of the music for an opera, ‘The Czar of 
Muscovy,’ which was never performed nor 
printed, The words of this opera were by 
Mr. Botton, the father of Lady Thurlow.” 

In 1804 he wrote most of the music for a 
Piece entitled “‘ Angelina.” ‘It was performed 
atthe Margate Theatre. The principal vocal 
part was sustained by Miss Duncan, afterwards 

ts. Davison, and the part of a countryman in 
the piece was played by Gilbert, who a few 
years ago lost his life by the falling of the 
Brunswick Theatre. His son is now (1837) 
the dancer at Drury Lane Theatre. This piece 


was a sort of musical farce, and was brought 
out for the ‘ Benefit’ of a Mrs. Henry. The 
words were by Mrs. Goldsmith, and the rest of 
the music by Lanza. It was never printed.” 





In 1805, whilst still with Mr. Panton, he 
became a pupil of Francesco Bianchi, and 
composed a Grand Sinfonia in C, which was 
never printed. It may here be mentioned that 
Bianchi was born in Cremona in 1752, and, 
after attaining considerable success as an 
operatic composer in Italy and France, came to 
London in 1793 as Conductor at the King’s 
Theatre, which post he held until 1800, from 
which time until his death, in 1810, he 
principally devoted himself to teaching, and 
Bishop was his most celebrated pupil. 

In 1806 Bishop composed a “Grand Heroic 
Ballet, Tamerlan et Bajazet,’’ which was pro- 
duced at the King’s Theatre in April or May, 
but he states, with characteristic candour, 
“The chief part of the music, however, I 
selected from a Ballet of Martini’s, by desire of 
the Ballet-master, Ropi. Kramer also had two 
marches in it for the military band. The 
original score of the music I composed for it 
became Ropi’s, by agreement; and it was 
published, with Kramer’s Marches and some of 
the music of Martini, by Pearce and Co., in the 
Haymarket. This Ballet had a very great 
success.” In this adaptation he only followed 
the example of his great predecessor, Handel; 
but, unlike him, he gave the credit where it was 
justly due. 

In the same year he composed the Overture 
for a ballet entitled “*Armide et Renaud” 
(which he arranged as a pianoforte duet, pub- 
lished by Birchall in Bond Street, whilst 
Goulding and Co. printed the orchestral parts), 
and a “Grand Anacreontic Ballet, called ‘ Nar- 
cisse et Les Graces.’’’ The ballet-master was 
Ropi, and the principal dancers were Deshayes 
and his wife, and Parisot. Both these were 
produced at the King’s Theatre, but I find no 
mention of the two operatic pieces stated in 
Grove’s Dictionary as having been produced 
at Drury Lane during this year. 

In 1807 and 1808 his talent was very prolific, 
for he gives a long list of vocal and instru- 
mental compositions, of which the most 
important are songs for Incledon’s “ Enter- 
tainment,’”’ for Mrs. Mountain and Braham; 
twelve glees dedicated to Bianchi, which 
include the well-known “ Foresters, sound the 
cheerful horn,’”’ ‘‘When wearied wretches,”’ 
and ‘“‘ Where art thou, beam of light”; melo- 
dramatic pieces for “ The Siege of St. 
Quentin” at Drury Lane; a Concertante for 
violin, flute, oboe, bassoon, and double bass, 
with full orchestral accompaniment, performed 
at the City Concerts, but never printed ; a Trio 
for three flutes; a Sonata for violin and piano- 
forte; part of an Oratorio, ‘“‘ The Deluge,” and 
also in 1808 “‘Caractacus” and ‘“ Love in a 
Tub,” which are wrongly given for 1806 in 
Grove. ‘‘Caractacus’ was: the first piece I 
composed for the English stage * in London. 
It was termed a ‘Grand Serious Ballet of 





* The King's Theatre being principally devoted to the French and 
Italian Schools. 
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Action’ with choruses, and was produced at 
Drury Lane Theatre in March, 1808. It was 
written by Thos. Sheridan, and produced by 
J. H. D’Egville, and was played twenty-four 
nights in the first season. It was very suc- 
cessful, and in it was a Pas Seul danced by 
Miss Gayton, to the melody of which Moore 
wrote the song,‘ My Heart and Lute.’” ‘Love 
in a Tub, a Pastoral Ballet,’’ was produced in 
November, and between that and April, 1810, 
was played for 300 nights, a proof of almost 
unprecedented popularity in those days of 
short runs. He also in 1808 wrote songs and 
chorus for ‘‘ The Mysterious Bride,” a romantic 
drama by Mr. Skeffington, “now Sir Lumley 
Skeffington.” 

In 1809 his first grand opera, ‘‘ The Circas- 
sian Bride,” was produced at Drury Lane in 
February, and on the following night the theatre 
was burnt to the ground, the score perishing in 
the flames; but Bishop shortly afterwards re- 
wrote all he could remember of it, and portions 
were published. He gives the following inter- 
esting details of the performers and libretto :— 
‘“‘ The principal singers were Miss Lyon, Mrs. 
Mountain, Mrs. Bland, Mr. Braham, Mr. J. 
Smith, Mr. G. Smith, Mr. J. Bannister, and Mr. 
Matthews. The words were by Mr. Ward, a 
relation of Richard B. Sheridan, and I have 
reason to believe that some of the poetry was 
by Sheridan. The poetry of the song ‘ Sweet 
Maid’ was by my friend, J. Sheridan Knowles ; 
the words of the song ‘ Simon Supple’ were by 
James Smith, one of the authors of ‘ Rejected 
Addresses.’ ”’ 

‘‘ Mora’s Love; or, The Enchanted Harp,” 
was produced at the King’s Theatre on 
June 15 of the same year, and afterwards 
transferred to the Lyceum, under the title of 
‘¢ The Caledonian Minstrel”; whilst a musical 
romance, “ The Vintagers,”’ was produced at 
the Haymarket. 

About this time he resided at Bedford, and 
whilst there wrote ‘‘ The Maniac ; or, The Swiss 
Banditti,” a grand opera produced at the 
Lyceum on March 13, 1810, by the Drury Lane 
Company, which had migrated there from their 
burnt-out home. 

This was followed, in 1811, by “ The Knight 
of Snowdown,” dramatised by Mr. T. Morton, 
from Scott’s ‘‘ Lady of the Lake,” and produced 
at Covent Garden on February 5, 1811, being 
published by Messrs. Goulding, with whom he 
had entered into an engagement. 

In 1811 Bishop was appointed Composer and 
Director of Music at Covent Garden Theatre, 
and his first work for that appointment was 
“The Virgin of the Sun; a Grand Operatic 
Drama,” performed on January 31, 1812, with 
Miss Botton (afterwards Lady Thurlow), Miss 
Feron, Mrs. Childe, Mr. Sinclair, and Mr. 
Broadhurst as principals. 

This year was also marked by the composition 
and production of “ The Zthiop”’ and “ The 
Renegade” (the words of the latter being an 





adaptation by F. Reynolds of Dryden’s « Don 
Sebastian”), and amongst the miscellaneous 
items are additional accompaniments to 
“ Romeo and Juliet,” “‘ Comus,” and “ Midas,” 

1813 proved to be another very prolific 
year, but the first item in Grove— Haroun 
Alraschid ”—for that date is not a new work, 
but ‘‘ The 4Zthiop,” with slight alterations and 
a new caste and title. The works of this year 
are ‘“* The Brazen Bust,” a melodrama; “Harry 
le Roy,” a heroic pastoral burletta written 
entirely in recitatives and airs, partly original 
and partly selected from French and other airs; 
‘©The Miller and his Men,” a melodrama; a 
Canzonet in G minor “for the Album of Mr, 
J. Windsor, of Bath”’; “‘ For England, Ho!” a 
melodramatic opera; additional music for 
‘‘Selina and Azar” and “ Poor Vulcan”’; anda 
new Finale to “ Artaxerxes”; the ‘‘ Epicedium” 
in “Anthony and Cleopatra”; and some small 
pieces for the theatre. 

In 1814 he wrote ‘‘ The Farmer’s Wife,” a 
comic opera to Charles Dibdin’s words, with 
the collaboration of Davy, Reeve, and others; 
“The Wandering Boys; or, The Castle of 
Olival”; the first act of ‘* Sadok and Kalas. 
rade; or, the Waters of Oblivion,’”’ the second 
act being composed by Mr. Ware; “The 
Grand Alliance,” which was “an occasional 
piece in honour of the illustrious visitors to the 
British Court—viz., the Emperor of Russia, 
King of Prussia, &c.—and was performed in 
their presence, and that of the Prince Regent, 
on June 13th”; ‘Doctor Sangrado”; “The 
Forest of Bondy”’; ‘‘ John of Paris,” the music 
chiefly adapted from Boieldieu’s “Jean de 
Paris”’; and he also “arranged the whole of 
the recitatives in ‘ Artaxerxes’ with orchestral 
accompaniment, as it was performed at Covent 
Garden Theatre, and composed for the oratorio 
a Scena (!) entitled ‘ Hanover,’ the words by 
Southey, for Mr. Braham.” 

In 1815, ‘‘ Brother and Sister”; ‘‘ The Noble 
Outlaw,” an opera in three acts; ‘‘ Telemachus,” 
opera in two acts; “The Magpie and the 
Maid”: “John du Boit”’; additional music to 
“Comus” and “Cymon’’; and miscellaneous 
items. 

In 1816 came “A Midsummer Night's 
Dream,” adapted by F. Reynolds from Shake- 
speare; ‘“* Guy Mannering,” founded on Scott's 
novel ; “« Who wants a Wife ?”’; “ The Slave,” 


an opera which proved highly successful, butis 


not given in Grove; a selection of «‘ Scottish 
Melodies’’; and “The Royal Nuptials; of, 
The Masque of Hymen,” performed at Covent 
Garden on May 6 to celebrate the marriage of 
the Princess Charlotte of Wales with Prince 
Leopold of Coburg. This also is not named im 
Grove. 
1817 began with “The Humorous Liet- 
tenant,” produced January 18, followed by 
‘‘ The Heir of Vironi,” an opera in two acts, 
Grove says “with Whitaker,” but this does 
not appear to be correct, as Bishop is always 
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most careful to state the name of any other 
musician who wrote even a single song 
in any of his works. ‘ The Duke of Savoy” 
was produced on September 29, and ‘“ The 
Father and his Children,” on October 25, and 
he also adapted the music of “ Don Giovanni” 
to a piece called ‘‘ The Libertine.” All the 
preceding are given in Grove, but the follow- 
ing, also during the same year, are not there 
named :—‘‘ The Gentle Shepherd,” songs for 
pieces at the Haymarket, a cantata, ‘*‘ Mourn 
Israel,” on the occasion of the death of Prin- 
cess Charlotte, the words being by Coleridge ; 
songs for Braham ; and ‘ Retribution; or, The 
Chieftain’s Daughter.”’ 

The first work during 1818 is ‘‘The Illus- 
trious Traveller,” performed on February 3, 
followed by ‘‘ Zuma,” an opera in three acts, 
on February 21, in which Braham composed 
his own songs, the whole of the words being 
by Dibdin. On May 16 ‘December and 
May” was produced, but was not a success, 
and, referring to the fact that only one number 
in it was published, Bishop adds the humorous 
comment, “*‘ Rude was the gale, and unkind 
was the billow,’ was not altogether an inappro- 
priate song to publish after the storm which 
the piece encountered the first night of its 
performance.” Also in the same year he wrote 
many songs for the theatre, and music for the 
melodrama ‘The Burgomaster of Jaardam,” 
together with a Funeral Anthem for the late 
Queen Charlotte, none of the latter being in 
Grove. 

1819 saw “ The Marriage of Figaro” 
produced on March 6. The words by Miss 
Costello, and the music partly by Bishop and 
partly adapted from Mozart’s “ Le Nozze di 
Figaro”? and other sources, the principal 
singers being Mrs. Dickson, Miss Stephens, 
Miss Beaumont, Mrs. Sterling, Mr. Duraset, 
Mr. Pyne, and Mr. Isaacs. Next came 
“Fortunatus and his Song”; ‘* The Heart of 
Midlothian”; “A Roland for an Oliver,” 
adapted and arranged for the orchestra from 
French airs ; ‘Swedish Patriotism’; ‘ The 
Gnome King,” and the “‘ Comedy of Errors” ; 
and, in addition, although not given in Grove, 
a cantata, ‘The Jolly Beggars”; additional 
accompaniments to **Macbeth”’; ‘‘ Arthur and 
Emmeline”; and a number of songs, being 
under the terms of a six years’ engagement to 
Mr. Power, Publisher, in the Strand. 

In January, 1820, he produced ‘The 
Antiquary,” “ Henri Quatre,” ‘The Battle of 
Bothwell Brigg,” «Twelfth Night,” and (not 
m Grove) “ Montoni”; an “Irish Overture,” 
performed at the Rotunda, Dublin, on August 5; 
and arranged a number of Irish melodies. 

In 1821 he composed a “Grand Triumphal 
Ode” in honour of the first anniversary of the 
accession of King George IV., which was 
performed as one of the so-called ‘Oratorios” at 
Covent Garden on March 9; “* Don John”; and 
“The Two Gentlemen of Verona,” all of which 





are named in Grove ; and, in addition to these, 
the ‘Coronation’? Music in “ Henry IV.”; 
additional accompaniments to  Kreitzer’s 
‘* Lodoiska” Overture; and he arranged Book I. 
of ‘‘ Melodies of Various Nations,” and Book 
III. of ‘* National Airs.” 

On February 14, 1822, he produced ‘ Mont- 
rose; or, The Children of the Mist’’; followed by 
‘The Law of Java,” in which occurs the well- 
known glee ‘‘ Mynheer Van Dunck”; “Maid 
Marian”; ‘‘The Tempest” (not in Grove”), and 
another volume of ‘National Airs,” with 
smaller items. 

‘“Clari; or, The Maid of Milan,” in which 
‘‘ Home, sweet home,” occurs, was produced 
in 1823; as were also “‘ The Beacon of Liberty,” 
“Cortez,” and (not in Grove) “ The Vespers 
of Palermo,” and “ Nigel,” with miscellaneous 
songs, including ‘“‘ Evenings in Greece.” 

In 1824, in addition to the two works, 
‘‘ Native Land’ and ‘Charles the Second,” 
given in Grove, Bishop composed the opera 
** As you like it,” which is of interest as 
being the last work he wrote during his 
engagement at Covent Garden Theatre, which 
had lasted for fourteen years, and he then 
(not in 1825) accepted a similar post at Drury 
Lane, where he produced Weber’s “ Der Frei- 
schitz.” 

His first opera composed for Drury Lane was 
“The Fall of Algiers,” produced January 19, 
1825, and in the same year ‘“‘ The Coronation 
of Charles X.” was composed ; also, not given 
in Grove, “ Faustus,” “William Tell,’ and 
“¢ Masaniello,” and several volumes of arrange- 
ments of National Airs. The two last-named 
works must not be confounded with the im- 
mortal works of Auber and Rossini, as the date 
shows, but were written by Sheridan Knowles 
and G. Soane respectively, and composed—not 
adapted—by Bishop. 

In 1826 he produced his ‘“ Aladdin,” which 
the management of Drury Lane Theatre 
intended as a set-off to Weber’s “ Oberon ” at 
Covent Garden; “but,” he adds, ‘chiefly 
owing to the imperfect state in which it was 
brought out, it was not successful.’’ This was 
followed by “‘ The Knights of the Cross,” and 
he also composed (not given in Grove) a 
cantata, ‘‘ Waterloo,” for five voices; Vol. I. 
of ** Legends of the Rhine,’’ and other songs. 
In 1827 (not 1826) he produced his comic opera 
of ‘‘ Englishmen in India,” on January 27, and 
‘The Rencontre,” on July 12. Grove gives no 
items between 1826 and 1830, but this gap I 
am able to fill up, and also to correct the state- 
ment that Bishop, in 1820, undertook the 
‘‘Oratorios”’ “‘on his own account, which he 
relinquished, however, before the commence- 
ment of another year.” He could not have 
given them up then, as he states that in 1827 
he ‘produced, at the Oratorios, Beethoven’s 
Opera of ‘Fidelio,’ with English words by 
Planché.” In this same year he wrote a 
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Musicians,” a second volume of ‘Legends of] In 1835 he only wrote a few songs, and wi 
the Rhine,” and a number of songs and glees. |arranged a large number of Handel’s songs, m. 
On January 28, 1828, he produced “ Edward | Nothing is given in Grove between 1836 and en 
the Black Prince” (erroneously dated 1825 in|1841, and the two works given for 1836 should - 
Grove), and in the same year produced “ Don|be under 1832 and 1834. he 
| Pedro”? and composed an immense number of] In 1836 he wrote “The Departure from ad 
i songs and glees, of which he gives a list. Paradise,” a cantata, with solos composed for pr 
In 1829 came “ Yelva,” the libretto of which,|and sung by Malibran at the Philharmonic art 
except the poetry, was translated by Bishop|Concerts; a “ Crucifixus” for four voices; and a 
himself from the French; ‘* Home, sweet home; |an operetta, ‘‘ The Captain or the Colonel.” a 
or, The Ranz des Vaches”; and an adaptation of} In 1837, glees and songs; and in 1838 he ha 
Boieldieu’s *“‘ Les deux Nuits,” with additional | brought out the first three volumes of Handel's a 
music entitled “ The Night before the Wedding,” | songs, and also became again Musical Director ma 
with the usual volumes of songs, composed or |at Drury Lane, where he produced “ La Gazza ( ope 
| arranged. Ladra,” with English words, under the title of I} 
| In 1830 he produced the opera ‘“‘ Ninetta”’ at |‘‘ The Maid of Palaiseau”’; ‘‘ Guillaume Tell,” re 
Covent Garden, having translated the libretto |and Auber’s “Le Philtre.’’ In this year also ly 
(except the songs, which were by Mr. Fitzball) | he composed his Oratorio ‘‘ The Fallen Angel,” 
from “La Pie Voleuse’’ and ‘La Gazza|which has never been performed. bre 
Ladra,” the music being principally from the} In 1839 he took the degree of Bachelor ot En 
last-named work, with songs by Bishop himself | Music at Oxford, and again resumed the reins to! 
' (not in Grove). This was followed by ‘‘Hofer”’|at Covent Garden, for which he composed pre 
| at Drury Lane, the music being arranged from |‘‘ Love’s Labour Lost,” and wrote additional kno 
Rossini’s “Guillaume Tell,” and the cast|accompaniments to Arne’s “ Artaxerxes” and the 
] included Miss Stephens, Madame Vestris, Mrs. |‘‘ Beggar’s Opera,” besides bringing out the vi 
| Bedford, Messrs. Sinclair, Bedford, and H.| fourth and fifth volumes of Handel’s songs. of tl 
| Phillips. Next came ‘Under the Oak,’’ a} In 1840 he composed and produced at Covent 
Vaudeville Opera, performed at Vauxhall|Garden ‘The Fortunate Isles: a Masque,” to T 
Gardens on June 25, and ‘William and|celebrate the Queen’s wedding, and_ became veyé 
i Adelaide,” produced at the same place on July | director of the ‘‘ Ancient Concerts,” for which com 
: 23, whilst he composed a large number of songs, | he arranged a great many pieces. one 
duets, and glees for Vauxhall during the same} In 1841 he wrote several songs and glees, scall 
year. arranged the sixth volume of Handel’s songs, Mut 
| In 1831 (not 1832) we have “‘ The Romance of | and collected and edited all his own glees, trios, sing 
} a Day,” anda number of duets, songs, and glees. | quartets, &c., in eight volumes. impc 
In 1832 we have “ Der Alchymist,” the music} Bishop was knighted in 1842, and lived until may, 
| principally adapted from Spohr’s operas ; ‘ The|1855; but the diary contains no entries after neve 
Demon,” with music adapted from ‘“ Robert le|1841. For further details as to Sir Henry whos 
Diable”; and ‘The Love Charm,” adapted from | Bishop’s distinguished career reference should Suite 
i Auber’s “ Philtre,”’ neither of which are named|be made to the excellent article in Grove, as in Li 
in Grove; also “The Magic Fan,” ‘The|the present paper is not intended to replace 
Sedan Chair,” ‘‘The Bottle of Champagne,” |that, but only to supplement it from a source 
and songs, duets, and glees, all of which were | not available to that writer. 
written for and produced at Vauxhall; music| Few other English composers have been so 
for a “ Pageant” in commemoration of Sir|prolific as Bishop, and no history of music in 
Walter Scott, performed at Drury Lane, in| England can be complete which does not give 
which occurs the ‘ Coronach”’ sung by Braham; | him the credit he so well deserves. and | 
‘«‘ The Tyrolean Peasant,” an operetta for Drury F. J. W.C. Hand 
Lane; and “The Doom Kiss” (not in 1836, as cmamenaed 8 
/ in Grove). In addition to these, during the) A micuty interesting essay might be written on 
| years 1831-32-33 he adapted and produced at|the subject of literary men and music. Often with 
Drury Lane: Mozart’s ‘Don Giovanni,’’|the best of intentions they have written about the 
| Bellini’s ‘“* La Sonnambula,” Rossini’s ‘‘ Barber | divine art in a way calculated to render it ludicrous. 
of Seville,” and Auber’s ‘‘ Maid of Cashmere.” Or again, on the strength of an exceedingly super- 
Under 1833 Grove gives Yelva”” and |feial knowledge they aon a ptroniing font wi 
7 Rencontre, but, as has been weeans these Were ede delightful candour of Charles Lamb in his The of 
produced in 1829 and 1827 respectively. During | celebrated “Chapter on Ears.” Lamb tells us poser 
this year Bishop composed a large number of|frankly that he had no musical ear. He was as he 
songs, &c., for Vauxhall; various glees, and a|‘‘organically incapable of a tune. I have been Fugue 
cantata, * The Seventh Day,” which was pub-| practising ‘God save the King,’” he wrote in 1821, 
lished by Novello, and produced by the Phil-|‘‘ al! my life ; whistling and humming of it over © Gr 
harmonic Society. myself in solitary corners; and am not yet a 
In 1834, in addition to more items for Vaux- they tell me, within many quavers of it. Tela : 
? aegis i the loyalty of Elia never been impeached.” Then he It will 
hall, came “ Rural Felicity,” ‘“‘ Manfred,” and| goes on with exquisite humour to surmise that he verse 
a number of canzonets, &c. may, after all, have an undeveloped faculty of musi¢ quotati 
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within him. ‘ For, thrumming, in my wild way, on 
my friend A.’s piano, the other morning, while he was 
engaged in an adjoining parlour—on his return he 
was pleased to say, ‘he thought it could not be the 
maid.’”” One cannot help admiring Lamb for the 
heroic courage of his confessions. It was hard, he 
admitted, to remain as it were “singly unim- 
pressible” to the magic influences of so elevating an 
art, but he was bound to own that it had caused him 
a great deal more pain than pleasure. He was 
constitutionally susceptible of noises. ‘‘ A carpenter’s 
hammer, in a warm summer noon, will fret me into 
more than midsummer madness. But these uncon- 
nected, unset sounds are nothing to the measured 
malice of music . . . I have sat through an Italian 
opera till, for sheer pain and inexplicable anguish, 
I have rushed out into the noisiest places of the 
crowded streets to solace myself with sounds which 
I was not obliged to follow, and get rid of the dis- 
tracting torment of fruitless, barren attention! I 
take refuge in the unpretending assemblage of honest 
common-life sounds; and the purgatory of the 
Enraged Musician becomes my paradise.” Oratorios 
to him were just as bad, while Concertos were quite 
pre-eminently insufferable. It would be curious to 
know whether amongst living men of letters there are 
any constituted like Lamb in regard of music. If 
there be any such, we greatly doubt whether they 
would be as courageous as Elia in the proclamation 
of their sentiments. 





TuaT Handel, consciously or unconsciously, con- 
veyed ideas and even notes from the works of other 
composers into his own, is a well known fact, and 
one which was recently illustrated on an extensive 
scale in our March number, in connection with 
Muffat’s ‘‘Componenti musicali.” But the list of 
conveyances is not yet complete. Two of which we 
are about to make mention are, it is true, of small 
import; yet if the small be taken with the big, it 
may, perhaps, one day be discovered that Handel 
never existed. The one is from Mattheson, with 
whose works Handel must have been familiar. Ina 
Suite in the “ Harmonisches Denckmal,” published 
in London, 1714, we find the AJlemande commencing 
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and in the volume of Harpsichord Music of the 
Handel Society Edition, we find, in the second 
Suite of the third collection, also an Allemande, 
commencing 
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The other example is from Buxtehude, another com- 
poser, who must have been as well known to Handel 
as he was to J. S. Bach. In one of Buxtehude’s 
Fugues, the subject runs thus :— 
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It will scarcely be necessary to give chapter and 
verse from “The Messiah” suggested by this 
quotation. 


In our July number we gave a brief description of 
the first instalment of Gounod’s “ Mémoires d’un 
Artiste” published in La Revue de Paris. In the 
second and third the composer tells us of his visit to 
Rome, of his delightful journey thither through 
Monaco, Mentone, Sestri, Genoa, Pisa, Lucca, and 
Florence. He travelled leisurely in the old-fashioned 
voiturin, much pleasanter than the modern “obus a 
rails,” which hurries you along “‘as if you were fish 
dispatched quickly, so as still to be fresh on arrival.” 
Of the Eternal City, with its churches, its palaces, 
and its monuments of the past; of the people whom 
he met there, and, above all, of M. Ingres, Director 
of the Académie de France, who both by precept and 
example instilled into the students an intelligent love 
of art; of the delightful environs of Rome; of the 
visits to Naples, Florence, and Venice; of all these 
things Gounod has much to say; and many an 
eloquent line might be quoted. Here, however, we 
must restrict ourselves to a few passages specially 
connected with music and musicians. 





Gounop’s intense admiration for Mozart’s ‘“ Don 
Juan” is well known. In M. Ingres he found an alter 
ego. They used to sit together of an evening at the 
pianoforte, playing and singing from the score, until 
Madame Ingres had to come and remind them that 
the night was far spent. Of a Sunday, Gounod 
generally went to the Sistine Chapel, and he speaks 
of Michael Angelo and Palestrina, those two “ intelli- 
gences privilégi¢es” who made of that Chapel 
a monument unique in the world. ‘There are some 
works,” he justly observes, ‘‘which must be seen or 
heard in the place for which they were created.” 
From the church he passes to the stage. The latter, 
however, interested him but little; the répertoire con- 
sisted, for the most part, of operas by Bellini, 
Donizetti, and Mercadante, “so many plants twined 
around that robust Rossinian trunk, of which they had 
neither the sap nor the majesty ; works which seemed 
to disappear under the momentary brightness of their 
ephemeral foliage.”” At Rome Gounod made the 
acquaintance of Fanny Hensel, Mendelssohn’s sister, 
who was spending the winter of 1840-1 there with 
her husband. He describes her as “a musician hors 
ligne, a remarkable pianist, a woman of superior mind, 
small, delicate, but whose deep-set eyes and animated 
countenance betokened energy.” She used to play a 
quantity of Bach’s music, and many of her brother's 
compositions “ qui furent pour moi autant de 
révélations d’un monde ignoré.” A reference to 
M. Ingres leads our author to speculate on the 
nature of art. “It is neither the Ideal alone nor 
the Real alone; like man himself, it is the meeting 
together, the union of both. It is unity in duality. 
By the Ideal alone, it is above us; by the Real alone, 
below us. Morals are the humanizing, the incarna- 
tion of the Good; science, that of the True; art, that 
of the Beautiful.” On leaving Italy, Gounod went to 
Germany. At Berlin he renewed his intercourse with 
the Hensels, and at Leipzig he made the acquaintance 
of Mendelssohn himself. ‘He questioned me about 
my studies, and took lively and sincere interest in my 
compositions. I had to sit down before the piano- 
forte and play to him my most recent attempts, and 
I received from him most precious words of approval 
and encouragement.” The master made him a 
present of a volume of Bach’s Motets. Of Mendels- 
sohn, Gounod remarks that ‘he was cut off in the 
prime of life—thirty-eight years old—from the 
admiration which he had conquered, from the 
masterpieces which the future held in store for him.” 





The modest manner in which the writer refers to 
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his first attempts at opera is worthy of note. 
‘“ Sapho,” produced in 1851, he tells us, ‘was not 
a success.” Gounod believed that one might fairly 
well assert that a dramatic work receives from the 
public favour proportionate to its merits. It is not 
given to every composer to form such a calm opinion, 
especially when his own work is concerned. He 
reminds us that success on the stage is the result of 
many elements; the absence of some of them, even 
of the most accessory, suffices at times to weigh 
against the highest qualities. ‘There are works,” 
he adds, “which have not failed to obtain the 
admiration of artists, but which have not won the 
favour of the public for lack of the necessary 
seasoning to render them acceptable to those to 
whom the pure attraction of intellectual beauty is 
not sufficient.” ‘ La Nonne Sanglante” disappeared 
for good from the bills after the eleventh performance; 
a new director declared that ‘une pareille ordure ”’ 
could no longer be tolerated. 





A RECENT number of the Musical Courier contains 
an interesting article from Mr. Macdonald Smith on 
the subject he has made his own in his system “ From 
Brain to Keyboard,” which seems to be already 
spreading in America. As of interest and possibly of 
profit to those unaccustomed to think of movements 
of their fingers and arms as subject to most of the 
physical laws governing inanimate mechanism, we 
quote one passage :— 


Have you ever had the pleasure of playing upon one of 
the new electric organs and of creating chords at a dis- 
tance, so noiselessly as to fancy them the actual incarnation 
of your musical thought? You have dozens, perhaps 
hundreds of keys and buttons within easy reach; you are 
a good organist, and as long as all the mechanism of your 
organ is perfect you are a happy man, for your music seems 
reproduced as you think it. And all the communication 
between your keys and the pipes is along so many wires 
bound up in a single cable! 

In the human body we have an exact counterpart of this 
electric cable and electric action. The nerve, consisting of 
hundreds and thousands of nerve fibres, all properly insu- 
lated, like the electric wires, runs from a certain number of 
nerve cells to a certain number of corresponding muscular 
fibres in a precisely similar manner to that in which the 
organ cable runs from the electric keys and buttons to the 
valves which make the pipes speak, only we have in our 
body several cables instead of one. Just as the organ pipes 
‘“‘speak’? upon depressing the electric keys, so do the 
muscular fibres ‘‘speak,’’ or rather ‘“contract,’’ on the 
corresponding nerve cells in the brain being excited. And 
they respond even more instantaneously and perfectly than 
the pipes if they are all in order—i.e., in a state of perfect 
health and development—for just as it is of no use the 
finest organist in the world attempting the performance of 
a complicated organ work on a ramshackle one-manual 
country organ, nor upon the finest electric organ if a 


.quarter of the notes and stops are dumb or otherwise 


imperfect, so it is little use having in our brain musical 
genius and beautiful rows of keys—7.e., sets of nerve cells 
—unless the machinery of nerve and muscle is also perfect, 
so that the fingers really carry out at once exactly what 
they are ordered from the nerve cells to perform. 





In view of the depreciation of Handel so much in 
vogue in certain circles, it is interesting to know how 
far this attitude was forestalled in previous genera- 
tions. Of course we all know about the rivalry of 
Handel and Buononcini which divided society into 
factions much like those of the Byzantine Empire. 
But it is worth recalling that Horace Walpole, of 
whom Mr. Lecky remarks that “ his cold heart and 


appreciating any high form of excellence,” sneered 
at Handel as he afterwards sneered at Garrick, 
while it was quite ‘the thing” in the smart society 
of the time to ridicule the Oratorios of the great 
Saxon. This fashion is curiously illustrated in the 
following very characteristic passage in Fielding’s 
“Tom Jones”: ‘* It was Mr. Weston’s custom eve 
afternoon, as soon as he was drunk, to hear his 
daughter play on the harpsichord ; for he was a great 
lover of music, and, perhaps, had he lived in town, 
might have passed as a connoisseur, for he always 
excepted against [7.¢., objected to] the finest com. 
positions of Mr. Handel; he never relished any 
music but what was light and airy.” In this context 
one may be excused for quoting the lines from 
Smollett’s poem “ Advice ”: 

Again shall Handel raise his laurelled brow, 

Again shall harmony with rapture glow! 

The spells dissolve, the combination breaks, 

And Punch, no longer Frasi’s rival, squeaks. 

Lo, Russel falls a sacrifice to whim, 

And starts amazed in Newgate from his dream. 
The point of these lines resides in the fact that 
Russel was a famous mimic and drawing-room 
entertainer of the time, who was engaged by certain 
ladies of quality to set up a puppet show in opposition 
to Handel’s Oratorios. ‘When the current of 
fashion changed,” says Smollett, in a footnote, 
‘‘ Russel sank into debt, and was confined in Newgate, 
where he lost his reason. A small subscription was 
with difficulty raised among his patronesses to procure 
his admission into Bedlam.” On the whole, it cannot 
be said that Handel’s opponents—in the eighteenth 
century, at any rate—had any reason to congratulate 
themselves on the issue of the conflict. 





It is generally said, and with truth, that serious 
music in London takes a rest during the months of 
August and September, and it will therefore probably 
amaze readers from afar to be told that symphonies, 
concertos, and classic overtures were to be heard 
almost nightly at Promenade Concerts in the palatial 
Queen’s Hall during the fast waning holiday season. 
The excellence of the programmes offered by Mr. 
Robert Newman, with the co-operation of a high- 
class orchestra, and Mr. Henry J. Wood as a con 
ductor of marked intelligence, was noted from the 
first, and it is gratifying to note that Jullien’s 
“British Army Quadrilles” and vulgar effusions of 
every sort have been shelved, let us hope for 
ever. Steadily the standard of excellence, both in 
the arrangement of the nightly entertainments and in 
the manner of interpretation, has progressed, and the 
following may be taken as an example of the sort 
of fare presented to that large section of the British 
public which prefers to assimilate music and a good 
cigar at the same time:—Monday, Wagner night; 
Tuesday, Sullivan night; Wednesday, classical night; 
Thursday, Schubert night; Friday, Beethoven night; 
and Saturday, Popular night; the ‘ Popular” pro- 
gramme containing pieces by Gounod, Grieg, Men- 
delssohn, and other high-class composers. It 1s 
pleasant also to note that the best music has attracted 
much the largest audiences. Let these facts be read, 
marked, learned, and inwardly digested. 





A CORRESPONDENT sends us the following extract 
from an unpublished MS. diary of a visit to France 
in the year 1735. Under the date August 28 and 
September 8 (the old and new style being both given) 
the writer describes his attendance at a Concert 
in the great Concert-room of the Palace of the 
Tuileries, at which the number of performers, bot 
vocal and instrumental, was about eighty. He thea 
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continues: ‘‘ The performance was of Church musick 
as well as French and Italian compositions. The 
first fiddle was played by Guignon, an Italian, a very 
fine hand, one of the King's musicians, and they say 
but very few exceed him in Europe. We also heard 
the German flute, in its highest perfection. Blavet, 
a Frenchman, played some pieces of musick on it 
which gave us great pleasure and surprize, for he is 
allowed by the best judges to perform better on that 
instrument than any man in the world.” The 
mention of the ‘German flute” so far back as 160 
years ago is Curious, as it marks that territorial 
method of designating instruments which modern 
facilities of inter-communication have well nigh 
annihilated. People have nowadays practically 
ceased to speak of the French horn: the only member 
of the modern orchestra which still retains this 
national prefix is the English horn. In this con- 
nection one is tempted to notice the changes which 
have taken place in the course of the last thirty 
years in the spelling as well as the nomenclature of 
various instruments. ‘The picturesque title ‘ Kettle- 
drums” has been quite superseded by the Italian 
form timpani, which we spell in the Italian way, 
while the old-fashioned form “‘clarionet” has yielded 
to the version ‘‘ clarinet,” modelled on the French 
and Italian form. 


“We think it rather hard on music,” writes a 
reviewer in the St. Fames’s Gazette, ‘that it should 
be made responsible for so much madness in modern 
fiction.” Hear! hear! Only that we should be 
inclined to add ‘‘ maudlin nonsense” as well. In the 
novel under discussion the heroine is a musical 
genius, at least, so the author assures us; as to her 
insanity, there can be no manner of doubt whatever. 
She writes in her diary: ‘‘I have no innate sense of 
right and wrong,” and certainly her conduct is on a 
par with this candid confession. In this diary, 
again, she declares at the outset that music is 
untranslatable into any imagery but its own; but unfor- 
tunately lapses from this doctrine—an admirably 
sound one in her case—and takes to explaining 
musical illustrations by trees, flowers, stars, and so 
forth, Finally, she produces a wonderful “ opera 
without words” which wins her immediate renown 
and admission into a lunatic asylum. What a pity it 
is, in the interest of the public, that authors of this 
sort cannot invent some means of writing ‘‘ books 
without words”! It is too bad that music should be 
so constantly made the stalking-horse of the decadent 
novelist. Some of the most lurid novels of this 
generation—* The Kreutzer Sonata,” ‘ Keynotes,” 
and “ Discords ”—have all been given musical names. 
Isthere no means by which music can be legitimately 
avenged on its traducers ? 





LittLe notice has been taken of Girolamo 
Parabosco, an Italian composer of the early part of the 
sixteenth century, celebrated in his day as a performer 
onthe clavicembalo. And he was not only a skilful 
Musician, but an author of considerable note. Some 
of his works—he wrote tales, poems, letters—passed 
through several editions. He was one of the few 
composers of early times who could also wield the 
pen. In a subsequent issue we shall have something 
to say about his life and writings. Also something 
about his harpsichord music, and this ought to prove 
o special interest, seeing that Parabosco departed 
this life presumably before 1557, nearly seventy years 
before our Byrd. We may add that in some dic- 


FACTS, RUMOURS, AND REMARKS, 


WANTED, an explanation of the following local 
criticism on the heavy scoring of some of the solos in 
M. Tinel’s “ St. Francis”: “This might be cited as 
an anachronism of the work, which, however, may 
be supposed to give it some of its originality.” 


Tue following appeared in an Edinburgh paper 
not long since, as a two-line advertisement: ‘ Piano- 
forte Instruction.—Beginners, 3d. per lesson. Hours, 
4 till 10, evening.” I miss the cup of tea and bun. 


Ir the Cape Mercury be right, Sir Charles and Lady 
Hallé have taken to singing. Here is a paragraph 
cut, by a South African correspondent, from the 
columns of my contemporary: 

The well known vocalists, Sir Charles and Lady Hallé, 
assisted by Miss Marie Fillinger and Mr. William Wild, 
will give one of their high-class entertainments in the 
Town Hall on Friday evening next. The press of the 
Colony are unanimous in praise of this talented combina- 
tion, and we are sure they will be well received here. Our 
old friend, Mr, Tom A. Conby, is engineering them through 
the country. 

It is just as likely that Miss Filliinger has taken to 
the violin, and Mr. William Wild to the pianoforte. 


THE question of Sunday entertainments has of late 
occupied no little attention. While, however, grave 
minds are considering what is good for the people, 
the people would seem to be deciding the matter for 
themselves. Most frequenters of Hyde Park are 
aware of the impromptu audiences that listen to the 
discussion of various subjects by energetic orators 
whose zeal is greater than their knowledge or dis- 
cretion. Of late, however, a new departure has been 
made in favour of music, and it is now possible to 
hear operatic excerpts given in a manner that would 
surprise (in more senses than one) the oldest opera- 
goer. A favourite excerpt is the Miserere Scene from 
‘“*T] Trovatore.” A small box-like structure serves for 
the tower in which Manrico is imprisoned, and 
Leonora sings in appropriately grief-stricken despera- 
tion at a becoming distance. The absence of 
instrumental accompaniment prevents the vocalists 
doing the music full justice, but it serves to accen- 
tuate their courage and vigorous attack. The end 
of the scene is taken at a pace that is suggestive of 
a gavotte, but in other respects the traditions of the 
Royal Opera are faithfully preserved, even to Manrico 
coming forth from his prison to bow his acknow- 
ledgments of the applause. With selections from 
‘“*Faust” being played by Her Majesty’s bands at one 
end of the park, and “Il Trovatore” being acted by 
the people at the other, will anyone dare to say the 
English nation is not progressing ? 


THERE has been some correspondence in the public 
prints regarding the origin of what is knownas “ The 
Bishop’s Psalm ”—an effusion given out by a parish 


clerk to be sung in honour of an episcopal visit. It 
is claimed for Devonshire, and also for Wiltshire 


(Bradford). Between these two I cannot decide, 


but I knew the doggerel as current in Gloucestershire 
fifty years ago. 


The first verse there ran: 


Why skip ’ee zo, ’ee little ’ills? 
Ee mountains why d’ye op? 
Is it because y’re glad to zee 





tionaries of music Parabosco is not even mentioned. 


"Is grace the lard bishop ? 
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DEVONSHIRE is fertile in parish clerk stories.| THE towns of Cardiff and Swansea are said to be the 
i When visiting in that county some time ago, my | jealous of each other, and it is now reported that the its 
i host told of a dispute between the gentleman who | place !ast-named is thinking of establishing a Musical a. 
i officiated in the hold of the ‘‘three-decker ” and his | Festival like its big neighbour. I hope the Swansea fol 
colleague who led the choir. The question was who | folk will do no such foolish thing. There should be lec 
| should fix the metrical psalms for singing. Matters|a Glamorgan Musical Festival, covering the entire ob 
i came to a head one Sunday, when the clerk announced |county, with Welsh and English working har. lat 
} the 100th Psalm, “ All people that on earth do well.” | moniously together. This might result in magnificent a 
| Up rose the chief of the choir and exclaimed, ‘* Dom | success. hig 
‘ All people that on earth do well,’ ‘ My soul, praise JosePH BENNETT? apr 
: the Lord!’” eee per 
we, on: 
Tue printer’s boy is now in Southampton and has GLOUCESTER MUSICAL FESTIVAL. ce 
a post on the local Times. To his mischievous and the 
ingenious spirit we, doubtless, owe the information (By our SpectaL CoRRESPONDENT.) CR 
that Mendelssohn wrote a duet, “ Rolling in foaming Une ee besalie ennal cnaiiinns af tellin will she 
. ” . . . er, . 
billows,” and that Prema. the pieces in a certain and the promise & on social as well as artistic enjoy- rig 
programme were a “ prelude and figure by Bach”’;| ment, the r7and Festival of the Three Choirs began at ee 
also that Batiste wrote an “ offertore,” and that “ For | Gjoucester, on the roth ult. These music meetings are plas 
the mountains shall depart” is an air in the | in some respects unique—unique, certainly, in the charm of oo 
“Creation.” The boy will soon be unable to excel | their Jocale and surroundings ; in the impressive association a 
himself if he go on at this rate. of glorious architecture with equally glorious music, and, I ‘on 
may add, in the cheery atmosphere of hospitality and ans 
Todi gracious companionship which prevails. Long may they thi 
I ; : fe Mr. Ed d flourish, for these reasons, as well as others ; long will they dilut 
HAVE authority for stating that Mr. Edward | gourish if bigotry and narrow-mindedness can do no mor the 
H Lloyd will not go to America during the approaching against them than has been accomplished down to the aa 
season there. It is, indeed, unlikely that the eminent | present time. Rarely does a Festival pass without the ve 
tenor will ever re-visit our transatlantic cousins. voice of objurgation from some quarter which our American a 
cousins would style ‘‘disgruntled.’’ At Gloucester it was ori 
a ‘*Member of the a Yang ” who bore his on 
i testimony to the wickedness of what was going on round 
Wuo are the true critics ?—those who ae as such, about ~+ ‘The Cathedral mapped =~ ies concert: 
or the unsophisticated children of nature f I have room !"” he shrieked ; “ places in the House of God bougit d 
just read that an Arapahoe Indian put a nickel inthe | and sold! singers highly paid!” and so on, and # W ‘ 
slot of a phonograph and, on hearing a high note from | on, through the round of familiar outcries. A few persons ste 
a famous prima donna, wrapped his blanket around |troubled to answer the Missioner (a layman) ; the res ea 
him and fled. faintly smiled, as at an old joke, and the clerical members Anti 
7) of the Mission promptly and publicly repudiated what silver 
. their lay brother had advanced. So ended, in fiasco, the instrt 
WE all know of a delicate American lady who put | latest crusade against an institution venerable by its age, effect 
garments on the legs of her pianoforte. I now hear|noble in its artistic achievements, and praiseworthy in thi 
i of another who, during the mourning for her departed |in its charitable purpose. If a layman condemned, two Mills. 
t husband, played only on the black keys. dignitaries of the Church blessed the Festival ; even Bishop were 
i Barry, the leader of the Worcester revoit twenty years Dr. 
i ago, preached an eloquent sermon in praise of the higher Wedn 
t " s i 3 k music exemplified on these occasions, while the Dean a was 2 
1 Mascaani is said to be wrens — to Shake- | Bristol was ardent in advocacy, and that without spoiling need 
speare’s “ Midsummer Night’s Dream.” Is another | the grace of his deliverance by needless injunctions to critica 
setting wanted after the exquisite music of Mendels- | remember that a Cathedral is not precisely the same asa Uatecs 
sohn? But perhaps the opportunity for another|concert-room. Apropos, I observed that the offensive tight 
Intermezzo was not to be resisted. placards usually affixed to the pillars of the nave on thes injune 
occasions were conspicuous by their absence. In ou howev 
= decent days no one beneath a Cathedral roof is likely to ultima 
Everyone who knows the tune called * Coronation,” —— the _ pe gg least of all when under the we 
“ All hail the power of Jesu’s name,” | ran ecient cecannene d a littl 
usually sung to “* All ha —— ae ’ The Festival arrangements were on the usual scale, an much | 
will be interested in the following inscription on @ | need not be described further than to say that a London Miss A 
tomb in Shirley cemetery, Mass.: “ Here sleeps the | orchestra of about seventy, with Mr. Alfred Burnett in the Mr. LI 
sweetest singer, OLIVER HoLpEN, composer of the tune | place so long occupied by Mr. Carrodus, was associated Black ( 
H Coronation. Born in Shirley, September 18, 1765.| with a Gloucestershire chorus of some 250. The planof drew a 
Died in Charlestown, September 4, 1844. To his dear | drawing all the voices from within the county was again nection 
memory this tablet is placed by his granddaughter.” | carried out with entire success, and is now not likely to be the eve 
abandoned. This is to the credit of the shire, which may is all 
— also, with some pride, claim the honour My — given Races, 
; . . “1s birth to four of the solo vocalists and acted as the nursing 
Tue Western Daily Mail has made a contribution | - ther to one more. AS in 1892, the orchestra was built oth 
to Festival anecdotes :— against the screen at the east end of the nave, in order to althoug 
One of our best-known singers, who was at the Gloucester | have the advantage of the Cathedral organ, which did part. 1] 
Festival, and who is now taking part in the musical | excellent service throughout the week, in the hands of Mr. the obje 
function at Cardiff, overheard the following conversation | Sinclair (Hereford), Mr. Blair (Worcester), and Mr. he sec 
during her stay in the Cathedral city: ‘‘ Yes, I think it is a | Capener, deputy-organist of Gloucester. ; good t 
great shame. They brought down Mr. Cowen to conduct} It is not my intention to go through the list of ie ineffect; 
his ‘ Transfiguration,’ and they brought down Dr. Parry | formances with the detail which the critics of the daily say, firs 
to conduct his ‘ King Saul’; they might just as well have |journals amply provided. In this limited space many that Mr, 
brought Mr. Purcell to conduct his Te Deum.” “Yes, |things must be taken for granted; the rendering © and sho 
indeed, it was a great oversight.” The speakers were two |‘ Elijah,” for example, in which the only feature of com: Orpheus 
very fashionably dressed young ladies. parative novelty was Mr. Andrew Black’s impersonation Riseley’ 
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the Prophet. This gave very considerable satisfaction by 
its complete dignity and adequate vocal skill, as well as by 
a good measure of dramatic force. It is very difficult to 
follow Mr. Santley in this part, and, while he is in recol- 
lection, what seems but a moderate success with the public 
is really one upon which the performer may be congratu- 
lated. Madame Albani, Miss Hilda Wilson, and Mr. Lloyd 
took part in Mendelssohn’s work, at which the attendance 
was a ‘‘record’’—3,600, or some 500 over the previous 
highest. Mendelssohn is not yet moribund, it would 
appear. Truth to tell, the public, though not superior 
persons, know when they possess a good thing, and hold 
on with quiet disdain of those who offer something else. 
On Tuesday evening the attendance was much smaller, 
and, perhaps, represented only the more cultured taste of 
the community. The average man held that Mozart’s 
“Requiem,”’ Beethoven’s Symphony in C, and Purcell’s 
“Te Deum” made up a heavy programme, and he was 
right, perhaps, from his point of view. But we are not all 
average men, some being on lower and others on higher 
planes. Those above were content with the works provided. 
Not often can the sublime Mass for the Dead be heard ina 
eat Cathedral, and Purcell’s “Te Deum,” in its original 
orm, was alone worth going to hear. ‘The version used 
was that of Dr. J. F. Bridge, who may be congratulated 
upon restoring to the world a veritable masterpiece. 
This is a different thing from the extended and 
diluted composition patched up by irreverent Dr. Boyce, 
whose name now stands among the most shameless of 
those that find ignoble employment in ‘touching up the 
masters,” and compared with whom the fashionable 
“restorer’’ of ecclesiastical architecture is a harmless 
person. How mighty and impressive are many of the 
choral passages in this noble work, which should never be 
heard without present consciousness of the fact that the 
“Te Deum” is a production of the seventeenth century, 
and saw the light when Bach and Handel were little boys. 
We cannot sufficiently honour Henry Purcell, who was a 
prophet in his day and generation, and foretold that which 
should come on the wings of the advancing spirit of his art. 
Antique long trumpets were necessarily used, and their 
silvery tones, ranging far beyond the reach of the modern 
instrument, produced a truly striking and appropriate 
effect. The solo vocalists who had the honour of sharing 
in this performance were Miss Jessie King and Mr. Watkin 
Mills—competent both. In the ‘‘ Requiem” these artists 
were joined by Miss Anna Williams and Mr. Ben Davies. 
Dr. Hubert Parry’s ‘‘ King Saul” took up the whole of 
Wednesday morning, the composer conducting. Here 
was another display of the county talent, but the work 
need not be discussed here. It has passed under many 
critical eyes, and the only drawback it suffers from is 
excessive length. The composer, of ccurse, could set this 
tight, but do we not know that he would acutely feel any 
injunction to use the knife upon his own offspring? It is, 
however, necessary to give pain sometimes for the sake of 
ultimate good health, and Dr. Parry, I suggest, would 
be well advised were he to shorten the Oratorio yet 
a little more. The performance, generally good, was 
much indebted to the services of the principal vocalists, 
Miss Anna Williams, Miss Hilda Wilson, Miss Jessie King, 
Mr. Lloyd (David), Mr. Bispham (Saul), and Mr. Andrew 
Black (Samuel). Although a novelty in Gloucester “ Saul” 
drew a large audience, helped, no doubt, by the local con- 
nection and personal popularity of the gifted composer. In 
the evening of this day took place the one Concert which 
is all that remains of the secular part of the Festival. 
Races, balls, and entertainments of “ worldly” music—all 
have gone save a solitary performance in the Shire Hall, 
which was attended, this year, by less than 700 persons, 
although Madame Albani and the pick of the artists took 
part. I would sweep away the fragment, notwithstanding 
the objection of ladies who want to show off a smart gown. 
he secular Concert, as now held, is a sacrifice alike of 
good taste and opportunity. It is incongruous and 


Ineffective. As regards that under notice, I have only to 
say, first, that the programme was far too long; second, 
that Mrs, Katherine Fisk made a successful Festival début 
and should be in future request; third, that the Bristol 
Orpheus Glee Society sang extremely well, under Mr. 

Seley’s direction, but sang too much; fourth, that Miss 





Rosalind Ellicott’s new Fantasia for pianoforte (Miss Sybil 
Palliser) and orchestra is a respectable but wholly undis- 
tinctive piece of work. It would be well for ladies to hold 
their hands from composition till the time comes when they 
are privileged to say something which has not been heard 
before. 

Brahms’s “Song of Destiny” opened the Thursday’s 
work and was indifferently sung, perhaps because the 
chorus had, on the previous evening, been junketting with 
the Mayor of Gloucester somewhere up the river. Work 
first, ‘high jinks” after, is a good rule. Following the 
Brahms piece came two novelties, one close upon the 
heels of the other, with Mr. Cowen’s “ Transfiguration ” 
leading the way. The libretto of this work is modelled 
upon the Church Cantatas of Bach, and consists, therefore, 
of a Scriptural narrative with reflections interspersed. The 
idea represents the Christian Church as longing to see their 
Lord in His glory; the answer to which is the Trans- 
figuration, with the Apocalyptic description of the Redeemer 
in heaven by way of Finale. In his musical illustration of 
this theme, we have Mr. Cowen’s first effort on the field of 
sacred art; his pastoral, ‘‘ Ruth,” being but a secular story 
tempered by religious feeling and motive. The composer, 
therefore, came to his work with freshness, and, I should 
say, the elation of spirit that generally attends a new 
departure. It has been urged that as an adherent of the 
Jewish faith, he was not competent to deal with a Christian 
subject. Surely that is pushing objection too far. Must a 
composer be a Mahommedan before he can put music to a 
Moslem theme? Was Mendelssohn any the less qualified 
to illustrate “Antigone” because not a Pagan? Really, 
there should be some discretion in finding grounds for 
attack, if attack we must. To my mind, Mr Cowen has 
dealt very finely with his subject, especially in the choruses. 
It is something to have written such a touching piece of 
devotional music as ‘‘O Jesus, none but Thee,” and such 
a bold, sustained, and majestic utterance as the final 
chorus, ‘Unto Him which is.” Among solos, the tenor 
air ‘‘ Who would not fear Thee” stands conspicuous for 
high vocal quality and true expression, while Mr. Cowen’s 
skill in recitative is proved by a truly dramatic setting of 
words describing the ascended and glorified Christ. Nearly 
every page in this work is fresh and original, the outcome 
of one who takes his own view of things and acts upon it. 
Only from such a source could we have received the very 
characteristic orchestral movement entitled ‘‘ The Trans- 
figuration,” wherein themes representative of the Saviour 
and of “saints adoring, guardian angels,” are worked 
up in masterly though unfamiliar style. Having made such 
an appearance as a composer of sacred music, Mr. 
Cowen should follow it up. The solos were safe in the 
hands of Madame Henson, Miss Wilson, Mr. Lloyd, 
and Mr. Bispham. Mr. Lloyd’s delivery of ‘*‘ Who 
would not fear Thee” was a masterpiece of singing. 
Dr. C. Harford Lloyd supplied the second novelty—a 
Concerto in F minor for organ and orchestra. This work 
contains the usual three movements, and will be most 
esteemed, perhaps, for the second of the three, which is an 
exceedingly pleasing and ingenious piece, introducing with 
great effect one of the characteristic tunes played by the 
Gloucester Cathedral chimes—when they are in order, 
which is not just now. The entire work is scholarly, and, 
as such things go, unconventional. Indeed, I am disposed 
to say that it places the composer's powers, as an abstract 
musician, in a more striking light than any previous effort. 
Dr. Lloyd conducted, and the organ was played in masterly 
style by Mr. Sinclair, who is, I need scarcely say, an 
organist hors ligne. A fairly good performance otf 
Beethoven’s Mass in C brought the morning session to an 
end. Conspicuous in the evening programme was a new 
Church cantata, ‘‘ A Dedication,” composed for the Festival 
by the conductor, Mr. C. Lee Williams. A work in this 
form was contributed by Mr. Williams both in 1889 and 
1892. His subjects then, however, were exceedingly 
solemn, whereas ‘A Dedication” is jubilant, and the 
change has enabled him to show that he is as efficient in 
the one case as in the other. The cantata is intended for 
use at the consecration of a church, at dedication anniver- 
saries, &c., and, being the only one of its kind, is likely to 
come into use. Its ‘‘argument,”’ if the term may stand, is 
that a procession approaches and enters the house set 
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apart for God; that prayers are offered for the presence 
of the Almighty, whose glory thereupon, as at the conse- 
cration of the Temple, fills the sacred building. Then 
follow praise and rejoicing, led by the only solo voice 
(baritone) employed. Throughout the work Mr. Williams 
has written with needful simplicity, but, as is his wont, 
with musicianly skill and purely devotional expression, 
There could be nothing more appropriate to the theme, 
or more adapted to the avowed purpose of the composition. 
The cantata met with almost unanimous favour, as a 
thoroughly honest work, high in value and poor in mere 
pretence. A good performance gained much by the 
admirable singing of Mr. Watkin Mills, who gave the solos 
with all requisite dignity and power. The same artist took 
the solo in Schitz’s ‘‘ Lamentatio Davidi,”’ which example 
of noble antiquity had its austerity kept well in countenance 
by the strong, stern architecture ofthe Norman nave. The 
‘‘Hymn of Praise,’ with Miss Anna Williams, Miss 
Franklin Higgs, and Mr. Ben Davies as soloists, closed 
the evening selection. Doubtless the large audience had 
chiefly been attracted by this favourite work, which seems 
rather to increase than diminish in popularity as time 
goes on. 

Friday brought ‘ The Messiah ” as usual, and with it an 
enormous congregation, which filled every part of the 
Cathedral, choir included. Upon this I need not dwell, 
while, as regards the special closing service, it is enough to 
say that Miss Beatrice Gough well sang the solo in 
Mendelssohn’s ‘‘ Hear my Prayer,” and that a new setting 
of the Magnificat and Nunc dimittis revealed the presence 
of a Church composer from whom much may reasonably 
be anticipated. Mr. Brewer knows how to write with 
sentiment without descending to the maudlin and lacka- 
daisical. 

The Festival was attended by over 14,000 persons— 
twenty more than in 1892; and the receipts for tickets were 
£3,420—about £100 less than three yearsago. This, with 
an increase in artists’ fees, &c., left a deficit on the working. 
The general account, however, comes out thus: Receipts, 
including stewards’ fees, £4.491; expenditure, £3,850; 
balance payable to the charity, £641. The collections 
amounted to a much smaller sum than usual, £422. 
Nevertheless, the charity will benefit, from all sources, to 
the extent of about £1,350—a sum worth working for. 
Let my last word be in praise of the new and very able 
secretary, Mr. P. Barrett Cooke, and of the accomplished 
and genial conductor, Mr. Lee Williams. The Festival 
was fortunate in their services. 


CARDIFF MUSICAL FESTIVAL. 
(By our SPECIAL CORRESPONDENT.) 


THREE years ago the guarantors of this Festival had to 
meet a deficit of £700, more or less. They made it good, 
and resolved to try again. They have tried again, and 
now I hear that the gentlemen in question may have to 
disburse £500. This is better, but the patience of those 
who pay may not last till the accounts balance themselves; 
and the outlook is, therefore, quite uncertain. The whole 
situation will have to be reviewed, and fresh measures 
taken to enlist a greater amount of patronage by appealing 
to a wider area of sympathy. This is scarcely the place 
for initiating discussion—a task devolving upon those who 
are responsible. I can only hope that wise measures may 
be adopted and carried out with success. One thing is 
certain: let this great Glamorganshire community be 
properly organised and inspired, and we shall see another 
— meeting as important as those of Birmingham and 
Leeds. 

The Festival which opened in Park Hall, on the 18th ult., 
was purely an affair of Cardiff, which town supplied the 
whole of the chorus and the courage needed to bring down 
from London a costly orchestra and a yet more expensive 
company of solo vocalists. The one thing that Cardiff 
neglected was to supply adequate audiences. That 


demanded co-operation from the many and the many held 
aloof. This, however, does not affect the question of 
artistic desert and liberal provision of good things. Of 
these matters it is my main business to speak. 





The opening of the Festival was not encouraging, A 
great part of the programme was taken up by the Oratorio 
“St. Francis,” in which the Belgian composer, Edgar 
Tinel, set forth an idea of sacred drama under the im- 
pression, apparently, that itis new. This work was once 
performed, with limited means, at Westminster Town Hall, 
and has been introduced by Sir Charles Hallé both to 
Manchester and Liverpool. At Cardiff nothing was known 
of it, but the music made a most favourable impression 
upon the chorus in rehearsal, and efforts were put forth to 
excite public feeling on its behalf. But nothing could stir 
pervading apathy into life. The question arose, ‘‘ Who is 
Mr. Tinel?”’ and this may, in some cases, have been 
followed up by another, ‘‘Who was St. Francis?” 
Anyhow, the audience that came to satisfy themselves 
with regard to both one and the other might have 
been comfortably accommodated in a much smaller 
room. This was depressing, but, apparently, did not 
depress. Mr. Tinel conducted his Oratorio with unflagging 
energy, and all under him worked with a will, while from 
time to time the ‘ house’ made up for paucity of numbers 
by a disproportionate volume of applause. At the applause 
nobody could marvel, for the work contains much pleasing 
music and a great deal which, if not of distinguished merit 
au fond, is so decked out that the surface adornment 
satisfies and few care to go deeper. That the English 
public will ever accept “St. Francis”’ as an Oratorio is 
doubtful, or, perhaps I should say, not doubtful, seeing 
that the librettist has begun with his hero when he was 
of the world, worldly, and a shining ornament in the 
society of the period. To a display of himin this mundane 
capacity and to the supernatural call which changed his 
life, fully one-third of the ‘‘ Oratorio”’ is devoted. Hence it 
is that the work opens with the music of revelry and of the 
dance, which runs on and on through scores of pages, 
pleasingly enough, no doubt, but perplexing to those who 
think that the hero is kept so long waiting for his entry. 
We get abundance of music but little of the future Saint, 
who, throughout, is less musical himself than a cause of 
music in others. The second part deals with the monastic 
life of the erstwhile gallant, who now has to endure the 
mocking of his former boon companions, by whom a 
marriage to the Lady Poverty seems little under- 
stood and less appreciated. In the third part St. Francis 
makes a pious end in a space of time remarkably 
brief by contrast with the prolonged lamentations raised 
above his remains and the jubilations with which his 
apotheosis is celebrated by way of Finale. In the respect 
just pointed out the work is badly constructed, the Saint 
being often a mere lay figure upon which to hang a suc- 
cession of varied garments. This, perhaps, was to the 
taste of Mr. Tinel, who can write in a variety of styles; 
dealing with the lighter kinds admirably and, at more 
serious moments, knowing how to conceal poverty of 
thought by outward decoration. If I were asked to 
describe the Oratorio in a word, I should call it “ flashy.” 
It shows much ability and a great deal of the music appeals 
to popular taste, but the striving after effects is too obvious, 
and the effects themselves are often strained. If it be true, as 
says a great critic, that he who cannot conceal his art has 
not begun to be an artist, Mr. Tinel has yet much to learn. 
I cannot, in the limited space now available, enter into 
particulars concerning “St. Francis,” but space must 
found in which to state that the audience did not assume 4 
critical attitude towards the work, but, finding in it much 
to admire, and justly, accepted the whole without question. 
It was evident that great pains had been taken in pre- 
paration. With few exceptions the performance 1an 
smoothly through its very extended course, and the 
composer had reason to thank his more prominent intet- 
preters, Madame Medora Henson, Mr. Ben Davies (St. 
Francis), Mr. Whitney Mockridge, Mr. Ffrangcon Davies, 
and Mr. Douglas Powell. Madame Henson, it should 
stated, took the place of Miss Ella Russell, and had the 
music put into her hands only three days before, together 
with that of three other works she had not previously 
studied. Her correct singing in all these was a genuine 
achievement, worthy of the highest praise. The balance 
of the first Concert was made up by selections from 
Wagner, with Mr. Whitney Mockridge as an acceptable 
vocalist. 
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The evening of Wednesday brought with it the greatest 
curiosity of the Festival. We could all understand the 
indifference shown to “St. Francis,” and many of us said 
that the attendance at “St. Paul’ would tell a different 
tale. But the prophets prophesied falsely, the hall being 
no better filled for the one than for the other. This was a 
puzzle, because if Mendelssohn, with Madame Albani 
among his interpreters, cannot draw a good “ house,” who 
can? Such a public would not be affected though one 
rose from the dead.. However, there was the phenomenon ; 
far too evident to be doubted, far too strange to be 
accounted for. The Oratorio, nevertheless, was well per- 
formed, with the eminent assistance of the following 
artists: Madame Albani, Miss Clara Butt, Mr. Mockridge, 
and Mr. Watkin Mills, the last-named a thoroughly good 
representative of the Apostle, The chorus sang even better 
than in the morning, having more straightforward and 
familiar work to do. 

The first Concert on Thursday introduced two novelties 
—namely, Professor Stanford’s setting of Gray’s ‘‘ Bard,” 
and a cantata, ‘‘A Psalm of Life,” from the pen of Mr. 
David Jenkins, Professor of Music at the University of 
Wales, Aberystwyth. These were preceded in performance 
by Verdi’s ‘‘ Requiem” and separated by Mozart’s Sym- 
phony in G minor, of which it may be said at once that the 
orchestra gave an excellent account. The ‘“ Requiem” 
had, on the whole, a good interpretation, with Madame 
Henson, Miss Florence Oliver, Mr. Mockridge, and Mr. 
Watkin Mills as principals. Miss Oliver, who was indis- 
posed, sang only in the concerted music, the solos in her 
part being most gallantly undertaken by the American 
soprano, whose readiness and pluck seem to have no limit. 


now, I am told, a large number of miners came down from 
the hills expressly to hear it. Sir Joseph Barnby secured 
a good performance, ably supported by Madame Albani, 
Miss Oliver, Messrs. Ben Davies, Ffrangcon Davies, and 
Douglas Powell. 

Friday morning’s programme was composite, opening 
with the ‘Last Judgment” and closing with the Choral 
Symphony, the intermediate selections being a Suite from 
Mr. German’s music to “ The Tempter,” conducted by the 
composer, and Mendelssohn’s ‘‘ Hear my Prayer,” which, 
owing to the length of the Concert, had to be omitted. 
The rendering of Spohr’s Oratorio was not entirely free 
from blemish, but the solo work gave much satisfaction 
and did credit to the performers, Madame Henson, Miss 
Butt, Mr. Mockridge, and Mr. Watkin Mills. With regard 
to the great Symphony, the chorus deserved high praise for 
attacking the Finale in so resolute a spirit and for sur- 
mounting its difficulties with, all things considered, com- 
parative ease. But why did the conductor take much of 
the work at a speed which, to my mind, had the effect of a 
disaster? I should say that the Symphony was played in 
the shortest time on record, but at some cost to its 
beauty and dignity. The soloists were the artists 
last named. In the evening came Sullivan’s “ Light 
of the World,” with the composer to conduct it. To 
hear the one and see the other came an audience quite 
respectable in point of numbers, and disposed to be 
appreciative of both. Sir Arthur had a cordial reception and 
directed a performance which, but for a single slip, would 
have been highly satisfactory. The many beauties of the 
work attracted lively attention, though, as usual, the general 
effect was not free from monotony. Mesdames Albani, 








I cannot recall another case in which the soprano has done 
the contralto’s work as well as her own. Dr. Stanford’s 
new Ode is an example of a form in which he is accustomed 
to successes. Preceded by the ‘‘ Revenge,” the Ode on the 
death of President Lincoln, and others of the same class, 
the “ Bard’? had almost an absolute guarantee before a 
note was heard, and it turned out to be a work suited 
to its strong, stern theme, and the lurid atmosphere 
with which the poet’s imagination has invested it. 
In this case the composer varies his procedure by intro- 
ducing a solo voice (baritone). The reason is obvious 
when one contemplates the striking individuality of 
the ancient minstrel and the desirableness of accen- 
tuating it by every possible means. The choral portions 
of the Ode, together with the important orchestral 
music, follows the composer’s own precedent, and moves 
freely along the course of the poem, recognising no 
obligation save that of strengthening the force of the 
words. Dr. Stanford is particularly impressive in 
dealing with the more sombre passages—the apparitions 
of departed bards on Arvon’s banks and their awful 
prophecies of disaster in the track of the ‘‘ruthless King.” 
All this is dealt with in a broad, elevated, and wholly 
worthy spirit, which, found more or less throughout the 
composition, assures its future as a work of art. Thus much 
of comment must now suffice, for remark in detail other 
opportunities will surely arise. Mr. Plunket Greene sang the 
Bard’s part with much intensity of utterance. He should 
however, guard against exaggeration, very little of which 
serves to spoil what otherwise would be a fine dramatic 
effort. Turning to Mr. Jenkins’s “‘ Psalm of Life,” I am 
bound to say that it does not call for extended discussion. 
The libretto consists of passages from Psalm cvii., arranged 
under three heads, and is a good thing of its kind, affording 
abundant scope for varied and suggestive music. But the 
fact stands out too clearly that, while here and there Mr. 
Jenkins has been moved to do his best and show capacity 
Which should have free course, he has written with the 
tastes and limitations of Welsh choirs in view. A Welsh 
composer can hardly be blamed for thinking first of his 
own countrymen, but with such an opportunity as a Festival 
work affords he should put forth his entire strength. I need 
Not touch upon the various movements. They are all 
correctly written in a somewhat old-fashioned, perfectly 
orthodox style, and, I doubt not, will be hailed with satisfac- 
fon by those for whom they are intended. Berlioz’s 
Faust” filled the evening programme, and its audience went 

Some way towards filling the Hall. The work was performed 
¢ three years ago, making so great an impression that 





scholarly and effective manner. 
is the “ Dramatic Interlude ” in D minor which precedes the 
last act ,and which is written in the form ofa Funeral march. 
The music of the ball-room scene will, however, probably 
prove to be the most popular. 
rhythmic and melodious Pavane, instinct with courteous 
refinement and dainty grace. 
this again before the fourth act, where it servesas a suggestive 
and connective link. A charming Pastorale ushers in the 
second act, and a dreamy Nocturne appropriately prepares 
the way for the incidents in Act 3. The thematic materials 
of these numbers are deftly used in Leitmotif fashion during 
the action, the dramatic significance of which they greatly 
heighten. 
played by an orchestra of no less than thirty-six executants, 
under the able direction of Mr. Carl Armbruster. 


Oliver, and Butt; Messrs. Ben Davies, Ffrangcon Davies, 
and Douglas Powell gave a good account of all the solos. 
Saturday’s programme included ‘The Messiah” and a 
miscellaneous Concert, about which no comment need be 
made.’ The attendances again improved, but the guarantors 
will have to face a deficit and also the vital question how 
these Festivals can be carried on so as to secure adequate 
support. 





MR. GERMAN’S MUSIC TO “ ROMEO 
AND JULIET.” 

Mr. Epwarp GERMAN’S new incidental music to 
Shakespeare’s “‘ Romeo and Juliet,” produced on the 21st 
ult. at the Lyceum Theatre, under the management ot 
Mr. Forbes-Robertson and Mr. Frederick Harrison, fully 
sustains the reputation of this clever young composer. 
The Orchestral Suite formed from his music, written for the 
production of “‘ Henry VIII.” at this theatre, may be said to 
be one of the most well-known pieces in our concert-rooms ; 
and although there is less that will widely appeal in his 
music of the world-known love story, it will not prove 
less attractive to musicians. The most important number 
in thematic development is the Prelude, in which the love 
theme and ¥uliet theme, and other subjects subsequently 
heard during the progress of the play, are entwined in a 
Next in artistic importance 


This chiefly consists of a 


It is very pleasant to hear 


It should be added that the music is excellently 





THE MUNICH WAGNER PERFORMANCES. 
THE double “ cyclus” of Richard Wagner’s operas, from 


the earliest recognised work, ‘‘Die Feen,” to the stu- 
pendous “ Nibelungen” tetralogy, which commenced at 
the Munich Royal Opera on August 8, was announced 
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to be brought to its final close, on the 27th ult., with a 
performance of the last-named work. The result, if doubt- 
less satisfactory from a financial point of view, can scarcely 
be said to have been one of special artistic significance, 
the performances but rarely rising above the ordinary, 
certainly high, level to which one is accustomed at the Insti- 
tution in question. The comparative proximity of Bayreuth 
moreover to the Bavarian capital was not altogether 
favourable to the undertaking, and in the eyes of those 
who had witnessed the representations at the Wagner 
Theatre, those at Munich, announcedas ‘‘ model” ones, could 
not fail to suffer by comparison. Still, the appreciation of 
the general audience was most pronounced, and there can 
be no doubt that the admiration of the music-dramas of 
the Bayreuth master, and the more intelligent perception 
of his ideals generally are still in the ascendant. There 
was the usual annual influx of tourist visitors, and a Con- 
gress of Catholics and similar gatherings taking place in 
Munich during the time, all of which elements contributed 
their contingent to the audience at the theatre, which was 
frequently completely crowded, notwithstanding the fact 
of the price of seats having been treble that ordinarily 
charged here. As regards the executive artists, the palm 
must be awarded to Herr Vogl, if only for the remarkable 
fact that he sustained, with his well-known verve and 
vocal and histrionic ability, the leading tenor parts 
throughout the entire first cycle, with the exception only 
of that in ‘‘ Die Feen,’’ Herr Birrenkoven, of Hamburg, 
having been prevented by illness from sharing the respon- 
sibility with his great Munich confrére. Other artists 
belonging to the personnel of the Royal Opera justly 
obtained the high appreciation of the audience, notably 
Frau Moran Olden as Briinnhilde in ‘ Gétterdammerung,” 
Fraulein Frank as a highly dramatic Ovtrud in ‘“ Lohen- 
grin,” Fraulein Dressler as an excellent Brangdne in 
* Tristan und Isolde,’”? and Herr Gura as Hans Sachs, in 
the characteristic and spiritualised interpretation of which 
part, in the opinion of many, he remains facile princeps. 
Amongst the considerable number of artists specially 
engaged from other leading German lyrical establishments 
should be mentioned Frau Sucher, of Berlin (Isolde), whose 
voice, however, unfortunately suffered from her indisposition ; 
Fraulein Pauline Meilhac, of Carlsruhe (Irene in ‘ Rienzi,” 
Venus in ‘‘ Tannhauser”’) ; Herr Carl Perron, of Dresden, 
an excellent artist, who is likely to be permanently 
engaged here (Wolfram in “ Tannhauser”’); Herr 
Schelper, of Leipzig, whose Alberich has never yet 
been approached by any other artist; and Herr Lieban, of 
Berlin, a clever representative of the cunning dwarf Mime, 
both in the “‘ Nibelungen”’ tetralogy. Two extra perform- 
ances of ‘‘ Tristan und Isolde” and ‘“ Die Meistersinger ”’ 
were given on August 29 and the rst ult. respectively, 
when the part of Isolde, in the former work, was taken 
by Madame Doxat, the Leipzig prima donna, who 
scored a distinct success, while Herr Knapp, of Mann- 
heim, fairly roused the enthusiasm of his audience in 
that of Kurwenal; Frau Staudigl, of Berlin, being the 
Brangdne. In the latter work Herr Knapp also proved 
a very acceptable Hans Sachs, Frau Staudigl being 
the Magdalene, and Herr Nebe, of the Munich Opera, the 
Beckmesser, while a young tenor, Herr Walter, did his best 
in the part of Walther von Stolzing. The performances in 
the first cycle were conducted by Herren Fischer and Richard 
Strauss. In the second cycle, Herr Levi, the first capell- 
meister of the Munich Opera, who has only just recovered 
from illness, also took a share in conducting. Complaints 
were not unfrequently heard in the course of these repre- 
sentations of the orchestra at times drowning the voices of 
the singers. The fault probably lies not so much with the 
conductors, but in the half-measure adopted in the position 
of the orchestral podium, which is only partly lowered. 
It was not without excellent reasons that Wagner himself 
lowered his orchestra altogether out of sight. 





THE RUBINSTEIN PRIZE COMPETITION. 
THE second International Competition for the Rubinstein 
Prize—5,000 francs each for composition and pianoforte 
playing—took place at the Bechstein Hall in Berlin 
from August 20 to 26 last. The jury, presided over by 





Professor Johannsen, the director of the St. Petersbur 
Conservatoire, numbered some twenty representative 
musicians of different nationalities, including Professor 
Safonoff, of the Moscow Conservatoire; Dr. Neitzel, of 
Cologne; Herr Kwast, of the Frankfort Conservatorium ; 
M. Vigelius, of the Helsingfors Conservatorium; Mr, 
Asger Hamerick, of Baltimore; M. Diémer, of Paris, 
M. Widor, representing the Paris Conservatoire ; Professor 
Jadassohn, of Leipzig; and Professors Klindworth and 
Schultze, of Berlin. The office these gentlemen had met 
to discharge was no sinecure, seeing that for five days 
(the intervening Sunday being a dies non), from nine in the 
morning until one, and again from three until seven o'clock 
in the evening, it was their business to listen to composi- 
tions more or less crude, by candidates whose age had been 
curiously limited by the founder to between twenty and 
twenty-six ; and, a still more trying ordeal, to judge of the 
relative merits of a formidable array of pianists, many of 
whom had selected the same pieces for performance— 
notably, the Rubinstein Concerto in D minor, which 
on this occasion ‘obtained a hearing” no less than 
twenty-three times. There were only eight aspirants for 
the composition prize, which was finally awarded to M. 
Henri Melzer, of Warsaw, upon the merits chiefly of a 
Concertstiick and a Pianoforte Trio. The young Polish 
laureate was run very close by a Danish competitor, Herr 
Hamann, whose orchestral and chamber compositions 
obtained much favour with the jury. In the section for 
pianoforte playing thirty-three candidates presented them- 
selves to go through the prescribed performances (the 
conditions of which have been stated in THE Musicat 
Timgs), the prize-winner in this case being a young 
Russian, M. Lhévinne, of Moscow, whose masterly execu- 
tion of the Rubinstein Concerto in E flat gained him the 
suffrages of the jury, who for a time had hesitated between 
the claims of this candidate and those of M. Staub, pupil 
of M. Diemer at the Paris Conservatoire. The Berlin New 
Philharmonic Orchestra assisted in the performances, being 
most ably conducted by Professor Klindworth. In con- 
clusion, a word of praise should be added concerning the 
‘‘ patient merit ” displayed on so trying an occasion by the 
Bechstein pianoforte used. As the Berlin Vossische 
Zeitung, in a leading article on the competition puts it: 
“A most remarkable feat must be held to have been 
achieved by Bechstein. On one grand pianoforte were 
played over two hundred pieces, amongst them twenty-six 
concertos, grand sonatas, and Liszt’s fortissimo Studies, 
and at the finish the instrument sounded as full, pure, and 
beautiful as at starting.” The members of the jury were 
not allowed to quit the hospitality of the German capital 
before some of their number had offered a musical tribute 
of their own. Thus, on a visit paid to the Royal Museum, 
with its treasures of antique musical instruments, some of 
them in excellent preservation, M. Diémer was induced to 
play a Prelude and Fugue and other pieces on the Sebastian 
Bach clavecin exhibited here; while, on another occasion, 
M. Widor delighted his hearers with the display of his 
skill on the fine organ in the Apostel Paulus Kirche, The 
Rubinstein Competition is to take place every five years, 
and the next concours will, therefore, be held in 1900, at 
Vienna. 








REVIEWS. 


Novello’s Octavo Anthems. Nos, 496-510. 
[Novello, Ewer and Co.] 

WE commence this time with “I came not to call the 
righteous,” by Charles Vincent, a brief composition for 
tenor or treble solo and chorus, with Spohr-like harmonies 
and progressions. No. 497, ‘Christ both died and rose 
again,” by E. W. Naylor, is of course for Easter. It 1s 
mainly for chorus with an intermediate tenor solo, and the 
style is generally broad and diatonic, the doxology being 
especially vigorous. No. 498, ‘‘As Moses lifted up the 
serpent,” by Fred. Gostelow, is another example in the solid 
English church style, with passages for bass and treble 
soli, One episode for chorus would prove most effective 
if sung without accompaniment. The semibreves in the 
third bar of the bass part on the last stave, page three, a” 
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in the third bar of the second stave of the treble part on page 
eight should be minims. ‘ Hallelujah! Christ is risen,” 
for Easter, by Bruce Steane (No. 499), is more modern in 
phraseology. It is a bright little anthem with brief 
phrases for tenor and quartet. No. 500 is a setting of the 
‘‘Miserere”’ in chant form, by Sir Joseph Barnby. There 
are several chants, some having a Gregorian feeling while 
others tend in the direction of lyrical music. The whole 
is effective and could only have been penned by a con- 
summate musician. No. 501, ‘‘ Behold, two blind men,” 
by Sir John Stainer, is for general use. Commencing with 
soli passages we pass to a somewhat extended chorus 
with fugal passages. The whole is very bold and almost 
dramatic. No. 502, ‘I will extol Thee,” by Charles M. 
Hudson, is a full anthem, easy, and indicating the influence 
of some of the eighteenth century church composers, such 
as Boyce, King, and Kent. ‘ All Thy works shall praise 
Thee,” by George H. Ely (No. 503), is for Harvest or 
general use. This was reviewed in our September 
issue. No. 504, ‘Lo! the winter is past,” by Bernard 
Farebrother, is peculiarly suitable for springtime, and 
should be borne in mind by organists and choir- 
masters. It is expressive and appropriately cheerful, and 
no solo voices are required. No. 505, Purcell’s anthem 
for Ascension Day, ‘‘O all ye people, clap your hands” 
(edited by Dr. J. F. Bridge), needs no recommendation 
fom us, but a new edition is of course welcome. 
For the benefit of those who do not know the com- 
position it may be said that it consists of one extended 
movement, florid of course, and containing much imitative 
and contrapuntal writing. No. 506, ‘‘O be joyful in 
the Lord,’ by George C. Martin, is of course a setting 
of the “Jubilate,” specially suitable for choral festivals. 
Though divided into several sections it is full throughout 
and is remarkably spirited, and not too difficult for an 
ordinarily well trained choir. No. 507, ‘‘O God, Who hast 
prepared,” by J. Varley Roberts, is for soprano solo and 
chorus. There is no actual plagiarism, but in key and 
general style Dr. Roberts’s anthem recalls Attwood’s 
familiar ‘‘ Turn Thy face from my sins.”” The same com- 
poser’s ‘‘O Saviour of the world” (No. 508) is for male 
voices only, unaccompanied. It is simple, brief, and 
hymn-like in character. The penultimate number on our 
present list is ‘‘Let not thine hand be stretched out to 
receive,” by Sir John Stainer, described as for Hospital 
Sunday, or any other occasion of almsgiving to the poor. 
Its construction is peculiar, a choral recitative and chorus 
being followed by a very expressive soprano solo and chorus, 
the anthem ending with a few bars for bass solo with 
accompaniment in single notes. This is very effective, 
conveying as it does a suggestion of pathos, for the 
words are: ‘‘ When thou hast enough, remember the time 
of hunger; and when thou art rich, think upon poverty 
and need.” No. 510 is another fine but little known 
anthem of Purcell’s, ‘‘ Praise thou the Lord, O Jerusalem,” 
edited by H. Ellis Wooldridge. It commences with an 
overture, Adagio and Allegro in D minor, the second move- 
ment being a brief fugue. Then we have a very lengthy 
five-part chorus in several sections, the whole finishing 
triumphantly in D major. It is a noble composition, 
and it will be performed according to the original score, 
with strings and organ accompaniment, at the Purcell Bi- 
awe Festival in Westminster Abbey on November 21 
next. 


Andante Melancolique. For Violin (or Violoncello) and 
By A. Simonetti. 

Moments ¥oyeux. For the Violin and Pianoforte. By 
William Henley. [G. Ricordi and Co.] 

Grace and refinement are usually prominent in M. 
Simonetti’s compositions, and the present ‘‘ Andante” is no 
&xception to this rule. Its reflective character is relieved 
by passages of impassioned nature and a sympathetic 
player could make it very effective. 

In kindly consideration of the needs of those beginning 
the study of the violin, Mr. Henley has written a series 
o six pieces in the first position, of which ‘‘ Moments 
Joyeux” forms the sixth. It is a bright little piece, well 


calculated to afford “ pleasurable moments ’”’—at least to 
ne performer—and may be recommended to teachers as 


Hints on Singing. By Manuel Garcia. 
[E. Ascherberg and Co.] 


‘“‘SIncE the publication of ‘L’Art du Chant’ (1840), the 
invention of the laryngoscope and fifty years of additional 
experience have naturally enabled me to acquire many 
fresh ideas, and also to clear up my pre-existing doubts. 
The result of this I now offer to the public in as concise 
and clear a form as I have found possible.” Thus begins 
the preface of a volume by one who has long been 
recognised as a leading authority on voice production and 
singing. Although we cannot agree with the author’s 
statement that ‘‘ singing is becoming as much a lost art as 
the manufacture of Mandarin china,” and though we cannot 
but regret that he has adopted for his explanations the 
tiresome and artificial form of question and answer between 
an impossible pupil and an all-wise teacher, the book has 
an obvious value that makes it very welcome. It begins 
with a clear explanation of the vocal organs, the under- 
standing of which is greatly facilitated by a series of 
excellent illustrations. The registers and compass of the 
various voices are next treated, and some valuable remarks 
are made on vocal timbre, an important matter which has 
but recently received due attention. Under the heading 
of ‘singing coupled with words,” vowel sounds are dealt 
with in a concise but exhaustive manner. Vowel-shades 
and timbres are happily described as “the physiognomy of 
the voice,” and as an illustration of their delicacy the author 
says, ‘‘ let us suppose the question ‘ Are you coming ?’ to be 
put by an imperious master, or an entreating lover, or a 
threatening accomplice. In each case the same vowel 
would assume a different ring.” In answer to a question 
by the impossible pupil, ‘‘ Would not the modification of 
vowels disfigure the language ?’”’ M. Garcia says: ‘In the 
utterance of a thought all the vowels are modified in the 
same proportion; their mutual relation remains unaltered ; 
only as a whole have they taken the tint harmonizing with 
the passion expressed.”’ Such subtle analysis shows the 
master mind. Again, with regard to the use of consonants 
the definition that ‘‘ through their varied degrees of energy 
they declare the state of activity of the sentiment, just as 
the vowels manifest its nature,’’ is admirable, and conducive 
to the cultivation of that most desirable of all habits in 
students—namely, precise and clear thinking. The secret 
of a trained vocalist’s success may be said to be given in 
answer to the question ‘‘ How can a singer transmit his 
emotions to an audience?” ‘“ By feeling strongly himself. 
Sympathy is the sole transmitter of emotion, and the 
feelings of an audience are excited by our own, as the 
vibrations of one instrument are awakened by the vibrations 
of another.” The musical illustrations are apposite and 
the vocal exercises well calculated to achieve their object. 
There are but few singers who may not profit by consulting 
the pages of M. Garcia’s valuable treatise. 


Original Compositions for the Organ. Nos. 239-241. 
[Novello, Ewer and Co.] 


THESE three numbers consist of the several movements 
of an Organ Sonata in D minor, by John E. West. For 
many years it has been a practice among booksellers to 
issue works of fiction in weekly or monthly parts, but it 
has not obtained much acceptance in the music trade, 
though there are times when it may offer a convenient 
method of publication, as, for example, when an organist 
may require one movement from a sonata cr suite but not 
the entire work. The first section of Mr. West’s Sonata, 
Allegro maestoso, opens with a vigorous and strongly 
marked theme, 3-4 measure, followed by the usual modula- 
tion to the relative major, in which, according to precedent, 
the second subject is introduced. This is a quiet melody, 
in excellent contrast to the foregoing. It is worked up, 
however, to an energetic peroration, after which comes the 
development of the subject-matter with several transitions 
of key, eventually leading to the customary recapitulation 
in which, of course, the second subject is introduced 
in the tonic major, a Coda for-the full organ, also 
in the major key, bringing an effective but not very 
difficult movement to a close. We have next an Andante 
veligioso, commencing and concluding in B_ fiat, 
the orthodox key for the slow movement of a work in D 





y to encourage young students. 


minor. The principal subject is calm and devotional in 
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character, with harmonies which suggest the influence of| some variety is afforded by changes of harmony in each 
Spohr. It is repeated with amplified accompaniment, and | verse. The next two numbers are settings of the Map. 
there is a pianissimo close. An episode, Pit mosso, in B flat | nificat and Nunc dimittis, by Hamilton Clarke and the 
minor, follows, more agitated in character, and then the/ Rev. T. W. Stephenson respectively. The first, in C, is 
principal theme returns in the left hand, with florid triplet | chiefly in 3-2 measure, is full throughout, and generally 
accompaniment for the right, this style being continued to | placid in character, though not monotonous. The Gloria 
the end of the movement, The third portion of the Sonata, | in excelsis is the most vigorous portion of the Service 
headed Allegro pomposo, opens in a bright and dignified | The other is slightly more pretentious, being mainly in 
manner in the major key, 3-4 time ; but this is merely intro- | five vocal parts (two trebles), but certainly not too difficult 
ductory, a well-marked fugue subject being soon given out |for ordinary use. It is bold in style and, though not 
and developed at some length. After a prolonged dominant | penned by a professional musician, is musicianly in every 1 
pedal the opening theme returns, and the peroration is as | respect. No. 214 consists of five Kyries by Oliver King, 
brilliant and imposing as could be wished, without being in | They are all marked by combined simplicity and expres- 
the least out of character with the dignified style in which | siveness, the most effective being certainly the last in G 
the Sonata is written. The work willserve for Recital pur- | minor, ending on the dominant. No. 215 is a chant setting 
poses, or the three movements for use separately as Church | of the evening Canticles skilfully harmonised on the sixth 
Voluntaries. Gregorian Tone, by Dr. C. Warwick Jordan, and No. 216, 
: a re-issue of a Benedictus arranged by Sir John Stainer on 
Talks with Bandsmen. A Popular Hand-book for Brass | the third Gregorian Tone. Here we must pause for the 


Instrumentalists. By Algernon S. Rose. present. 
[W. Rider and Sons. ] , r 
Tus is a delightful little book. Its 400 and odd pages| Twelve Humorous Songs. Written and composed by rc 


contain an enormous amount of solid information conveyed | Mostyn T. Pigott. [Ascherberg and Co.] 

in the pleasantest and most gossipy style imaginable, with | _TH1s very amusing album consists of a series of parodies 
anecdotes, allusions, and quotations that speak highly for | of various well-known types of song popular at the present 
the author’s memory, humour, and culture. There exists, |day. Each has a satirical description of the essential 1s 
so far as we are aware, no other volume of the kind, for | features of the type, intended to be read by the singer, and 
Mr. Rose describes not only the peculiarities of the various | stinging enough to set the emptiest heads a-thinking, 
instruments used in “ military ’’ bands, but also the methods | Mr. Pigott’s words are excellent fooling; and though his 
of their manufacture, and tells us a great deal concerning | music is scarcely on the same level as regards humouw, Qn 
the history of the improvements effected by various makers | both are marked invariably by a degree of refinement that 
and inventors, includes a directory for bandsmen, and also | is as welcome as it is rare in compositions of this class, 
gives numerous illustrations of the instruments, the work- | Among the best parodies in the book are ‘‘ The Land ot 
shops in which they are made, and the men who make them. | Placardy,” ‘‘The Wet-Blanket Drawing- Room Song,” 
Indeed, so much information has been packed into this by | ‘‘ The Way of the World”—which begins ‘‘ Down ina 
no means bulky tome (an ordinary pocket will easily | little bright tin box, there lay a small Sardine”—and 
hold it) that what it does not contain on the subject of | ‘‘’Arriet’s Answer.” A 
instruments of brass and of percussion may safely be spoken . , 
of as not worth knowing. When we add that eight copies Novello's Part-Song Book. Nos. 727-731. d 
of the book may be purchased for a sovereign, it will be [Novello, Ewer and Co.] 

gathered that Mr. Rose has been as thoughtful of the} THE first of these has the unprepossessing title of “ The 
pockets of those for whom he has so admirably catered as| Hag.”’ It isa setting of lines by Herrick, the composer 
of their mental needs, being B. Luard Selby, and is intended for the Wakefield 
_ | Music Competition of the present year. It is a wild but 
The Message of the Rose. Song. Words by John Muir. very musicianly piece in B minor, and might have been 





Clan! | i 


Music by T. Hague Kinsey. : penned by Mendelssohn when the master was in the 
The Good Shepherd. Words by Longfellow. Music by | mood that prompted his ‘First Walpurgis Night.” Vey 
T. Hague Kinsey. p different is No. 728, ‘Stay, sweet day,” by George 
Huntsman’s Love. Three short Poems. By Em. Geibel.| Garrett. This is a fairly bright and certainly effective 
Set to music by Carl Courvoisier. part-song, suitable for performance without accompaniment. 
To the Night. Words by P. B. Shelley. Music by! No. 729 is yet another setting of Shakespeare's ‘* Who is 
Carl Courvoisier. Sylvia,” by Edward German. It bears no resemblance 
(Liverpool: The Music Publishing Co-operative Society, | whatever to Schubert’s lovely song, but it is full of quiet 
Limited. ] expression and even originality—in fact, a very charming 


Mr. Kinsey writes in sympathy with his text and in a| piece. No. 730, ‘‘The Shepherd’s Waking,” by Eaton 
manner which is grateful to the vocalist. These merits are | Faning, is an appropriate setting of words from John Attey’s 
specially noticeable in the first of the above songs, which | ‘‘ First Book of Airs,” 1622, being more in the style ofa 
is a good specimen of the modern drawing-room style. madrigal than a part-song. The last is a setting of 

The second song is most suitable to a mezzo-soprano | Herrick’s ‘‘ Cherry Ripe,” by S. P. Waddington. It isa 
voice. As it is stated that orchestral parts may be had of | madrigal in six parts, and, like the best compositions of 
the publishers, the composer presumably intends it for | Pearsall, has an antiquarian flavour with a tincture of 
public performances, at which it might be made effective. | modern feeling. All these, with the exception of the first, 

Mr. Courvoisier is to be congratulated upon the | would sound better without than with accompaniment. 
selection of his text and the able manner in which he has : ue : al 
set it to music. The three short poems tell in a graphic| Novello’s Octavo Edition of Trios, Gc., for Femat 
manner the aspirations and success of a lowly lover for a| Voices. Nos. 304-307. [Novello, Ewer and Co.] 
high-born maid, and the music is appropriately ardent and| THE first of these is Walter Macfarren’s ‘‘ You stole my 
vigorous in character. love,” too familiar to need words of description, and here 

The spirit of Shelley’s suggestive lines has been cleverly | skilfully arranged for soprano and contralto voices in four 
caught and the song possesses great charm. Its compass | parts. No. 305, “ Moonlight,” by Hamilton Clarke, is 4 
is from a third below to the last upper space of the treble | vocal waltz in three parts, with ad Jib. accompaniments for 


Aya CS@©6€8UCrmD 
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stave. castanets, triangle, and tambourine. It is very graceful 
é ; and pretty, and conductors of young ladies’ singing classes 

The Parish Choiy Book. Nos. 211-216. ° may be recommended to give it a trial. No. 306, “ The 
[Novello, Ewer and Co.] Snow,” by Edward Elgar, has obbligato parts for two 





RESUMING our notice of this rapidly-growing publication, | violins, and is a composition of a high class. It is for the 
we have first to mention No. 211, ‘‘ Jesus Christ is risen | most part sad in character, the key being E minor, but tt 
to-day,” by W. T. Best, being a new setting of the familiar | ends more cheerfully in the tonic major. No. 307, “Fly 
hymn. It is purely hymnlike in character, and, while | singing bird,” by the same composer, has similar accom Th 
appropriately bold and cheerful, differs from the familiar | paniments but brighter in style. It is delightfully f 
tune, the voice parts being more solid and dignified, though | and piquant, and the pianissimo close is very charming. 
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PART-SONG FOR FIVE VOICES. 
Words by ADELAIDE Procter. Composed by Jacques BLUMENTHAL. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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SECOND VERSE. 
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FOREIGN NOTES. 

AcraM.—The newly-erected National Theatre in the 
capital of Croatia is to be opened on the 15th inst., in the 
resence of the Emperor of Austria, with a new patriotic 
opera “ Zriny,” by M. Zajc. 

ALTENBURG.—The Duke of Saxe-Altenburg has appointed 
the Baron von Kageneck to the post of Intendant at the 
Hof-Theater. Like his predecessor, Freiherr von Secken- 
dorff, the new Intendant is a colonel a Ju suite in the 
Prussian army. 

AMSTERDAM.—The Netherlandish Opera re-opened its 
doors last month with the first performance here of 
“Hansel and Gretel.”” Humperdinck’s charming fairy 
opera, which had been carefully rehearsed, under the 
direction of M. de la Fuente, and well staged, achieved, as 
elsewhere, an enormoussuccess. Performances of Wagner’s 
“Tristan und Isolde” and “ Die Meistersinger”’ are to be 
given here at the Opera House in the coming winter, by the 
Wagner Society, under the direction of its zealous, and 
somewhat daring conductor, M. Henri Viotta. 

AnTwerP.—The performances of opera at the Royal 
Theatre were announced to be resumed on the 2oth ult. 
Amongst novelties to be brought out during the season are 
signalised ‘‘ Alvas,”” by M. Paul Gilson, and two operas by 
M. Jan Blockx, entitled respectively ‘‘ Saint Nicholas” and 
“Rita.’——M. Peter Benoit, the Principal of the Royal 
Conservatoire, who is just recovering from a short illness, 
has been for some time past engaged upon the score of a 
fairy opera, ‘‘ Princess Sunbeam,” the book of which has 
been furnished him by M. Paul de Mont. 

BerGaMo.—Wagner’s “ Lohengrin,” with Tito Scipione 
Terzi, formerly of La Scala, as the Knight of the Swan, 
met with a most enthusiastic reception, on its recent first 
performance in this town, at the Teatro Ricordi. 

BerLIN.—Signor Sonzogno opened a season of Italian 
opera, on the r4th ult., at the Theater Unter den 
Linden, with the performance of Samara’s ‘‘ La Martire,” 
which was well received ; Signora Lison Frandin, as the 
ill-starred heroine, being greatly applauded, especially in 
her acting of the tragic part. Other works, all of them by 
“young Italy ” composers, to be produced in the course of 
the season, are Mascagni’s “Silvano” and ‘“ Zanetto,”’ 
Cornaro’s ‘“‘Claudio,’’ Cippolini’s ‘Il piccolo Haydn,” 
Paér's I] Maéstro di Capella,’ and Boci’s ‘Cristo al 
Festa di Purim,” nearly all of them in one act.——An 
excellent performance of “ Die Meistersinger”’ took place 
last month at the Royal Opera, under the direction of 
Herr Weingartner, with Fraulein Hiedler as Eva, Herr 
Gudehus in the part of Walther, and the veteran Herr 
Betz in that of the shoemaker poet.——In connection with 
theconsecration and dedication of the new Kaiser Wilhelm 
Memorial Church, a musical performance took place in 
the sacred edifice, on the evening of the rst ult., by the 
Schnépfsche Gesang-Verein, with the co-operation of the 
organist, Dr. Reimann, who skilfully performed on 
the magnificent new organ, the work of Messrs. Sauer, of 
Frankfurt-on-Oder.—— The rooth performance of Herr 
Ignaz Briill’s opera ‘‘ Das goldne Kreuz ’’ was recorded at 
the Royal Opera last month, Herr Schmidt singing his 
original part of Nicolas on this occasion likewise for the 
hundredth time. The opera was first produced here in 
December, 1875, and retains its popularity throughout the 
Fatherland.—A new three-act grand opera, “ Ingo,” by 
Herr Philipp Riifer, the libretto based upon a novel by the 
late Gustav Freytag, is the first novelty to be produced at 
the Royal Opera after re-installation in its newly-restored 
quarters——Dr. Joachim has received from the German 
Emperor the title of Director of the Royal Hochschule fiir 
Musik—Frau Mathilde Mallinger, the eminent dramatic 
singer, who has been for some time engaged in teaching 
at the Prague Conservatorium, has accepted a professorship 
at the Eichelberg Conservatorium in this capital. 

BLoeMFonteIN (SoutH Arrica).— The Orchestral 
Society, conducted by Mr. Ivan Haarburger, is making 
steady progress both in the efficiency of its members and in 

¢ favour of the public. At a recent Concert of the 
Society, when pieces by Mozart and Mendelssohn were 
included in the programme, Mdlle. Antoinette Trebelli, the 
Pianist, Tryal Bevan, and the clarinet virtuoso, August 

der, took part; and met with enthusiastic appreciation, 
Mote especially the lady vocalist. 


BrEMEN.—W. Kienzl’s opera “Der Evangelimann,” 
successfully brought out at the Berlin Opera some months 
since, will shortly be produced here, the work having also 
been accepted for performance by the majority of other 
German lyrical theatres, notably at Cologne, Mannheim, 
Munich, Cassel, and Strassburg. The composer is just now 
engaged upon a new operatic work, entitled ‘‘ Don Quixote.” 

Brescia.—The Sentinella Bresciana publishes an inter- 
view with Mascagni, according to which the young Maéstro 
is engaged upon the scores of a “ Nero,” with a libretto 
founded upon Pietro Cossa’s drama, and of a ‘‘ Midsummer 
Night’s Dream,” in which latter he intends to “ combine 
the comic with the sentimental elements.” 

BrussELs.—The Théatre de la Monnaie re-opened its 
doors on the 5th ult. with a performance of Meyerbeer’s 
‘“* L’Africaine.”” Massenet’s ‘‘ Thais,’ Xavier Leroux’s 
‘“* Evangéline,” and an opera, “‘ Ferval,”’ by Vincent d’Indy, 
are amongst the new works to be first brought out here. 
Beethoven’s * Fidelio,” with M. Gevaért’s recitatives, is in 
course of being remounted. 

Buparest.—Herr Franz Kaldy has been appointed the 
successor of Herr Nikisch in the capellmeistership of the 
Hungarian National Theatre. Count Andreas Festetics is 
the new director of the Institution. 

CosurGc.—Marschner’s ‘‘Hans Heiling’” opened the 
performances of the Hof-Theater on the 8th ult., after the 
vacation, during the greater part of which the personnel had 
been performing in London. A new operatic work, entitled 
‘‘ Ludwig der Springer,” by Dr. Sandberger, of Munich, is 
in process of being mounted. 

CoLocne.—Herr W. H. Dayas, the excellent pianist 
and esteemed composer, hitherto residing at Wiesbaden, 
has accepted a professorship of his instrument at the 
Conservatorium here.——At a recent Giirzenich Concert 
a highly favourable impression was produced by the per- 
formance of some compositions by the American composer, 
Mr. Frank van der Stucken, notably of a ‘ Festival 
Procession,” for orchestra and organ, with final chorus 
(the latter sung by the Cologne Mannergesang-Verein), 
exhibiting a considerable gift of melodious and effective 
writing. 

DRESDEN.— The opera “ Der Ueberfall,”’ by Herr Heinrich 
Zéllner, the sister work to the same composer’s ‘ Bei 
Sedan,” was given at the Royal Theatre for the first time 
last month, under the direction of Herr Schuch, when it 
met with a very favourable reception. The libretto is 
founded upon a novel, ‘‘ Die Danaide,”’ by the well-known 
poet, Herr Wildenbruch.— Mr. Eugene d’Albert, whose 
opera “ Ghismonda” is in course of being mounted here, 
is engaged upon a new operatic work entitled ‘‘ Gernot.” 
——Herr Waldemar von Baussern, the musical director 
of the Dresdener Liedertafel, has been appointed to 
the conductorship of the Bach-Verein in this town.— 
M. Willem Kes is reported rather seriously ill at Loschwitz, 
near this capital, where he is staying on a visit, and has 
been unable to conduct his last Concert of the Amsterdam 
Concertgebouw, previous to taking up his residence in 
Glasgow. 

EIs—ENACH.— Kaiser Wilhelm has subscribed one thousand 
marks to the fund for the acquisition of the ‘ Wagner 
Museum ” of Herr Oesterlein, now in the keeping of this 
town. The total sum subscribed, some 91,000 marks, 
leaves a small balance over and above the purchase price. 

FRANKFURT-ON-Main.—Herr Humperdinck has nearly 
completed the score of the music to a play by Ernst 
Rosmer, “ Die Kénigskinder,” which is to be brought out 
at the Munich Royal Theatre next Christmas. There will 
be vocal numbers for two parts only in the piece, which 
will, besides, contain incidental music, while each of the 
three acts will be preceded by a symphonic prelude. 

HambBurG.—Frau Klafsky, the dramatic prima donna of 
the Stadt-Theater, well known also to London opera-goers, 
has broken her contract with director Pollini and has 
joined Mr. Walter Damrosch’s German Opera Company 
in New York, drawn thence, it is presumed, by “ metal 
more attractive.” : 

HeEvsincrors,—A series ot performances of Wagner’s 
‘‘Lohengrin”’ is to be given during the coming winter, 
under the auspices of the Philharmonic Society here, and 
under the able and zealous direction of Herr Kajanus. 





Wagner’s chef d’euvre will then be heard here for the 
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first time, and a highly promising young tenor, Herr 
Grobke, a pupil of Professor Schroeder, of Sondershausen, 
will make his début in the titular part on the occasion. 
K1EL.—A monument is to be erected in the wood at 
Diisternbrook, facing the shores of the Baltic Sea, to Carl 
Loewe, the famous composer of ‘ Balladen,”’ and of some 
remarkable oratorios which will yet meet with a revival. 
The unveiling of the monument is planned for’ November 
30 next year, when a hundred years will have elapsed since 
the death of the composer at Kiel. 
Leipzic.—Herr Heinrich Zéllner’s opera ‘‘ Bei Sedan,” 
brought out on the rst ult. at the Stadt-Theater, met with 
a most enthusiastic reception, due quite as much to its 
charming and masterly orchestrated score and picturesque 
scenic effects, as to the patriotic sentiment pervading it. 
The libretto is, curiously enough under the circumstances, 
founded upon a tragic episode in Zola’s ‘“‘ La Débacle,” 
and includes an excellent scene of military camp life. 
The composer, who is his own librettist, is a son of Carl 
Zollner, the well-known composer of male quartets, and 
has been for some years past the conductor of the New 
York German Liederkranz.——Herr Arthur Nikisch enters 
upon his new functions as conductor of the Gewandhaus 
Concerts on the roth inst. On the roth he will conduct 
the first Philharmonic Concert of the season at Berlin. 
The latter series promises to be one of exceptional interest, 
Herr Nikisch having been able to arrange for the co-opera- 
tion of Johannes Brahms, Sarasate, Leopold Auer, Eugene 
d’Albert, Jean Gérardy, and other. distinguished artists. 
LiEcE.—A highly-gifted pupil of the Liege Conservatoire, 
Signor Ipolito Ragghianti, who had obtained the first prize 
for composition, and who recently died, at the age of twenty- 
seven, at Nice, has left the nearly-finished score of an opera 


- in one act, ‘‘ Jean Marie,” founded upon André Theuriet’s 


‘drama, in which Sarah Bernhardt appeared with so much 
ysuccess. The score, which was found to be of considerable 
‘merit, has been completed, chiefly in its orchestration, by 
M. Paul Gilson, and the work will shortly be brought out 
at the Théatre de la Monnaie, in Brussels. 

Maprip.—A new opera, entitled ‘‘ Se hierra en frio,” by 
Senor Tomaso Breton, the libretto by Sefior Ricardo de la 
Vega, is in course of preparation at the Apollo Theatre in 
this capital—At the Teatro Principe Alfonso a successful 
first performance has recently taken place of a drama; “ El 
Testarudo,” written by Sefiores Perrin and Palacios upon 
the lines of a novel by Jules Verne, ‘‘ Kéraban le Tetu,”’ 
with music from the joint pens of Sefiores Brull and Estelles. 
—Sefior Echegaray, the gifted and fertile author, has 
written his first operatic libretto, entitled ‘‘ La Gitanella,” 
to which Sefior Chapi has composed the music. 

Mainz.—Herr Hans Pfitzner, the composer of the opera 
“Der arme Heinrich,” successfully produced here last 
season, has completed a new score upon an operatic version 
of Ibsen’s early romantic drama “‘ The Feast of Solhang,” 
a work which has nothing in common with the Norwegian 
author’s later dramas, upon which no librettist, however 
daring, has as yet ventured. Herr Pfitzner’s opera will be 
brought out ere long at the Stadt-Theater. 

MEININGEN.—A Musical Festival was announced to 
take place here’ from the 27th to the 2gth ult., devoted 
entirely to the works of Bach, Beethoven, and Brahms— 
the famous three B’s, as the late Hans von Bilow was 
wont to style them. The programme included Bach’s 
‘St. Matthew ” Passion, Cantata, No. 50 (for double-choir), 
and Concerto for strings; Beethoven’s Pianoforte Concerto 
in E flat major, Quartet in C sharp minor, and “ Missa 
Solemnis”; and Brahms’s ‘“ Triumphlied.” The Dr. 
Joachim Quartet Party and Mr. Eugene d’Albert, as solo 
pianist, took part in the performances ; the conductor was 
Herr Fritz Steinbach. 

Mexico.—The tenor, Herr Schott, who will be remem- 
bered by English opera-goers of some two decades since as 
a successful Wagner interpreter, is just now giving a series 
of Concerts here and in different parts of the provinces, 
without, however, attracting very great attention. 

MiLan.—According to Italian journals Signor Boito has 
been prevailed upon, at the instance of Verdi, to hand over 
the score of his ‘‘ Nerone”’ to Messrs. Ricordi, and the 
new work is to be first produced at the Pergola Theatre 
here. The composer's reluctance is explained by his being 
reported to have said: ‘‘I am too old to risk undergoing a 





— 


similar experience with ‘Nerone’ as I did with its 
predecessor ’’—an allusion to the complete fiasco his 
‘‘ Mefistofele ’’ met with on its first representation in Italy, 
—— Signor Sonzogno has acquired the rights of performance 
of a new opera, entitled ‘‘ André Chénier,” the libretto by 
Signor Illica, the music by Signor Giordano, which he will 
bring out at La Scala during next carnival season. 

MonTEROTONDO.—A private performance was given here 
last month, by Signora Gemma Bellincioni, at her pic. 
turesque Villa Bianca, of a three-act opera, ‘‘ La Sorella dj 
Mark,” the libretto of which has been suggested by the 
famous cantatrice to the poet Golisciani, and the music 
wedded thereto by Signor Giacomo Setaccioli. The new 
work is said to have proved highly effective, and its pro- 
duction in public, with Signora Bellincioni in the principal 
part, is shortly to be expected. 

Municu.—Herr Eugen Gura, the esteemed baritone of 
the Royal Opera, whose contract with that Institution has 
expired, has entered upon a fresh agreement with the 
management, in accordance with which the artist will 
appear twelve times each season for the next three years 
in his favourite characters. ——A new opera, “* Enoch Arden,” 
by a young composer, Herr Victor Hansmann, has been 
accepted for performance here.——A new journal, Die 
Mandoline, devoted entirely to that popularly revived 
instrument, has just been started, the editor being Herr 
Joseph Huslwanter, a manufacturer of zithers. The 
accompaniment to the famous serenade in ‘‘ Don Giovanni” 
is written for the mandoline, but for many years, until 
recently, it has been almost invariably rendered by the 
violin pizzicato. 

Miirzzuscuac (Styria).—A memorial tablet to Victor 
von Scheffel, the poet of ‘‘ Der Trompeter von Sakkingen” 
and of many lyrics set to music, was unveiled here last 
month. The tablet, of black marble, is a portrait medallion 
in relief of the poet, who in 1873 stayed in this place for 
some time and commemorated his visit in some happy 
verses. : 

Ororto.—Senhor José Vianna da Motta, the well-known 
pianist, is giving’a series of chamber concerts here in 
conjunction with the violinist, Senhor Moreira de Sa. 

RuEmms.—M. Henri Marteau, the distinguished violin 
virtuoso, has just returned to this, his native town, fora 
period of rest, os an extensive concert tour, comprising 
over seventy concerts in the Scandinavian countries and 
Finland. ! 

Sr. PETERSBURG.—The repertory of the Imperial Opera 
during the approaching season will comprise no less than 
thirty operatic works by native composers, including three 
novelties—viz., ‘‘Raphael,” by M. Arensky; ‘Nuit de 
Noél,” by M. Rimsky-Korsakoff”; and ‘ Orenstela,” by 
M. Tanaieff. 

StrrassBurG.—A Beethoven Festival was held here, on 
the 4th and 5th ult., under the conductorship of Her 
Felix Mottl, on which occasion, in addition to others of the 
master’s works, the Ninth Symphony was performed, the 
Festival concluding with a performance of “ Fidelio” at 
the Municipal Theatre. 

SruTTGaRT.—A monument is to be erected at Wasset- 
burg, where he died in 1856, to P. von Lindpaintner, the 
once highly-popular composer, and Capellmeister of the 
Stuttgart Opera. : 

Turin.—The Teatro Regio will commence its new 
season with a performance of ‘Die Gdtterdammerung, 
shortly after which a complete representation of the 
““Nibelungen” Tetralogy is to be given here, for the first 
time in Italy. 

VaRESE.—Signor Tamagno is having a small opera 
house built for himself in the grounds of his residence hete. 
The artist has commissioned Signor Gnaga to compose an 
opera expressly for the inauguration of this building, early 
next year, with a series of performances, some pace 
invited guests, others given for the benefit of the poor o 
the district. 

VeNIcE.—One of the workmen engaged at the arsenal 
in this town, Coccolo by name, has written an opera. /N¢ 
public, always on the alert for a possible new Mascagm 
have started a subscription for the purpose of the per 
formance of the work, the title of which has not transpire 

Vienna.—Herr Carl Goldm2:'’s new opera, “0% 
Heimchen an Herde,’’ a dram; rersion of Dickenss 





‘ 


an un 
giving 
they t 
amou: 
their « 
I he 
to be 
to sa’ 
Patty’ 
this se 
Mes 
have f 
highes 
donna 
Town 
The 
departs 
latest 
of the 
Institut 
the pr 
music i 
profess: 
natural 
endeavc 





nere in 
i. 
| violin 
n, fora 
\prising 
ies and 


1 Opera 
sss than 
1g three 
Nuit de 
la,” by 


rere, on 
of Herr 
rs of the 
ned, the 
elio” at 


Wasser- 
ner, the 
r of the 


its new 
yerung,” 
of the 
the first 


11 opera 
rce here. 
npose an 
ng, eatly 
e before 
, poor of 








Dickens's 





THE MUSICAL TIMES.—Ocroser 1, 1895. 687 








“Cricket on the Hearth,” from the pen of Herr M. A. 
Willner, is to be one of the first novelties to be produced at 
the Imperial Opera. Another new work here will be Herr 
Albert Kauder’s “* Walther von der Vogelweide,” which has 
already scored a success at the German Theatre in Prague. 
—~At the Theater An der Wien, last month, a five-act 
operetta, entitled ““ Y. Z.,” to which Herr Theodor Taube 
has furnished the libretto, achieved a conspicuous success. 
The composer is Herr Franz Wagner, one of the very few 
younger Viennese composers who bid fair to worthily 
succeed the late Genée and Franz Suppé. A so-called 
“Butterfly Walzer ”’ in the piece is likely to become the rage 
of this dance-loving capital. Miss Edith Walker, the 

oung American contralto, who made so successful a début 
at Berlin last season, has entered upon a definite engage- 
ment at the Imperial Opera.——Dr. Hanslick, the eminent 
musical author and critic, celebrated, on the 11th ult., his 
seventieth birthday. 

WEIMAR. — Xaver Scharwenka’s new opera, ‘ Mata- 
wintha,” is to be shortly brought out, for the first time on any 
stage, at the Hof-Theater, the composer being expected here 
next month for the purpose of superintending the rehearsals. 
Herr Scharwenka has been, for some years past, residing in 
New York as director of the Conservatorium bearing his 
name.——Herr Krzyanowski, lately of Prayue, has been 
appointed to the second capellmeistership at the Hof- 
Theater; his wife, the well-known dramatic singer, Madame 
Doxat, of the Leipzig Stadt-Theater, having likewise been 
engaged here. 

WiESBADEN.—The senior professorship for pianoforte at 
the Conservatorium, lately vacated by Herr W. H. Dayas, 
has been conferred upon Herr Rudolph Niemann, a pianist 
widely known by his extensive concert tours in association 
with Professor August Wilhelm}. 











MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


WE are on the eve of a busy musical season, and 
an unusual activity has been displayed by our Concert- 
giving bodies in making their schemes more attractive than 
they have ever been before, by the introduction of a fair 
amount of novelties, and of eminent artists who are to make 
their début before local audiences. 

I have already referred in my last letter to the works 
to be given by the Festival Choral Society, but I regret 
to say that at the last moment they have withdrawn Dr. 
Parry’s ‘‘ Lotos Eaters’? from performance, at least for 
this season. 

Messrs, Harrison’s four Popular Subscription Concerts 
have for this season again been framed on a scale of the 
highest magnitude. Madame Patti is once more the prima 
donna at the first Concert, which will take place in our 
Town Hall on the 7th inst. 

The Midland Institute is gradually enlarging the musical 
department in connection with the School of Music. The 
latest addition has been effected by the amalgamation 
of the Birmingham Amateur Opera Society with the 
Institute. The gradual growth of large music schools in 
the principal provincial cities, where every branch of 
music is represented, is sorely telling upon local individual 
professors, who find their vocation gone. There are 
naturally two sides to this question, which I shall not 
endeavour to solve. The local school of music is, however, 
hot governed by professional musicians, but by amateurs. 

The Birmingham branch of the Amalgamated Musicians’ 
Union gave an Orchestral Concert in the Town Hall on 
Saturday, the 14th ult., for the purpose of establishing a 
Benevolent Fund. Saturday evenings during the musical 
season are, as a rule, devoted to popular Concerts for the 
People, at the uniform charge of admission of 1s., 6d., 
and 3d. The use of the Town Hall is granted at a 
nominal fee, in order to encourage music among the 
artisan classes. The orchestra on this occasion was prin- 


cipally composed of members of Mr. Stockley’s band, and Mr. 

kley occupied the post of conductor. The programme 
Was naturally of a popular character, and included, besides 
Some Overtures, a selection from Gounod’s ‘“ Faust,” 
Grieg’s “ Peer Gynt” Suite, and the ever welcome three 
Dances from “ Henry VIII.,” by Edward German. 


strong effort was made to encore the Dances, but the 
programme being so lengthy the conductor did not accede 
to the demand. The vocal contributions also deserve 
honourable mention, and the palm must be awarded to 
Mr. Samuel Evans, a Welsh tenor, who possesses a well- 
trained voice and an excellent artistic style. Miss Nellie 
Pritchard, one of our foremost local contraltos, again 
enlisted the sympathy of her hearers by her sympathetic 
voice and phrasing. Songs were also rendered in a 
pleasing manner by Mr. G. H. Cutmere, a bass, who holds 
the post of principal bass singer at the English church at 
Nice. Two well executed violin solos were also given by 
Mr. Fred. Ward, a thorough and competent artist. The 
accompanist was Mr. W. Timperley. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Ir seems strange that in so musical a city as Bristol 
three months should elapse without any Concerts of a 
substantial nature taking place. Such has been the case 
nevertheless, for the very few events that have occurred 
have been unimportant from the point of view of the 
advancement of art. Some gratifying features, however, 
may be recorded as a kind of set-off against this musical 
dearth in our midst. First, the famous Orpheus Glee 
Society received a Royal command to sing before the 
Queen at Windsor a few weeks ago; but owing to Court 
plans being altered unexpectedly the visit to the Royal 
borough has been postponed for the present. Secondly, 
so high was the degree of satisfaction afforded by Bristol 
singers at the Gloucester Musical Festival three years ago, 
that a larger contingent, forming nearly half the choir, were 
engaged to take part in the 172nd celebration of The Three 
Choirs during the second week of last month. Once more 
their performances have given satisfaction, and it is probable 
that Bristol may be asked to furnish a contingent for the 
meetings at Worcester and Hereford. Musical prospects 
in our city are excellent, particularly on the part of the 
Musical Festival Society (the triennial meeting of which 
takes place next year) and the Choral Society. The works 
chosen, or being considered, by the committee of each 
body, could scarcely be better, and it is hoped that the 
starvation amateurs have recently undergone may lead 
them to partake bountifully of the liberal fare to be 
provided for them in the near future. The greatest blot 
on our musical escutcheon is the lapse of the regular 
Orchestral Concerts owing to insufficient support. Surely 
the many hundreds of young people who are educated 
at our numerous establishments and who year after year 
pass the examinations of the Royal Academy, Royal 
College, and other Institutions, should now form sufficient 
clientéle to maintain so admirable a series of orchestral 
performances as those conducted by Mr. Riseley, without 
detriment to any other society. Up to the time of writing, 
however, the question of resuscitating the Concerts has not 
been mooted. 


MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 


THE Concert lists already issued promise another active 
season here. The Dundee Amateur Choral Union will 
give two Concerts as usual. At the first, on December 18, 
Costa’s ‘‘ Naaman ”’ will be performed, with the following 
principals : Miss Amy Sargent, Mrs. Katherine Fisk, and 
Messrs. Hedmondt and Bispham. Messrs. Paterson have 
organised the sixth series of the Dundee — 
Orchestral Concerts, and the re-appearance of the Scottis 
Orchestra, under its new conductor, Herr Willem Kes, 
will be very welcome. They also announce two Pianoforte 
Recitals—one by M. de Greef on the 8th inst. and another 
by Herr Stavenhagen on February 24, 1896—and two 
miscellaneous Concerts at which Madame Albani and 
other popular artists will appear. 

The fourth series of the Harrison-Simpson Subscription 





Concerts will bring a number of fine artists. Mr. George 
Grossmith will give a Recital, on November 13, and there 


Aj will also be quite a host of smaller Concerts of local 
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interest, both orchestral and chamber. The Incorporated 
Society of Musicians, which has been largely augmented, 
promises a series of Concerts and Lectures ; and four 
Lectures on Bach, Mozart, Beethoven, and Wagner will 
also be given by Mr. S. Fraser Harris. The first Pianoforte 
Recital of the season was held, on the 13th ult., by Mr. J. 
T. Pye, assisted by Mr. H. E. Loseby (violin). 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


THE Concert organised by the committee of ladies who 
manage the Norwich Lying-in Charity, in aid of the funds 
of that Institution, came off in St. Andrew’s Hall, 
on the 3rd ult. Local amateur and professional assistance 
was given by Miss Beatrice Green, Miss Evelyn Ray, 
Rev. A. E. Black, Mr. J. H. Brockbank, and Master Percy 
Green (violinist), while Madame Alice Gomez and Miss 
Isabel Hirschfeld came from town. With such an array 
of talent the organisers had no difficulty in presenting a 
well-executed programme before the large and sympathetic 
audience assembled. In addition to filling the arduous 
post of accompanist, Dr. Bunnett played several organ solos 
with his accustomed ability. 

A high class Pianoforte and Violin Recital was given in 
the Town Hall, Aylsham, on the rcth ult., the performers 
being Mr. Kingston Rudd and Mr. Arthur Bent. So 
unusual a circumstance brought together a large and 
appreciative audience. Mr. Rudd gave a fine rendering of 
Liszt's “‘ Le Carnaval de Pesth’’ and also three excerpts 
from Chopin, while Mr. Bent was equally satisfactory with 
Wieniawski’s grand Polonaise in A. In conjunction these 
gentlemen played Beethoven’s ‘‘ Kreutzer’? Sonata, much 
tothe delight of those assembled. The singing of Miss 
Beatrice Semmence made a pleasing variety. 

Mr. Kingston Rudd and Mr. Arthur Bent gave a Piano- 
forte and Violin Recital in the Assembly Room, Swaffham, 
on the 13th ult., which deserved a larger audience; but 
the musical taste of the residents in West Norfolk appears 
hardly sufficiently educated at present to digest so rich a 
programme as that put before them, comprising as it did 
works by Liszt, Chopin, Wieniawski, and Beethoven. A 
very capable performance of the latter master’s “‘ Kreutzer” 
Sonata was warmly applauded. Miss Beatrice Semmence 
sang several songs in good style. 

On the evening of the z2oth ult. Messrs. Howlett’s 
Autumnal Concert was given in St. Andrew’s Hall, before 
a large audience. The artists engaged included the 
Meister Glee Singers, Miss Mary Harris, Madame Alice 
Gomez, and Mr. John Saunders (violin). The audience 
were most enthusiastic and encores were the order of the 
evening. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE programme for next session, which promises to be 
as busy as any of its predecessors, includes only two 
novelties of very outstanding importance. The first, in 
virtue of its pervading influence, is the appointment of M. 
Kes to conduct the Concerts given by the Scottish 
Orchestra under Messrs. Paterson and Sons’ ninth annual 
scheme of Orchestral and Choral Concerts; the second is 
the appearance in Scotland of Herr Rosenthal at a Recital 
arranged by Messrs. Methven and Simpson. 

Messrs. Paterson and Sons are happy in their Concert 
management—Mr. J. C. Dibdin is facile princeps in 
Scotland—and the programme just published is replete 
with interesting features. ‘‘Old friends” are by no 
means neglected, while ‘‘ new faces”’ in goodly proportion 
are as attractive in promise as they are sure to be 
welcome in performance. The Edinburgh Choral Union 


and Mr. Kirkhope’s Choir have promised their assistance 
in the scheme, and we shall have the pleasure of 
witnessing the production of a new choral work (‘‘ The 
Death of Cuthullin ”) by our promising young countryman, 
W. Augustus Barratt, and of hearing Mr. Andrew Black 
again in his wonderful reading of the stern Prophet in 
‘ Elijah.” 





Messrs. Paterson also announce numerous single 
Concerts and Recitals, at which Sarasate, Madame Marx. 
Goldschmidt, Madame Albani, Herr Johannes Wolff (after 
too long an absence), and many others will be enthugj. 
astically greeted by many warm admirers. Their season 
opens on the roth inst. with a Recital by M. de Greef (his 
first appearance in Scotland); and to give the place of 
honour to the most honourable, Dr. Richter will conduct 
an Orchestral Concert on the 23rd inst. 

The Harrison Concerts, under the local supervision of 
Messrs. Methven and Simpson, offer the usual four oppor. 
tunities of hearing popular and other music rendered by 
the most distinguished artists. 

Messrs. Wood and Co. announce the annual Recital, by 
Sir Charles and Lady Hallé, on November 16. 

Besides sustaining the choral part in ‘ Elijah” at 
Messrs. Paterson’s eighth Concert, the Edinburgh Choral 
Union are to give the usual New Year’s Day performance 
of ‘The Messiah,” and a Concert, at which Mendelssohn's 
‘“Walpurgis Night’ will be contrasted with Rossini’s 
“ Stabat Mater.” 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

SUPPLEMENTING our last month’s notice of the coming 
season’s Choral and Orchestral Concerts, the sketch pro- 
grammes have now been issued, and from these we gather 
that the following orchestral works will be heard here for 
the first time: Tschaikowsky’s ‘“ Overture Solenelle,” as 
also his Symphony (No. 4) in F minor; Moszkowski’s 
Suite in F, Saint-Saéns’s Symphony, No. 3 (with pianoforte 
and organ); Lalo’s Overture ‘‘ Le Roi d’Ys,” Hartmann’s 
‘‘Nordische Heerfahrt,’’ and Sinding’s Symphony in D 
minor (Op. 21). I have already given a note of the choral 
works to be performed and it now only remains to be said 
that the Continental pitch will be adopted during the season. 
This alteration is undoubtedly interesting. 

Dr. Richter’s programme for Glasgow has been finally 
adjusted, and largely, it need hardly be said, on Wagnerian 
lines. It includes, almost as a matter of course, the 
‘‘Tannhauser” and “Flying Dutchman” Overtures, as 
also selections from ‘“ Die Gdétterdammerung” and 
‘ Parsifal.”” We shall, moreover, have Tschaikowsky’s 
‘« Symphonie Pathétique” as a bonne bouche. The Concert 
has been fixed for the 24th inst., and Mr. Edward Lloyd 
will, amongst other selections, sing Siegmund’s “ Spring 
Song” from ‘Die Walkire.” Tastes differ, of course, 
and hence it would be wrong to ignore the good work 
often accomplished under the auspices of more than one 
popular organisation in Glasgow. Thousands and thov- 
sands of people, for example, find their way to the Saturday 
Evening Concerts at the City Hall, where, on the 14th ult, 
the forty-second series was successfully inaugurated. 
More than once the Scottish Orchestra has discoursed 
classical music to our East-End friends, and with a success 
which was both agreeable and surprising. Mr. James 
Airlie should, therefore, be encouraged in his plucky efforts 
in this direction. ; 

The smaller choral societies are putting their houses in 
order for the season. At the hour of writing these notes 
complete details are not to hand, but it is understood that 
the Pollokshields Philharmonic Society takes up Mendels- 
sohn’s ‘Hymn of Praise” and “The Messiah.” The 
Greenock Choral Union is also to perform Handel’s oratorio, 


and the “Creation” and ‘The Spectre’s Bride” havea 


welcome place on the programmes of Mr. W. T. Hoeck’s 
popular Society. The Uddingston United Presbyterian 
Church Musical Association is studying Gade’s “‘ Christmas 
Eve,” the Springburn Choral Association has fixed upon 
Smieton’s ‘Jolly Beggars,” Lyon Street Free Church 
Choir has placed ‘Samson ” under rehearsal, and « The 
Messiah ” will be performed during the season by the Bast 
Campbell Street United Presbyterian Church Choir, as also 
bythe Dumbarton Choral Union. On the 16th ult. Mr. Wm. 
Nicholl, ofthe Royal Academy of Music, gave a Vocal Recital 
preceded by a short Lecture on the singing voice; and on 
the same evening Dr. Peace gave his fifth Organ Rect 

of the Glasgow Cathedral series. The sustained popularity 
of these gatherings has, indeed, been something remark- 
able, and their resumption has been undoubtedly called for 
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at the proper time. A series of Saturday Popular Concerts, 
at St. Andrew’s Hall, was announced to commence on 
the 28th ult., and the veteran Mr. Sims Reeves was also 
announced to appear at the City Hall on the 26th ult. 

Mr. James Gallie, of the Free Church Training College, 
has been appointed Music Master to the Pupil Teachers’ 
Institute. 

A new series of Organ Recitals in St. Andrew’s Hall 
was inaugurated, on the 30th ult., by Mr. J. K. Strachan, 
the originator of the Saturday Afternoon Recitals in the 
West-End Hall. A number of well-known vocalists have 
been engaged, and, to enable the humblest lover of the art 
to attend, the prices have been fixed at 3d. and 6d. 

A successful Convention, organised by the Glasgow 
branch of the Tonic Sol-fa College, was held on the roth 
and 2oth ult. Papers were read by Mr. D. S. Allan 
on “Tonic Sol-fa: a retrospect”; by Mr. James 
Buchanan, on ‘‘ Some considerations on the present state 
of music’; by Mr. James Sneddon, on “Voice Produc- 
tion”; by Mr. W. H. Murray, on “‘ Church music har- 
monies”; by the Rev. J. Robertson, on ‘** Church Praise, 
as it is and as it might be’; by Mr. James Gallie, on 
“Method of Teaching”; by Mr. R. L. Reid, on ‘ Taste, 
voice, and style in school singing”; and by Mr. W. G. 
McNaught, on ‘‘ Music in Schools: the end in view and 
the means to attain it.”” Mr. John Boque’s choir, Mr. D.S. 
Allan’s choir, and the children under Mr. Gallie sang 
selections of part-songs with effect. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Witx the close of September has presumably come that 
of a season of dulness, which has been ‘unprecedented 
within the memory of contemporary amateurs, for during 
the past six months or thereabouts there has been scarcely 
anote of music heard in this city or district. Of course 
we do not within such a category class the open air 
performances of bands good, bad, or indifferent—and 
generally of the latter character by the way—which take 
place in the parks and public places, the sweeping state- 
ment made being intended to apply to what should come 
under the head of concert notices. 

In reference to the question of wind bands, something of 
a stir has been attempted by the recently formed local 
branch of the Society of Musicians. The latter, a sort of 
trades union, has attempted to dictate to the City Council 
what ought or ought not to be done by the police band, 
which holds the foremost position among such organisations 
in Liverpool, but the representations thus made have been 
ignored by the civic authorities. There seems, however, to 
be some reason for the objections urged by the professional 
men against the practice of allowing the police band to take 
engagements which would otherwise fall to ratepaying 
musicians who have to buy their own instruments and music, 
who have had to pay for their education, and who further 
actually contribute their quota to the support of the police 
force, the band of which body places itself in Opposition to 
their livelihood. Further, it may be argued that if the 
policeman hastime to practise privately, to attend rehearsals, 
and to perform in public when required, his lot can scarcely 
be as unhappy as depicted in Gilbertian rhyme, nor can he 
be overworked with the hours spent on beat. 

A novelty in the form of Hebrew opera was produced at 
the Grand Opera House, which is the present style of the 
tehabilitated Coliseum Theatre, on the 26th ult. The 
company hailed from the United States, and the music of 
“King Saul and King David” is the composition of H. E. 
Singer, of New York. On the 2nd ult. another piece of 
the same kind, called “ Sulamita, or the Daughter of 
Jerusalem,” was given, the music being by the same writer. 

quasi-sacred music-dramas have a good deal in 
‘ommon that is worthy of praise, but the whole seemed 
somewhat strange to those accustomed to nothing more 
Scriptural than that acknowledged failure of the lyric stage, 
n's “Moses in Egypt.” The two performances 


named seem to have been the only ones ventured upon in 
Liverpool. 

For the 26th ult. was announced the opening of the 

Hall, Warrington, by the local Musical Society, under 

In the afternoon Handel’s “ Judas 


Mr. F. H. Crossley. 


Maccabeus,” and in the evening Sullivan’s “On Shore 
and Sea” were respectively promised. 

Various musical societies in this locality are getting into 
harness, but, owing to the particularly fine weather and 
other causes, definite programmes have in most cases not 
been yet forthcoming; with the beginning of the present 
month matters will have been put more into shape and the 
season gives promise of activity all round. This is a con- 
summation much to be desired, especially as we shall sadly 
miss our accustomed lengthy series of performances by the 
Carl Rosa Opera Company. 

Among the almost countless crowd of organists who 
have been, and are being laid under contribution for the 
weekly Recitals at St. George’s, the names of Dr. C. J. Frost, 
Mr. H. L. Balfour, and Mr. B. Jackson claim attention. 
These metropolitan performers recently appeared and did 
ample justice to the fine instrument placed at their disposal. 
Local interest does not, however, appear to grow in this 
direction, and even during the régime of Mr. W. T. Best 
the audiences were frequently very meagre. The three 
players named above happily succeeded in attracting more 
than the average amount of attention. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

THE coming of the Royal Carl Rosa Opera Company to 
the Prince’s Theatre marks the awakening of music among 
us after the long repose during the summer heat. The 
proposed length of its sojourn here has not yet been 
announced, but probably it may extend over six or more 
weeks. During the last visit of the company to this city 
it was made clear that a strong reinforcement was abso- 
lutely necessary, for the strain on the really capable 
members was too unremitting to be long sustained. The 
return of Madame Ella Russell—by far the best prima donna 
the Company has ever had—is most welcome. Miss de 
Lussan, too, has a certain popularity, and the alternation 
will be a relief to both and will serve to give a variety ot 
attraction. It is a great pity that the management has not 
been able to secure some promising recruits of the sterner 
sex. What can our numerous colleges and academies and 
advertising ‘‘ voice producers” be doing? Are there really 
no sweet-voiced young tenors and sonorous baritones 
attracted by the only too obvious openings on every side? 

Sir Charles Hallé’s visit to the Cape has retarded the 

issuing of his prospectus; and before his first Concert, at 
the close of the month, the orchestra of ninety performers 
of Dr. Richter will, on the 25th inst., awaken the echoes 
of the Free Trade Hall, with Mr. Edward Lloyd as the 
vocalist ; and we trust that the audience may be so crowded 
as to induce an early return. Messrs. Harrison, in con- 
junction with Messrs. Hime and Addison, will give their 
first Concert in the same week; Madame Adelina Patti 
remaining constant to them, with Madlle. Nikita and a 
host of talent waiting to be heard during the subscription 
series. 
On Saturday evenings the Free Trade Hall will again be 
musically occupied. Mr. Lane announces four Concerts, 
or Opera Recitals, with full costume and action, for which 
the Misses Macintyre, Ella Russell, De Lussan, and Alice 
Estey, with Mr. Hedmondt, are engaged; and, with Sir 
Charles Hallé’s permission, a large portion of his band will 
give popular programmes, under the direction of Mr. 
Speelman (who has engaged a goodly array of popular 
artists), on the other Saturday evenings during the 
winter. There will also be Mr. Cross’s Concerts at 
the Young Men’s Christian Association and Mr. Pyne’s 
Organ Recitals at the Town Hall. So far, no one has 
announced his intention to essay rival performances at St. 
James’s Hall; and past seasons have made it evident that 
the crowding of so many undertakings into the last evening 
of the week is as disastrous to the speculators as it is 
perplexing to the public. 


MUSIC IN NORTH STAFFORDSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
Harvest Festivals are now occupying attention, and the 
choral singing is of a very high order. At the Bethesda 





Chapel, Hanley, on the 12th ult., the programme included 
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“The heavens are telling,” ‘‘ The marvellous work,” and 
“Ye shall dwell in the land.” Mr. J. Garner conducted 
and Mr. T. Johnson presided at the organ. 

On the 14th and 16th ult, the Hanley Temperance 
Society held its second Choral and Instrumental Com- 
petition, in the Victoria Hall. On the first evening a 
Pianoforte Solo Competition drew thirteen entries from 
boys and girls under seventeen years of age. The test 
was the Allegvo from Beethoven’s Sonata (Op. 26), and 
each candidate played, in addition, a piece of the teacher’s 
own selection. Mr. L. C. Venables was the judge. 
Miss Gertrude Marian Sanders (of Burslem) secured the 
first prize and Miss Esther Cornes the second. Miss 
Minnie Seabridge and Masters Hammond and Ardern 
received commendation. Mr. Venables addressed the 
competitors and audience, giving some practical advice 
upon the performances of the evening. The Junior Choir 
Contest produced unusual interest among the audience. 
Mr. F, A. Challinor, of Longton, had prepared a two-part 
setting of the words of Tennyson’s ‘ Brook,” and this 
formed the test for the evening. Eight choirs competed 
and some excellent singing was given. Mr. Venables 
again adjudicated and awarded Talke Wesleyan (Mr. 
Whewall) first prize, Talke Primitive (Mr. Handford) 
second, and Florence Boys’ Choir third. If these junior 
competitions are to be continued the age limit should be 
rigidly enforced, thus bringing all choirs to the same age 
standard and making the contest a true test of ability. 

Vocal music does not find a place in the evening class 
programmes issued by the various Board Schools. The 
friends of music should certainly secure official recog- 
nition for their favourite art. Thousands leave school 
yearly without the opportunity of continuing their musical 
studies. 

The second evening’s Competition at the Victoria 
Hall attracted a large and enthusiastic audience. The 
programme wasa very lengthy one and future curtailment is 
absolutely necessary, as it was half-past eleven before the 
proceedings closed. In the violin class seven entries were 
received, and in the end, Miss K. Woolley, of Stoke, 
secured first place, and Miss E. M. Sanders obtained the 
second. Vieuxtemps’s ‘‘ Reverie” was the test. The Adult 
Male-Voice Quartet Competition produced seven entries to 
sing Macfarren’s ‘‘Now the sun has mounted high.” 
Hanley Male Glee Singers and the Longton Glee Union 
obtained the prizes. For the Adult Choir Contest, Sir 
George Macfarren’s setting of Tennyson’s ‘“ Break, 
break,” was selected. The Congleton Choir, owing to 
the lengthy programme, had to leave before being heard, 
the last train starting for Congleton prior to the fifth choir 
having a hearing. The other choirs sang with exceptional 
taste and precision. The judge (Mr. Venables) once more 
expressed his pleasure and awarded Northwood (Mr. 
Joseph Kirk) the first prize of £7 7s. with forty-nine points, 
Upper Hanley Guild (Mr. H. Morrey) and Newcastle 
Ebenezer (Mr. S. Hughes) divided the second and third 
with forty-six points each. Mr. Hughes, the secretary of 
the Society, deserves thanks for the admirable arrange- 
ments made throughout the competitions. 

The ballot for season tickets at the Meakin Popular 
Concerts has been restricted to residents of Hanley. 

On the occasion of the ordination of the Rev. J. V. 
Rogerson, at Trinity Church, Hanley, the church choir 
we anthems, and Miss Mackie and Mr. Sheldon rendered 
solos. 

Mr. J. A. MacGregor, of Burslem, was elected a Fellow 
of the Educational Institute of Scotland at the annual 
meeting held in the High School, Edinburgh, on the 2tst 
ult. The degree of F.E.I.S. is only conferred “ for dis- 
tinguished service in the cause of education.” 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


THE forthcoming musical season in Sheffield promises to 
be an exceedingly busy one. There is an abnormal number 
of preliminary announcements of choral and instrumental 
performances, Ballad Concerts and Pianoforte Recitals. It 
is to be hoped that this excess of enterprise may not result 





in any considerable monetary losses. The most interest 
attaches to the doings of the various influential choral 
societies of the city. The old-established Amateur Musical 
Society (Mr. Schdilhammer) announces for the Winter 
Concert Costa’s “Eli.” For the Spring Concert an inter. 
esting novelty will probably be introduced to Sheffield. 

The Musical Union (Dr. Coward) announces Dr. Parry's 
‘“‘ Job” and the “Creation.” The committee of this enter. 
prising society deserve every encouragement in their efforts 
to introduce new works. If Dr. Parry’s work meets with 
adequate success it will no doubt be followed by the same 
composer’s ‘‘ King Saul.” 

The St. Cecilia Musical Society (Mr. W. Brown) will 
give during the season ‘“‘ The Messiah ” and other works, 

The Choral Union (Mr. Suckley) will give a Concert 
performance of Verdi’s opera ‘‘ Ernani.”’ 

Dr. Coward’s new cantata ‘‘ Heroes of Faith” and the 
same composer’s ‘‘Story of Bethany” are announced by 
several local and district societies. 

The amateur Instrumental Society proposes to give three 
Concerts during the season, the chief works being Mendels- 
sohn’s “Italian” and Raff’s ‘* Leonore’’ Symphonies and 
one of Liszt’s Rhapsodies, while one Concert will be a 
‘“* Wagner night.” 

Mr. Harrison announces his third series of Subscription 
Concerts. At the first of these Madame Patti will sing, 
Mr. Charles Harvey has issued an attractive list of Concerts, 
the chief of which are a Richter Concert (this month) anda 
Concert by Madame Albani and party. The city will be 
well served in the matter of Pianoforte Recitals, visits from 
Messrs. Paderewski, Slivinski, Frederick Dawson, Staven- 
hagen, W. Richter, and De Greef being already promised. 
A visit from Mr. Sims Reeves and party, and several 
performances of ‘‘ The Messiah ’’ at Christmas are likewise 
announced. 

Efforts are being made in Sheffield to establish a musical 
Festival, and the amalgamation of several of the choral 
societies of the city and district has resulted in the 
announcement of a performance of “ Elijah” on the roth 
inst. All the expenses are guaranteed, so that no loss can 
accrue, and any profit will be handed over to medical 
charities. The principals engaged are Miss Medora 
Henson, Miss Edith Leslie, Mr. Ben Davies, and Mr. R. 
E. Miles. The post of conductor will be occupied in turn 
by the conductors of the societies taking part. Dr. 
Coward will fitly conduct this year. 


MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


Musica. matters here are still quiet; particulars, how- 
ever, of the coming season are being announced. MM. 
Vidal and Marty have formed their orchestra, and are 
engaged by the Opéra to organise important Sunday 
Symphonic Concerts, dating from November 1. MM. 
Saint-Saéns, Massenet, and V. d’Indy will each direct a 
Concert devoted entirely to their own works. 

M. Saint-Saéns has just completed “ Frédégonde,” and 
it is now in rehearsal. 

The Opéra Comique opened its doors on the rst ult., but 
only works from the old répertoire are being produced. 

The Minister of Fine Arts has just ordered a bust of 
Malibran, which will be placed at the Opéra, and M. Frere, 
the sculptor, has also been‘ commissioned to execute 4 
bust of Carafa. 

MM. Widor and Diémer have been appointed members 
of the International Jury at Berlin, which awards the 
prize founded by Rubinstein. This quinquennial com- 
petition will take place in Paris in 1905. Although the 
Amsterdam Exhibition is over, the public are still com- 
menting upon the success obtained by the French instru- 
ment manufacturers. It is scarcely twelve years since 
that France imported from England the steel wites 
necessary for the manufacture of its pianofortes. The 
‘“‘Firminey” steel manufactories have improved matters 
in this respect. M. Lyon, the head of the Pleyel firm, 
is an old pupil of the ‘Ecole Polytechnique,” and in 
consequence is able to carry out his work on scientific 
principles. 
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MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


WuiLe midsummer dulness still prevails this letter must 
needs be more prophetic of what is to come during the 
season which is approaching than descriptive of any past 
events. Only the first small stir of returning musical life 
has begun in New York, with the re-opening of the several 
conservatories and schools, which are said to be more 
crowded with pupils than is common at this time of the 
year. All indications point towards the coming musical 
season as one of the richest and most varied in its attractions 
which New York has ever witnessed. 

The two events of importance which are nearest at hand 
area pair of Wagnerian Festival Concerts, to be given in 
the Madison Square Garden, New York, and the annual 
Musical Festival of the choral society of Worcester, Massa- 
chusetts. The Madison Square Garden Concerts were to 
be given on two Sundays, September 22 and 29, and the 
vocalists announced to appear are Madame von Janu- 
schowsky, from the Imperial Opera House, Vienna, and 
Messrs. Fischer, Berthald, and Mertens, with Mr. Adolph 
Neuendorff as conductor. This gentleman has not held 
the béton over a New York orchestra for a number of 
years, and his former popularity makes his return doubly 
welcome. 

The thirty-eighth annual Festival of the Worcester 
County Musical Association, of Worcester, Mass., was to 
take place from September 23 to 27. Mr. Carl Zerrahn, of 
Boston, who has conducted the Society for many years, 
was to occupy his usual place, with Mr. Franz Kneisel as 
associate conductor. The solo singers announced are 
Madame Melba, Mrs. Elene B. Eaton, Mrs. Slabury C. 
Ford, and Miss Lillian Blauvelt, sopranos; Mrs. Carl Alves 
and Miss Carlotta Desvignes, contraltos ; Messrs. William 
H. Rieger, J. C. Bartlett, A.G. Thies, and J. H. McKinley, 
tenors; Messrs. Carl E. Dufft, William H. Kieth, and 
G. Campanari, baritones; and Mr. George R. Clark, solo 
bass. Nothing of any especial novelty in the way of choral 
compositions was to be produced, except a work entitled 
“Barbara Frietchie,” which is from the pen of Mr. Jules 
Jordan, of Providence, Rhode Island, a well-known tenor 
singer of former years, and more latterly a successful 
teacher of the voice. It is believed that this is Mr. Jordan’s 
first venture with a composition of any considerable size. 
Besides this, ‘‘ Israel in Egypt,’ ‘‘ St. Paul,’’ Massenet’s 
“Eve,” and Berlioz’s ‘‘Damnation of Faust’? were 
included in the programme of the Festival. 

At is evident that although there will be no lack of 
distinguished pianists among us during the coming winter, 
violin players will claim the lion’s share of the honours 
and the more substantial rewards of merit. Ondricek, 
the eminent Bohemian, will make his first American 
appearance at the first Concert of the Philharmonic 
Society, on November 15, playing Dr. Dvordk’s A minor 
Concerto. The third Concert of the same Society, on 
January 10, will witness the return of M. Sauret, who will 
then be heard in the Mendelssohn Concerto and one 
written for him by Saint-Saéns. Mr. Rivarde, a young 
virtuoso, the son of one of New York’s oldest and most 
successful vocal teachers, will be first heard at the Metro- 
politan Opera House on Sunday, November 24, in Concertos 
by Beethoven and Lalo; and Mr. Alexander Bull and 
Madame Camilla Urso (who has just returned from an 
Australian and South African tour) will also appear during 
the season. Advices from Paris intimate that M. Massenet 
may visit America during the winter. It is now thought 
probable that he will cross the Atlantic on the same steamer 
Which brings the brothers De Reszke. 

Mr. Charles K. Johnson, President of the American 
Union of Swedish singers, has been in Chicago endeavouring 
hs arrange the details of a great musical pilgrimage to the 
leading capitals of Europe. Some years ago a party 
tepresenting the Arion Society of New York made a 
Similar trip, but the present undertaking is planned on a 
Much larger scale. It is proposed to take over a picked 
thorus of 300 Swedish singers, and it is said that negotia- 
tons are now pending for an ocean liner to carry them and 

wives and the party of friends who will accompany 

m. Before leaving New York, a great singing Festival, 

ting a week, will be held. The party will first go to 





Copenhagen, then to Gothenburg, Stockholm, and other 
cities. 

Mr. Paderewski’s season will open on the 30th inst., 
when, with Mr. Damrosch’s orchestra, the pianist will play, 
for the first time in this country, his own Polish Fantasia. 
His first New York Recital will be given on November 2. 
After playing in Brooklyn and Philadelphia he will begin a 
Concert tour which will take him as far North as Portland, 
Maine; and as far South and West as Washington, and 
Cleveland, Ohio. 

M. Marsick, who is among the invading army of violinists, 
will make his first appearance on November 1 and 2, at 
Carnegie Hall, at the first public Rehearsal and Concert of 
the Symphony Orchestra, under Mr. Damrosch. 

At date of writing one performance of Burnand and 
Sullivan’s comic opera ‘ The Chieftain” has been given, 
at Abbey’s Theatre. Mr. Francis Wilson, who is behind this 
venture, and who assumes the principal réle, has won great 
fame and large fortune as a comedian of an extremely 
farcical order, and nearly all the works which he has 
brought forward have been of a sort specially con- 
structed to exhibit his particular talents. ‘The Chief- 
tain’’ being of quite a different stamp (and a much 
more refined one), it is as yet rather early to make 
a prediction as to its success. It was well received 
by its first night audience, was well acted and mounted, 
and deserves to have a good run, if for no other reason than 
because its tendency is toward a distinctly higher plane 
than that of “The Oolah,” ‘ Wang,’’? ‘The Merry 
Monarch,” and a score or two of pieces of semi-musical 
horseplay which have done duty as ‘‘ comic opera” for so 
many years in New York that the public taste has become 
decidedly vitiated. There is some danger that Mr. Wilson, 
having been so long identified with this kind of fooling, 
will not be appreciated in his praiseworthy effort to produce 
really meritorious light opera. It is to be hoped that having 
taken himself somewhat more seriously the public will take 
Mr. Wilson at his own valuation. He has gifts which are 
above the uses to which he has hitherto put them and it 
would be a pity to see them wasted. 

The Rev. John Ireland Tucker, D.D., rector of the 
Church of the Holy Cross, Troy, N.Y., who died on 
August 17, was prominent in the annals of American 
church music. He assumed the rectorship at Troy (his 
first and only charge) on Christmas Day, 1844. He was 
from the start inclined to advanced customs, and was the 
first rector to introduce the habitual use of the choral 
service—though there had been instances of the perform- 
ance of choral services on special occasions before that 
time. He was the first to adopt the singing of the Can- 
ticles and Psalter to Gregorian tones. He had some 
special facilities in his church at Troy for working out his 
musical ideas, and the service there came in time to have 
something ofa reputation. In 1871 the Episcopal Church 
adopted its first standard hymnal, and Dr. Tucker published 
the first musical adaptation of that book. In that work he was 
largely aided by William H. Walter, Organist of Trinity 
Chapel, New York. Mr. Walter was a pupil of Edward 
Hodges, who became organist of Trinity Church in 
1838, and the pupil had imbibed from the master a strong 
taste for the music of the English School of Psalmody. 
When the “ Tucker” Hymnal was launched upon the 
market it came like a revelation to church musicians, and 
it is not too much to say that it completely revolutionised 
the hymn music of the Episcopal churches, which up to 
that time had followed pretty closely the lines mapped out 
by Lowell Mason, William B. Bradbury, and their 
confréres. For this important work Dr. Tucker received 
the credit, though it is probable that without the aid and 
influence of Mr. Walter the book never would have been 
what it was, and would never have accomplished so much 
as it did. Though many musical settings of the Hymnal 
were published, ‘‘ Tucker” remained the standard for 
years, only one other adaptation ever proving a for- 
midable rival to it. When the present Hymnal (which 
has replaced the book of 1871) was put forth a year 
or two ago by the house of Bishops, Dr. Tucker published 
a setting of it, and by introducing a large number of tunes 
composed by organists resident here endeavoured to give it 
a distinctively American cast; but Mr. Walter had in the 
meantime died, and much material was allowed to find its 








692 





THE MUSICAL TIMES.—Ocroser 1, 1895. 








way into the book which he would probably have suppressed 
had he been living, and the publication only met with a 
moderate degree of success. The services rendered by 
Dr. Tucker, in connection with his first Hymnal, were, 
however, undoubtedly very valuable to the cause of church 
music in America, and for them he deserves to be held in 
lasting remembrance. 


THE fortieth season of the Crystal Palace Saturday 
Concerts will commence on the 12th inst. The programmes 
of the first ten Concerts already issued indicate the same 
care in the selection of representative music which has so 
long distinguished Mr. Manns’s directorship. Among the 
orchestral novelties we notice Two Characteristic Pieces 
by Mr. J. F. Barnett, a Symphony in D by Mr. Walford 
Davies (who is accorded the honour of being associated 
with the most distinguished native composers at the Con- 
cert on the i1oth inst., in celebration of the fortieth 
anniversary of these Concerts), the New Suite by Mr. 
German written for the Leeds Festival, an Andante 
Religioso for organ, harp, violin, and orchestra, by Mr. C. 
Couldery, Tschaikowsky’s Symphony (No. 4) in F minor, 
the Vorspiel to Mr. Eugene d’Albert’s opera ‘* Der Rubin,” 
and two pieces on old Scottish melodies by Sir A. C. 
Mackenzie. For choral works we are promised the late 
Mr. Goring Thomas’s “ Swan and the Skylark” (produced 
at last year’s Birmingham Festival), a chorus from Bach’s 
Church cantata, ‘‘ Gottlob nun geht das Jahr zu Ende,” 
and Goetz’s ‘‘ Ncenia,” a work which has been strangely 
neglected by choral societies; a Beethoven Concert in 
commemoration of the 125th anniversary of that com- 
poser’s birth will conclude the ten Concerts before 
Christmas. 


THE recently published fourteenth annual report of the 
‘*Mozarteum”’ at Salzburg contains some documentary 
evidence relative to the worldly possessions of the great 
master at the time of his death, which is not without its 
pathetic interest. From the inventory taken on December 
19, 1791, at the residence, ‘‘ Kleines Kaiserhaus, No. 470, 
in the Rauhensteingasse ’’ (Vienna), it appears that there 
was found in ready money sixty florins, ‘‘ wherewith the 
funeral and other expenses were paid.” Then there were 
assets, consisting of articles of clothing, three silver spoons 
‘“‘and other domestic ware,’ a billiard table, a ‘‘ Forte- 
Biano (sic) mit Pedal,” and a small library of books and 
music, besides some acknowledgments of debts to the 
deceased, valued in all at 592 florins. Against this sum 
there were debts amounting in the aggregate tog18 florins, 
according to the testimony of the widow, who thus had to 
find the sum of 326 florins and seven kreuzer before the 
ultimate settlement of affairs. All of which would be but 
sordid details were it not for their association with the 
earthly struggles of immortal genius. 


A THREE Days’ Musical Festival will be held at Munich, 
from the 19th to the 21st inst., under the direction of 
Herren Zumpe and Felix Mott]. On the first day Handel’s 
‘*Messiah”’ will be given, with Robert Franz’s additional 
accompaniments (conductor, Herr Zumpe). The second 
day’s programme includes Weber’s Overture to ‘“ Eury- 
anthe,” Liszt’s ‘ Festklange,” ‘‘ Verwandlungs Musik,” 
and final scene (with chorus) from ‘ Parsifal”’ (conductor, 
Herr Mott]). On the last day will be given, inter alia, 
Gluck’s Overture to “Iphigenia in Aulis,” Beethoven’s 
“‘Leonore” Overture (No. 3), and the Ninth Symphony 
(conductor, Herr Zumpe). The following will be the solo 
executants: Mesdames Mathilde Haas, of Mayence ; 
Johanna Nathan, of Frankfort; Mathilde Weckerlin, 
of Munich; Messrs. Francesco d’Andrade, of Lisbon; 
Eugen Gura, of Munich; Robert Kaufmann, of Bale; 
Anton Sistermans, of Frankfurt; Alfred Krasselt, of 
Munich; Frederick Lamond, of Glasgow; Franz 
Ondricek, of Vienna; and S. de Lange, of Stuttgart. 
The chorus will be constituted of various Choral Societies, 


Our readers may be reminded that the Leeds Triennial 
Festival will commence on the 2nd and terminate on the 
5th inst. ‘The Messiah” will occupy the opening 


morning, and in the evening Dr. Hubert Parry’s ‘ Invoca- 
tion to Music’? and Mendelssohn’s ‘“‘ Walpurgis Night” 





——.. 


will be given. Thursday morning will be devoted chiefly 
to a Recital of Wagner’s “ Flying Dutchman,” and the 
evening programme will include Parts 1 and 2 of Bach’s 
“Christmas’’ Oratorio and Mr. Edward German’s new 
Orchestral Suite. At this Concert Mr. Emil Sauer will 
play Chopin’s Concerto in E minor. On Friday morning 
Dvorak’s ‘‘ Stabat Mater” will be performed, together with 
Mr. Somervell’s new cantata ‘‘ The Forsaken Merman,” 
and Mr. Sauer will again play. Inthe evening Schumann’s 
‘Paradise and the Peri,’ Parts r and 2, will be given, 
with M. Massenet’s new Symphonic Poem for orchestra, 
entitled ‘* Visions,’’ and Samuel Wesley’s Psalm “ In exity 


Israel.’? The list of artists have already appeared in these 
columns. Sir Arthur Sullivan will, of course, be conductor. 
in-chief, 


A sertes of Subscription Performances will be given 
at the Hampstead Conservatoire during the autumn. On 
November 4 there will be a dramatic performance of 
Sophocles’ ‘‘ Antigone,” with Mendelssohn’s music, for full 
band and chorus. The English version to be used on this 
occasion is that by Professor Campbell. A special stage 
will be erected, and the scenery and costumes will be 
specially designed. The characters will be acted by Miss 
Olive Kennett, Mr. Ernest Meads, and other members of 
the Irving Dramatic Club; and the play will be produced 
under the direction of Mr. Charles Fry, the musical 
arrangements being in the hands of Mr. George F, 
Geaussent. It is intended to give a second performance, 
on November 6. On November 16 a Vocal Recital will 
be given by Mr. and Mrs. Henschel; and on December 4 
a Violin and Pianoforte Recital by Senor Sarasate and 
Madame Berthe Marx-Goldschmidt. 


Messrs. NovELLO, Ewer AND Co. are publishing a 
new edition of Schubert’s Masses—the Masses in F and 
B flat are already issued—in accordance with the decree 
concerning church music drawn up by the Sacred Con- 
gregation of Rites and approved of by the Pope. The 
decree requires that “ Every piece in which words are to 
be found omitted, deprived of their meaning, or indiscreetly 
repeated, is forbidden,” and ‘‘It is forbidden to break up 
into pieces completely detached the Versicles, which are 
necessarily inter-connected.”” The music has been altered 
as little as possible, but in no instance has the composer's 
harmony been interfered with. The editor is Mr. T. F. A. 
Gale, organist and director of the choir at St. Mary's, 
Clapham. 

A neat little anecdote concerning Johannes Brahms is 
making the round of the German press. The Master, not- 
withstanding the somewhat austere character of many of 
his compositions, is a great admirer of the dance tunes of 
Johann Strauss. Calling at Strauss’s house recently to offer 
his congratulations upon the marriage engagement of his 
daughter, the latter requested that he might commemorate 
his visit by a few lines in her Album. The celebrated 
composer, with singular amiability and tact, thereupon 
wrote down the first few bars of the famous valse “ An det 
Schénen blauen Donau,” to which he added the words: 
‘“‘ Unfortunately not by Johannes Brahms.” 


THE twenty-fifth season of the Royal Choral Society 
will commence on Thursday evening, the 31st inst., with 
Mendelssohn’s “ Elijah.” The series will comprise ten 
Concerts, and there will be the usual extra Concerts 
on New Year’s Day and Good Friday. The works 
announced for performance are Dr. Hubert Parry’s 
Invocation” Ode in honour of Purcell (which will be 
performed on November 21 for the first time in London), 
with Parts 1 and 2 of the ‘“Creation’’; ‘“ The Golden 
Legend,” ‘‘The Messiah” (twice), ‘Israel in Egypt, 
‘Judas Maccabeus,” ‘ The Redemption,” Berlioz's 
‘¢ Faust,’’ and Mendelssohn’s “ St. Paul.” 


Tue Scholarships, Exhibitions, and Medals at Trinity 
College have been awarded as follows: Pianoforte Scholat- 
ship, Maud Agnes Winter; Violin Scholarship, Claude $. 
Fenigstein (re-elected); Benedict Pianoforte Exhibition, 
Mabel Phillips (re-elected) ; Sims Reeves Vocal Exhibition, 
Bertha Ackworth; College Violin Exhibition, Lily J. P. 
Evans; College Violoncello Exhibition, Edith Jessy Evans 
(re-elected) ; College Organ Exhibition, John Byam Hicks; 
Turner Pianoforte Medal, Susanne S. Stokvis; Turner 
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Singing Medal, Elsa S. A. Odell; College Harmony Medal, 
Elizabeth Harvey; and College Counterpoint Medal, 
Alfred Brocklebank. 


Tue municipality of Bournemouth is to be congratulated 
on the enterprise and public spirit shown by the prospectus 
of winter Concerts which has recently been issued to the 
music-lovers of that favourite resort. It is proposed to 
augment the existing string orchestra at the Winter Gardens 
to thirty-one performers and to give a series of high-class 
orchestral Concerts during the forthcoming winter season. 
The very modest subscription fee should induce a large 
number of visitors to support so praiseworthy an under- 
taking. Beethoven, Schumann, Mendelssohn—to name 
only these—are represented in the scheme by some of their 
most important works. 


THE Gresham Lectures by Professor Bridge for this 
term are on the subjects of the String Quartet (two), 
Purcell’s Operas, and Organ Music. These will be very 
fully illustrated. The complete Masque music for Purcell’s 
opera “ Dioclesian” (some of the most beautiful of his 
secular music) will be performed by soloists, chorus, and 
orchestra. This cannot fail to prove a great attraction, 
particularly just now, when we are on the eve of the 
Purcell Festival. The Lectures, we may remind our 
readers, are given in the great Hall of the City of London 
School, and are free to the public. 


A BEAUTIFULLY constructed organ, destined, by Papal 
order, for St. Peter’s Church, in Rome, is just now on view 
at the factory of Messrs. Walker and Co., organ builders, of 
Ludwigsburg. The instrument is constructed in such a way 
that, despite its weight of 7,500 kilos, it may be moved with 
the greatest ease, by a single person, from one part of the 
church to another. Amongst other special features it 
possesses two solo registers, or organs, supplied with an 
extra high pressure of wind, and which, in view of the 
gigantic proportions of the edifice for which they are 
intended, are expected to produce a most powerful effect. 


THE Queen’s Hall Choral Society will give a series of 
Oratorio Concerts during the season 1895-6, beginning on 
November 13 with ‘‘ The Walpurgis Night,” Beethoven’s 
“Choral Fantasia,” and Mendelssohn’s ‘ Athalie.”’ 
“Samson,” ‘‘ The Hymn of Praise,” ‘* Acis and Galatea,” 
“Messiah,” and ‘‘ Redemption ” are included in the series. 
Many eminent soloists are already engaged, and Mr. Alberto 
Randegger will conduct. 


Gav's “ Ruth” was performed by the choir of St. Mary 
Woolnoth, Lombard Street, on Wednesday, the 18th ult., 
in continuation of the Harvest Festival held on the previous 
Sunday. The soloists were the Misses Quail, Judge, Nash, 
A. Molson, and Mr. Greir. Mr. H. R. Essex, organist 
of the church, conducted, and Mr. Smith from St. Philip’s, 
Arlington Square, accompanied on the organ. 


AsertEs of Orchestral Concerts, under the direction of Mr. 
Randegger, will be given at Queen’s Hall every Sunday 
afternoon during the winter season, commencing on the 6th 
inst. and terminating on March 2g. These will take the 
place of the Organ Recitals given last season, and the 
subscription for the whole series has been fixed at the 
extremely moderate price of one guinea. 

Tue South London Choral Association and Orchestral 

Society will give six Concerts during the season. The 
works to be performed will include Mendelssohn’s ‘‘ Hymn 
of Praise,” Arnott’s ‘Ballad of Carmilhan,” Dr. W. 
H. Hunt’s comic opera “ Utopia,” “ Israel in Egypt,” and 
Spohr’s Symphony in E flat. There will also be a Violin 
Recital, under the direction of Mr. T. E. Gatehouse. 
_ Tue Gravesend and Milton Choral Association announces 
its usual season of three Subscription Concerts, which will 
comprise a Chamber Concert with the Shinner Quartet, on 
the 21st inst., Handel’s “‘ Judas Maccabzeus,” and a Recital 
of Gounod’s “ Faust.” There will also be an extra 
miscellaneous Concert with popular artists. 

Sir Aucustus Harris has engaged Madame Albani 
for the next season of Royal Opera at Covent Garden, 
when she will appear as the heroine in Wagner's “‘ Tristan 
and Isolde.’ Madame Albani commences a provincial 


tour in the present month, and during January and 
February will tour through Canada and America. 


Mr. D’Oyty Carte has arranged with Mr. W. S. 
Gilbert and Sir Arthur Sullivan to write a new opera for 
the Savoy Theatre, to be produced late in the autumn. 


An Orchestral Society is being formed at the Hampstead 
Conservatoire, under the direction of Mr. George F. 
Geaussent. The fact that there will be no subscription 
will no doubt ensure a large number of applications for 
membership. 


THE Wimbledon Male-Voice Choir will rehearse, during 
the coming season, Gounod’s Second “ Messe des Orphé- 
onistes,” Grieg’s ‘ Landerkennung,” ‘ Antigone,” and 
other smaller works. The conductor is Mr. H. W. Weston. 


THE St. Peter’s Choral Society, Brockley, will perform, 
during the season, ‘“ Elijah,’ Gounod’s “ Gallia,” 
Schumann’s “King’s Son,” and Sullivan’s ‘“ Martyr ot 
Antioch.” 


WE are asked to state that there are some vacancies 
for proficient amateur instrumentalists in the Church 
Orchestral Society, particulars of which will be found in 
our advertisement columns. 


Mr. Ernest Marriott, of St. Paul’s Cathedral, in con- 
junction with Mr. Arthur Wright, is starting a Glee 
and Madrigal Society at Harringay, and will commence 
rehearsals the second week in October. 


At St. James’s Hall, the Misses Sutro will give a series 
of three Recitals of compositions for two pianofortes on 
the afternoons of the 23rd inst., November 6, and 
November 20. 


THE Monday Popular Concerts (thirty-eighth season) 
will be resumed on November 4, and the Saturday Popular 
Concerts on November 9. They will continue—with the 
usual Christmas interval—until March 30. 


Sir ARTHUR SULLIvAN’s “ The Golden Legend ” will be 
performed in English by the Choral Society in Leyden, 
under the direction of M. van Iperen. 


Messrs. BooseEy’s Ballad Concerts will be resumed at 
Queen’s Hall on Wednesday evening, November 6, and 
the afternoon Concerts on November 16. The series will 
consist of twelve Concerts. 


Mr. PLUNKET GREENE and Mr. Leonard Borwick will 
give two Vocal and Pianoforte Recitals, at St. James’s 
Hall, on the afternoons of November 1 and 8. 


Messrs. Fetix Mortrt and Hermann Levi will conduct 
Wagner Concerts, at Queen’s Hall, the one on November 12 
and the other on November 26. 


Tue St. James’s Hall Ballad Concerts will commence 
on November 20 (evening) and November 27 (afternoon). 
Thirteen Concerts will be given in all. 

Tue Musical Artists’ Society, now entering upon its 
twenty-second season, will give its usual series of Chamber 
Concerts from March to June next year. 








OBITUARY. 


WE have to record the death, on the Ist ult., at his 
residence in Camden Road, of Mr. CHARLES KinG HALL, 
the esteemed London organist and composer, aged fifty. 
He was the composer of a quantity of church music and a 
large number of songs and pianoforte pieces; but his most 
popular works were those which he contributed to the 
German Reed entertainments at St. George’s Hall. 
Amongst these were the operettas entitled ‘“ Foster- 
brothers,” ‘ Doubleday’s Will,” and ‘A Tremendous 
Mystery,” with words by Mr. F. C. Burnand; ‘“ The 
Artful Automaton,” and ‘A Strange Host,”’ of which Mr. 
Arthur Law was the librettist ; ‘‘ Grimstone Grange’ and 
““A Christmas Stocking,” the books of which were sup- 
plied by Mr. Gilbert 4 Becket; and “The Naturalist,” 
composed to a libretto by Mr. Comyns Carr. Mr. Hall, 
in 1874, wrote a “School for the Harmonium,” with a 
series of progressive studies for that instrument, and is also 
the author of the treatise on the Harmonium in “ Novello’s 
Music Primer” series. He was for some years organist ot 
St. Paul’s, Camden Square, then at St. Luke’s, Oseney 





Crescent, and finally at Christ Church, Brondesbury. 
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The death is announced, at Liége, of M. MARcoTTy, one 
of the most highly esteemed vocal professors in that town. 
The possessor of a fine and well-trained bass voice of excep- 
tional range, M. Marcotty was for many years a most popular 
singer in Belgian concert-rooms, and also for a long period 
the bass soloist atthe Cathedral. Of late years M. Marcotty 


’ confined himself exclusively to teaching, in which capacity 


he has formed some excellent pupils. 

M. EmiLe BovuicuereE, musical director of La Trinité, 
Paris, died in that capital on the 4th ult., at the early age 
of thirty-five. A brilliant pupil of the academy of M. 
Gustave Letévre, he soon made himself known by impor- 
tant sacred compositions, masses, motets, and others, and 
by a number of pieces of chamber music. He was also the 
composer of a ‘‘ Marche Triomphale,” performed at the 
Hotel de Ville in 1886, in connection with the Chevreul 
Centenary Fétes. Some three years since, M. Bouichére 
established a vocal academy in Paris, which proved very 
successful, and in conducting which he was assisted by 
his wife, formerly, as Mdlle. Emile Ambre, a well known 
singer. 

The death is announced, on August 26, at Hoorn 
(Netherlands), of Dr. J. J. AGHINA, a much-valued physi- 
cian in that town. With an extensive medical practice, 
the deceased combined a considerable musical and literary 
activity. He was for many years an active member of the 
local orchestral society, ‘‘ Sappho,’ and a contributor to 
the Muziekbode, and has published some able metrical 
translations, notably of Tegner’s “ Frithjof Saga.” 

Madame DE vit, formerly a most popular opera bouffe 
vocalist, known throughout Belgium and the Netherlands 
as ‘La Schneider Bruxelloise,”’ died last month at Brussels. 
She made her début at the Park Theatre, in the Belgian 
capital, and first obtained popularity in M. Gevaért’s 
operetta “‘Le Diable au Moulin.” Later on, during a 
period of revival of the Offenbachian burlesque-operas, she 
became a universal favourite—and justly so—in the leading 
voles of ‘‘La Belle Héléne,’’ ‘*La Grande Duchesse,”’ 
and ‘‘La Vie Parisienne.” She was the widow of the 
former director of the Park Theatre, and has long lived 
in retirement. 

M. QueEyrEL, a well-known operatic bass singer, died 
recently at the Hopital de la Conception, at Marseilles, 
A pupil of the Paris Conservatoire, M. Queyrel, some fifteen 
years ago, made his début at the Gaité Theatre in that 
capital, in M. Duprat’s opera “‘ Petrarque.” After successive 
engagements as leading basso in grand opera at Brussels, 
Lyons, Marseilles, and Bordeaux, the artist retired to his 
native town, where he died, a victim of consumption. 

The death is announced, at Piacenza, of Lurci1 CHEssI, 
musical composer and teacher, aged seventy-two. He first 
became favourably known by an operetta with spoken 
dialogue, entitled ‘‘ La Nuova Pianella perduta nella neve,” 
brought out in 1865 at the La Commenda Theatre, Milan, 
and which made the round of Italian stages. Chessi was 
less fortunate with his opera seria ‘‘ La Contessa di Medina,” 
first produced at his native Piacenza in 1867, and again, in 
1873, at La Scala, Milan, where, however, it failed to 
please the audience. 

We record the death, at Oakland, California, of STEPHEN 
W. LeEacu, actor, singer, and composer, who was present 
at the first performance of “ Elijah” in England, and was 
the first to sing the title réle inthe United States. He 
sang also with Jenny Lind and with Patti, when Ja diva 
was a child and stood on a table to sing. He went to 
California in 1861, and wrote the incidental music for 
many plays, including that which Adelaide Neilson always 
used for ‘‘Cymbeline.” Mr. Leach, who was born at 
Romsey, England, was seventy-five years of age. 

The composer, VINCENZO VENTURELLI, known by his 
numerous and pleasing songs, died, on Angust 22, at 
Mantua (by suicide), aged forty-four. He brought out an 
opera, ‘‘I] Conte di Lara,” in 1876, at Florence, which 
met with but little success, and leaves the finished score 
of another operatic work, entitled ‘‘ Maria di Xeres.” 

We record the death, on the roth ult., at Barnegat Park, 
New Jersey, of Captain ALFRED THompson, artist, play- 
wright, librettist, and novelist. He wrote several panto- 


mimes and helped to found the Empire Music Hall. Eleven 
years since he went to America, where he wrote libretti and 
designed both scenery and costumes. 


He once exhibited 





at the Royal Academy. Captain Thompson was sixty-four 
years of age. 

The death of WILLIAM SCHARFENBERG, which occurred 
on August 8, removed a figure which had been familiar and 
prominent in the musical life of New York for many years, 
Mr. Scharfenberg went to America in 1838, and made 
his first appearance as a pianist in Hummel’s Septet. He 
at once took a leading position as a concert-player and 
as a teacher, a position which he held for many years. He 
was prominent in the organisation of the Philharmonic 
Society and became its President in 1863, retaining that 
post until the Society had reached its twenty-fifth season. 
He abandoned the practice of the profession of music for 
its mercantile side, becoming senior member of the music 
publishing firm of Scharfenberg and Luis. Throughout 
his long life he took a most active interest in the promotion 
of the best of musical projects, and at his death left a large 
circle of friends, not a few of whom had found him a loving 
guide, philosopher, and friend. 

On the 17th ult., James HorrMann, music professor at 
the Established Church Training College, Aberdeen, in his 
fiftieth year. He was a native of Germany and was 
educated at Leipzig. After teaching in the South of 
England and at Banff, he settled in Aberdeen about twenty 
years ago. 

The death occurred, last month, at Frankfort-on-Main, 
of FrAv FRANZISKA RUBSAMEN-VEITH, a once brilliant 
vocalist, and for many years a highly esteemed teacher of 
herart. A native of Cologne, the deceased lady commenced 
her career as a kind of “‘ youthful prodigy,” and upon the 
advice of the late Dr. Hiller, who recognised her excep- 
tional talent, Fraulein Veith, at the age of sixteen, was 
sent by her parents to Auber, in Paris, who readily 
accepted her as his pupil. Her course of study completed, 
she speedily attained great popularity as an operatic 
singer at various German lyrical establishments, including 
Frankfort-on-Main, where for a number of years she was a 
special favourite with the public, she being also a much 
appreciated Concert-singer. After her marriage with Dr. 
Ribsamen, a well-known vocal professor, she took up her 
residence permanently at the latter town, devoting herself 
for the last twenty-three years most successfully to teaching, 
and forming a number of distinguished pupils. According 
to the testimony of Auber and of Franz Lachner, Frau 
Ribsamen-Veith was an artist who, with the possession of 
exceptional gifts, combined a singularly unassuming and 
retiring disposition. 


We have also to record the following deaths :— 

On August 14, at Bremen, Juttus Casistus, excellent 
violoncellist, for many years member of the Bremen Concert 
Orchestra and of the Bottjer Quartet Party, aged eighty-two. 

On August 20, at Warsaw, Major-General ALEXANDER 
DE KARANDIEJEW, Intendant-General of the Imperial Opera, 
aged forty-five. 

On August 27, at Saint-Mandé (by his own hand), M. 
Raymonp, successful author of vaudevilles and comedies, 
aged fifty-one. 

Recently, at Quogne (Long Island), W1LL1AM ScuHar- 
FENBERG, esteemed composer and pianist, aged seventy-six. 

On the 4th ult., at Rostock, where he had lived in retire- 
ment, BERNHARD MULLER, violinist, formerly of the 
Meiningen orchestra, viola player in the once celebrated 
quartet party of the (younger) brothers Miiller, aged 
seventy-one. 

On the roth ult., at Denton House, Longbeach Road, 
Lavender Hill, Mary Ann IRELAND, widow of John 
Alexander Ireland, of the Royal Society of Musicians, 
aged seventy-eight. 

The death is announced, last month, at New York, ot 
Aucust GemuUnpeER, the celebrated violin maker. He was 
a native of Wiirtemberg, and was apprenticed to his 
father, a violin manufacturer of some note. He subse- 
quently went to the United States, and established himself, 
in 1846, in Massachusetts, where he soon acquired a very 
high reputation. His instruments were used by many dis- 
tinguished players, amongst them August Wilhelmj and 
Herr Brodsky, and he copied Sefior Sarasate’s “ Amati” S0 
successfully that the great Spanish violinist pronounced it 
to be equal to the original. The deceased had attained the 
mature age of eighty-one. 
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CORRESPONDENCE. 


INSPIRATION v. COMPOSITION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,”’ 


Sir,—As the points whereon we differed were unimpor- 
tant, I had not intended to trouble you with any further 
remarks ; but a paragraph in one of your contemporaries 
this month shows how very necessary my utterances were, 
and also how, after a question has been thrashed out, 
someone can always be found to get up and calmly revert 
to the original view which, one flatters oneself, one has 
thoroughly dispelled. With young ladies this is only to 
be expected, but in an educational journal it is rather 
disheartening. 

The writer in question, after mis-stating my views, 
through inability to summarise clearly, first asks the old, 
old question, ‘‘ How do I account for the difference which 
we all feel between inspired and uninspired music?” 
When I can find some signs of unanimity as to which 
works deserve which epithet I will deal with the question. 
We may think, for instance, that a Beethoven Symphony 
is the sublimest height to which musiccan reach; but how 
often is one performed in Italy? In a list of the most 
“inspired composers, most Frenchmen would certainly put 
Meyerbeer near to the head—most Germans or Englishmen 
near to the tail! Next, our writer says, ‘‘ The scholarship 
and mental labour of two compositions being equal, why 
does one warm the heart while the other leaves it cold?” 
The case is, I think, an impossible one; but certainly two 
works involving equal quantity and quality of labour would 
be equal in merit. As to warming the heart, that is another 
story. A work of no merit whatever will sometimes do that, 
while a work of the highest merit will produce no effect at 
all if the performance be indifferent or the hearer unsym- 
pathetically disposed. The influence of music upon the 
emotions often depends upon circumstances quite apart 
from its artistic value. 

Finally, your contemporary quotes some verses which, 
he avers, express his view, as they certainly do express 
the general public’s unthinking view on the subject of 
“inspiration.” 

He hears the music of his heart, 
But knows not whence the breath is blown ; 


It comes from regions far apart, 
With power beyond his own. 


A presence at his side alights, 
A whisper at his ear is heard ; 
Amazed, he takes the pen and writes 
The inevitable word. 


Now this is all very pretty and poetic, but you must confess 
itis not very practical or helpful to either teacher or pupil. 
Further, in no great art-work have I ever found that the 
composer ‘‘amazed” has written any “ inevitable word,” 
still less that ‘a presence” has dictated it. To my thinking, 
the greatness of the man and his work consists in his having 
chosen the best course out of many, such choice being the 
result of long years of training and experience plus memory 
and the intense desire to do better than the best. Without 
all this no angel whispers will help him from writing bosh. 
There is, indeed, one very intangible and elusive factor— 
individuality ; elusive because it influences the judgment, 
yet is itself influenced to an unlimited extent by education 
and environment. It is here, and here only, that 
Impenetrable mystery confronts us, so the teacher has to 
make what allowance he must in this direction. —Faithfully 
yours, F. CorpDEr. 


TITLES FOR MUSIC. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—In the course of a criticism on a work of mine 
which has lately been performed, entitled “‘ The Battle of 
Flowers,” and which I designated a “ descriptive overture,” 
awriter in the Observer of the rst ult. took exception to 
my using such a sub-title on the grounds, I suppose, that 
the “ piece,” as he thinks it should be called, is not in any 
Sense preludious, nor is it of the type generally styled a 
‘Concert-Overture.” Thinking that controversial matter 
On a point purely musical was hardly suitcd to the columns 


of the Observer, and being, as well, very sensible of the 
kindly appreciation accorded me in that paper (apart from 
the little ‘dig’? which is the raison d’étre of this letter), I 
have followed the example of the choleric old gentleman 
who wants to regulate the world from his arm-chair at the 
club, and who, thinking that “ the country is going to the 
dogs, sir!”’ usially tries to stop the canine tendency by 
writing off post-haste to The Times. 

Many musical terms that meant no specific thing or 
object when first used have become fixed in the present-day 
meaning. The words “sonata” and “concerto,” for in- 
stance, had but the vaguest significance till the great masters 
crystallized them into definite and arbitrary shape. With 
the overture, however, it is entirely different, for, assuming 
the exact interpretation of the word, the most formless 
piece ever written is still an overture providing it precedes 
something and its writer chooses to call it so; while 
the most “beautifully made” absolute or programme 
music, correct in matter, form, and working, cannot, 
strictly speaking, be an overture; but is merely so styled 
by reason of its similarity to what should be the form of 
“pieces” which precede the best operatic and dramatic 
works. Clearly, then, to call a composition that is complete 
initself an overture is a misnomer; while to write programme 
or descriptive works and christen them overtures is a crime 
the horror of which poor Mendelssohn never realised when 
he wrote his many works of that character. Even though 
the music be not suggestive of anything in the sense of a 
programme, the mere fact of labelling it proscribes it from 
the ranks of overtures (‘In Memoriam” is an instance of 
this). A triton like Dr. C. H. H. Parry may “hedge” the 
difficulty by calling a work of his an “Overture to an un- 
written Tragedy” and nobody winces, but when your 
humble servant, the minnow, employs a term that has 
usage for its only justification, he promptly receives an 
extremely courteous version of the Lancashire greeting: 
“’Ullo, here’s a stranger; let’s jump on 'im!” One is 
considered unpatriotic if one uses words of the Tonbilder 
type, while Liszt has elaborated the formless form of 
the Symphonic Poem till even that term has ceased to 
be a haven of refuge for the writer of programme or 
descriptive music. He is not altogether without comfort, 
however, for he can lay the flattering unction to his soul 
that in the misuse of the term overture he errs in very good 
company, and that, bad as he is, the writer of ‘‘a deed 
without a name” (otherwise a concert-overture in some- 
thing-or-other) is a much greater sinner. There are, 
doubtless, vast possibilities in the use of the word 
‘piece’? (our American cousins speak of an orchestra ot 
eighty persons as consisting of so many “‘pieces’’); but 
when one is nobody in particular it is absolutely necessary 
that one should make one’s works as attractive as possible 
from every point of view, otherwise the dimly distant chance 
of their ever being performed vanishes. ‘‘ Piece” is not a 
musically alluring name, though its vagueness indicates a 
certain affinity with things artistic_—Yours faithfully, 

T. H. FREwIN. 

September ro, 1895. 


AN OLD SONG. 
TO THE EDITOR OF *‘ THE MUSICAL TIMES.”’ 


Str,—I should be grateful if any one would give me 
information through your columns concerning an old song, 
the opening words and music of which run as follows: 
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I pou’d the yar-rows on yes-ter morn, 











I have never seen it in print.—Truly yours, 
A Lover oF Fo.Lk-Sonc. 
London, September 20, 1895. 











THE London Symphony Concerts will be resumed at 
St. James’s Hall, on Thursday evening, November 7. 
There will be nine Concerts; and two extra Concerts will 
be given on December 17, the anniversary of Beethoven’s 





birth, and on February 13, the anniversary of Richard 
Wagner’s death. Mr. Henschel will, of course, conduct. 
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TO CORRESPONDENTS. 


*,* Notices of concerts, of which programmes must invariably be sent, 
and other information supplied by our friends in the country, must 
be forwarded as early as possible after the occurrence; otherwise 
they cannot be inserted. 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 
current sale. 


A MEMBER OF THE CuHorrR (Conway).—The custom is to pronounce the 
ain “Salem” in the same way as in “ Sale.” 


A. Lawrence (Merthyr Tydfil) —Thanks for your letter, which we 
have sent toC. A. B. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collated from the local papers or 
supplied to us by correspondents, 

CHERTSEY.—An interesting Organ Recital was given in 
the Parish Church on the 4th ult., by Mr. Charles Banson. 
Miss Parr was the vocalist. 

Daw .isu.—Mr. W. Vinnicombe gave an Organ Recital, 
on the oth ult., in the Parish Church. Vocal solos were 
contributed by Miss M. Vyvyan and the Rev. A. H. 
Pattrick, and there was a large attendance. 

DENBIGH.—The programmes of the afternoon and 
evening Organ Recitals, given on the 6th ult. in St. 
David’s Church, by Mr. Alfred H. Allen, included Bach’s 
Prelude and Fugue in D minor, Mendelssohn’s sixth 
Sonata in the same key, and an attractive selection of 
arrangements from the works of Beethoven, Wagner, and 
Grieg. 

EASTBOURNE.—The excellence of the Orchestral Concerts 
in Devonshire Park has been fully maintained during the 
past month, and the energetic conductor, Mr. Norfolk 
Megone, has presented his numerous patrons with many 
high-class programmes and novelties. On the 3rd ult. 
Dr. A. C. Mackenzie’s Overture to ‘‘ Colomba”’ was given 
for the first time by this orchestra. On the oth ult. M. 
Saint-Saéns’s orchestral ‘‘ Suite Algerienne’’ was intro- 
duced here, and on the following evening the first part of 
the Concert was entirely devoted to the works of Mr. 
Edward German. 

HaAuirax.—Mr. W. S. Hoyte gave an Organ Recital at 
King Cross Wesleyan Chapel on the 5th ult., on the 
occasion of the opening of the fine new organ built by 
Messrs. Norman Brothers and Beard, of Norwich. The 
programme consisted of Sonata, No. 4 (Mendelssohn), 
Air in A, with variations (Haydn), Caprice and March 
Triomphale (Guilmant), Toccata and Fugue in D minor 
(Bach), Ave Maria (Henselt), Impromptu and Barcarolle 
(Hoffman), Andante in A flat (W. S. Hoyte). 

HaArRoGATE.—Mr. J. E. W. Lord played, on the 2nd ult., 
in St. Mary’s Church, anattractive selection of organ music, 
which included an Offertoire in A by Georges MacMaster. 

READING.—A Concert was given by the students of the 
School of Music, at the old Town Hall, on the 16th ult., 
when an address was given by Mr. Alfred J. Caldicott, who 
also distributed the certificates to the successful students. 

WreEnTHAM.—An Organ Recital was given on the 19th 
ult., in the Parish Church, by Mr. H. D. Flowers, Organist 
of the Parish Church, Lowestoft. The programme in- 
cluded pieces by Handel, Widor, Bach, Dudley Buck, 
Dubois, and W. S. Hoyte. The vocalists were’ Miss A. 
Robey and Mr, A. M. Hawthorne. 











ORGAN APPOINTMENTS.—Mr. C. Stott, Organist and 
Choirmaster to Holy Trinity, Richmond.—Mr. Sydney 
Sykes, Organist and Choirmaster to St. Vincent’s Church, 
Sunday’s Well, Cork.—Mr. Norman F. Byng Johnson, 
Organist and Choirmaster to the Parish Church, Beeston. 
—Mr. Alfred Alexander, Organist and Choirmaster to St. 
Andrew’s Church, Southport.—Mr. Lennox Rodney Amott, 
Organist and Choirmaster to St. Mary Church, Torquay. 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


RRAMEAU, J. P.—Gavotte. Arranged for Military 
Band, by Dan Goprrey, Junr. 4s. 6d. 


OWEN, FREDERIC H.—“The Rose of Life,” 
Cantata. For Female Voices, with Pianoforte Accompaniment, 
The words written by CLIFTON BINGHAM. Paper cover, 2s.; Tonic 
Sol-fa, 9d. 
ING, OLIVER.—‘‘ The Romance of the Roses.” 
Cantata. For Soprano and Tenor Soli, Chorus, and Orchestra, 
The words written by ELL1Is WALTON. Paper cover, 2s. 6d. 


ARRY, C. H. H.—* Invocation to Music.” An 
Ode (in honour of Purcell). By RoBERT BRIDGES. For Soprano, 
Tenor, and Bass Soli, Chorus, and Orchestra. Paper cover, 2s. 6d. 


OMERVELL, ARTHUR.—“ The Forsaken 
Merman.”’ Cantata. Written by MATTHEW ARNOLD. Set for 
Bass Solo, Chorus, and Orchestra. Paper cover, 1s. 6d. 
AEUBRECHTSBERGER, J. G.—Twelve Trios, 
Edited and Arranged for the Organ, with Pedal obbligato, by 
ARTHUR W. MarcuantT. (No. 48. Novello, Ewer and Co.'s Music 
Primers and Educational Series. Edited by Sir JoHN STAINER and 
Dr. C. Husert H. Parry.) 1s. 6d.; in paper boards, 2s. 
ERNHAM, J. E.—Fifty Three-part Studies, 
within the compass of an Octave. For Sight-Singing Classes, 
(No. 49. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun STAINER and Dr. C. Husert H. Parry.) 
1s, 6d.; in paper boards, 2s. 
STAINER, J.—Seven Songs. With Pianoforte 
Accompaniment. 1s. (For Contents, see Advertisement, 
page 713.) 
CHUMANN, R.—Sketches for the Pedal Piano- 
forte. Op. 58. Edited and Fingered by AGNES ZIMMERMANN. Is, 
SCHAIKOWSKY, P.—Select Pieces from the 
Pianoforte Works. Edited and Fingered by FRANKLIN TAYLOR. 
Books I. and II. 1s. 6d. each. 
"THE SCHOOL MUSIC REVIEW. No. 40. Con- 
tains the following Music in both Notations :—“ Land to the 
leeward, ho!” Unison Song. By C. H. H. Parry. “ The Jolly 
Tester.” Junior Unison Song. By J. W. Etxiort. Studies suitable 
as specimen Tests for Elementary Certificates. Price 14d. 
ROWN, ARTHUR HENRY—(in A).  “ Missa 
Gloriosa.” The Order for Holy Communion, containing 
Introit, Kyrie eleison, Gloria Tibi, Credo, Sanctus, Benedictus, Agnus 
Dei, Gloria in Excelsis. 1s. 
ALE, STANLEY—(in C). Magnificat and Nunc 
dimittis. 3d. 
FIELD, J. T.—(in D). Magnificat and Nunc 
dimittis. (No. 253. Novello’s Parish Choir Book.) 3d. 
OSS, JOHN—(in A). Benedictus. (No. 254. 
Novello’s Parish Choir Book.) 3d. 
UCAS, P. TOTTENHAM.—Te Deum and 
Benedictus (in A). 3d. Also separately, 2d. each. 
ARTIN, GEORGE C.—(in A major). 
nion Service. Paper cover, Is. 
USIC for the MARRIAGE SERVICE. Edited 
by the Rev. JAMEs BADEN Powe t. (No. 256. Novello’s Parish 
Choir Book.) 2d. 
ETTMAN, EDGAR.—Te Deum laudamus, No.1. 
Set to music in Chant Form. (No. 231. Novello’s Parish Choir 
Book.) 14d. 
(in E flat). Benedicite, omnia Opera. (No. 232. 
Novello’s Parish Choir Book.) 14d. nat 
Te Deum laudamus, No. 2. Set to music in 
Chant Form. (No. 238. Novello’s Parish Choir Book.) 14d. 
GC TAINER, JOHN.—Te Deum laudamus, 4th Series 
(Gregorian Tones). (No. 255. Novello’s Parish Choir Book.) 34. 
OODWARD, H. H.— Behold, the days come, 
saith the Lord.” Anthem. For Tenor Solo and Chorus. 
(No. 524. Novello’s Octavo Anthems.) 4d. 


BBOTT, W. S.—“ How gladly we will sing.” 
Hyma. 1d. 
ILSON, D. F.—‘‘ Castle Gordon.” Part-Song. 
For s.a.7.B. The words by Ropert Burns. 4d.; Tonic 
Sol-fa, 2d. 
UTTON, H. ELLIOT. — “ The Farmyard 
(Action Song). Words, 3s. per hundred. 

UNNETT, EDWARD.—* Market Day.” Song. 
For Medium Voice. 2s. 
‘© A Toi, Marie.” 
Tenor. 2s. 


BEVAN: PAUL.—“ An Odd Polka.” 2s. 
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DURING THE LAST MONTH—continued. 
LAVATER, LOUIS.—Six Songs. By HeErnrRIcH 


Heine. Paper cover, 2s. 6d. 


UAN-SMITH, LADY.—“ Rosette.” Song. 
Words, from BERANGER, by Robert, Lord HoucuTton. No.1, 
in E, for Contralto or Baritone, 2s.; No. 2, in G, for Soprano or 
Tenor, 2s. 
ARSHALL, DENDY.—March, in F. For the 
Organ. 2s. 
RGAN ARRANGEMENTS.—Edited by Grorce 
C. MarTIN :— 


No. 38. Finale from “ Symphonie Pathétique "—Tscuaikowsky. 
CuAs. MACPHERSON 2s. 


plage ged PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNaucur,. 
No. 877. The Fairies. For s.a.t.B. WALTER MACFARREN 14d. 
» 879. Once upon my cheek. Fors.a.t.B. Dr.CaLicotT 1d. 
» 881. Through peace to light. For s.a.T.B. 
.H. Roperts 1d. 
883. Ocome, let us worship sai number from “O come, 


Ly 
‘ let us sing’) .. MENDELSSOHN 14d. 


ROBERT COCKS & COS 
NEW PUBLICATIONS—continued. 
ODERN METHOD SERIES :— 


No. 1. a Pianoforte Method. Paper, 3s. net; cloth, 
4s. 6d. net. 
» 2 Otto Peiniger’s Violin Method. Paper, 3s. 6d. net; cloth, 5s. 








net. 
Edwin Holland’s Method of Voice Production. Paper, 4s. net; 
cloth, 5s. net. 
Dr. E. H. Turpin’s Organ Method. In Preparation. 
. Dr. H. Keeton’s Church and Cathedral Choristers’ Singing 
Method. Paper, 2s. net; cloth, 3s. net. 
. Chas. Webb’s Manual of Class- Singing in both Notations. 
Paper, 1s. 6d. net; limp cloth, 2s. net. 
. Hermann Smith’s Art of Tuning the Pianoforte. 
2s. net. 
. William Thynne’s Art of Tuning the Organ. In Preparation. 
. Anatole Piltan’s The Human Voice: its Mechanism and 
Phenomena. Paper, 5s. net; cloth, 6s. net. 
Other Methods in preparation. 


Limp cloth, 











ROBERT COCKS & CO.S 
NEW PUBLICATIONS. 


HANDEL’S “MESSIAH ” 


AND 


HAYDN’S “CREATION.” 
(THE PERFORMING” EDITIONS) 


G. A. MACFARREN. 


(Copyrights Purchased at the Sale of the late London Music 
Publishing Company.) 
Super-royal 8vo. 
Paper cover, 2s. each ; paper boards, 2s. 6d.; scarlet cloth, extra, 
lettered, 48. Words, 6d 
THE BAND PARTS from the Original Score with the additions 
by Mozart, the bowing and fingering marked by ALFRED Burnett, 
the instrumentation slightly amplified, and the whole Edited by 
G. A. MACFARREN. 
In all cases it is important to order “‘ THE PERFORMING” EDITIONS 
to ensure the right one being sent. 


MODERN CHURCH MUSIC (Burlington Series). 
Contributors: Edwin H. Lemare, Arthur E. Godfrey, Frank L. 
Moir, John P. Attwater, Oliver King, &c. 15 Nos, now ready. 
List on application. 


HRISTMAS CAROLS.—TWELVE ORIGINAL 
CAROLS. Words by May Giviincton. Music by Howard 
Talbot, A.C. Mackenzie, W. J. Westbrook, Arthur E. Godfrey, George 
aoe Martin, Frank L. Moir, Alfred J. Eyre, and Lawrence Kellie. 
ad. each 
Complete, in paper cover, 1s. net ; cloth, 2s. net. 
complete, 2d. 


WELVE CHRISTMAS CAROLS. For Voices 

in Unison, chiefly designed for Children. Words by May 

GILLINGTON, music by ARTHUR E. GoDFREY. 

1. The Ladder of Light. 7. The Christmas Song. 
2. The Little King. 8. A Gypsy Carol. 
3. The Birds’ Christmas Eve. g. A Christmas Prayer. 
4. The Three Kings. 10. The Little Lambs. 
Fy I saw a Little Angel. 11g The Shepherds. 

6. The Garland. 12. Holly and Ivy. 

Complete with both notations, in paper cover, Is. net. 
An Edition with illustrations and cover design by|May Bowley, 
3S. 6d. net. 


NEW ORGAN MUSIC. 


THE ORGAN RECITAL SERIES. Selected 
and Edited by Epwin H. Lemare. 

By AMHuRST WEBBER. 2s. net. 

By W. WoLsTENHOLME, 











Words only, 








co] 


Scherzo Sinfonico. 
. Canzona, and Minuet and Trio. 
2s. 6d. net. 
Toccata in E flat. 
Romance in D flat. 
Concert-Overture in F. By E. p’Evry. 
Second Sonata. By M. Enrico Bossi. 
Andante in D. By ALFRED HoLtins, 2s. net. 
Grand Cheur. By ALFRED HoLtins. 2s. 6d. net. 
Andantino and Finale in B flat. By W. WoLSTENHOLME. 
2s. 6d. net. 
Complete list of Organ Music, on application. 


(CANTATAS, Music for Choral Classes, 
Songs, Duets, Trios for Ladies, &c. 
Lists on application. 


THE Nz NATURAL USE of the VOICE. A Text- 


Book, by GeorceE E. THorpP and WILLIAM NICHOLL, Professor 
Crown 8vo, 139 pp., 


n 


By Fivipro Capoccl. as. 6d. net. 

By Epwin H. Lemare. 2s. net. 
as. 6d. net. 
3S. net. 
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¢ Singing ‘i in the Royal Academy of Music. 
h, 5s. 





SELECTED LIST of New Publications, Season 
1894-5, post-free on application. 





(CATALOGUES comprising over 20,000 Standard 

and Popular Publications for Voice, Piano, Organ, Violin, Viola, 
Violoncello, Flute, Banjo, Guitar, Mandoline, Orchestra, &c.; also 
Elementary and Theoretical Works, Post-free on application, Please 
state which catalogues required. 


6, NEW BURLINGTON ST., LONDON, W. 
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MISS GERTRUDE WESLEY 


(Solo Soprano and Harpist), Doncaster. 
For terms and critiques, address, as above. 


MISS LUCIE JOHNSTONE (Contralto) 


13, Cromwell Grove, West Kensington Park, W. 

















For Oratorios, Ballad Concerts, &c. 
23, Ripon Grove, Brunswick Avenue, Hull. 


MR. PHILIP LINCEY (Baritone) 


For Oratorias, Concerts, &c. Address, Heaton Grove, Bradford. 


MR. RICKARD (The Yorkshire Basso) 
__ Address, Halifax. 
R. SINCLAIR DUNN (Tenor) requests that all 


communications respecting Concerts, Oratorios, Operas, 
Lessons, &c., be addressed to him at 67, Berners Street, W. 


MISS LIZZIE SCOTT 


(SOPRANO) 


Oratorios, Concerts, &c. For-terms, please address, 38, York Road, 
Northampton; or, 6, Oswald Street, Glasgow. 


sing for expenses at 




















ADY SOPRANO will 


Ballads, At Homes, Oratorios, &c. Address,, Lady Soprano, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





R. HENSCHEL’S CHOIR.—tThere are 

VACANCIES for LADIES and GENTLEMEN. Those 
wishing to join will please communicate with the Secretary, Mr. 
Stedman, 58, Berners Street, W., at once. 


HURCH ORCHESTRAL’ SOCIETY. — The 

Society. has re-commeneed its Weekly Rehearsals on Thursdays, 

at 8p.m., at St. Peter’s Mission House, Hudson's Place, S.W. (oppo- 

site the main:entrance of Victoria Station, L.C. and D. Railway). 

There are VACANCIES for Amateur Performing Members, Applica- 

tions should be made to the Secretary, Hon. Richard Strutt, 2, Chelsea 
Embankment, S.W. 


RGANIST and CHOIRMASTER WANTED, 
for St..John’s Church, Sligo. Salary, £50per ann. Applications, 
for Select Vestry, to be sent to Archdeacon Kearney, Rectory, Sligo. 


UNER.=WANTED, at once, a first-class PIANO 
TUNER, Character must bear investigation. Permanent;and 
comfortable. berth for a suitable man. Apply, with references 
enclosing photo, and stating age and salary required, to Alpha, Mgssrs. 
Novello, Ewer and Co., 1, Berners Street, W. ; 


O PIANO TUNERS.—WANTED, for a North 

Country House,a TUNER. Of good experience, good conduct, 

and good address. One who can adjust American Organs preferred. 
Address, Concord, Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER and REPAIRER 
WANTED, with knowledge of American Organs, Harmoniums, 

and small Repairs. Permanent situation to a good and steady man. 
Full particulars to Gwynne H. Brader, 17, Heathfield Street, Swansea. 


FIRST-CLASS Out-door country TUNER 
WANTED. Dale, Forty and Co., Piano Merchants, 
Cheltenham. 


ARMONIUM and AMERICAN ORGAN RE- 

PAIRER and TUNER WANTED. Must be First-class. 

Constant employment to suitable party. Apply, P:, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


E-ENGAGEMENT WANTED, by practical 
TUNER and REPAIRER. Well up in American Organs, &c. 
Good references. Address, Alpha, 19, Violet Street, Halifax. 


IANOFORTE TUNER seeks RE-ENGAGE- 
MENT. Good reference from last place. Certified by Broad- 
wood and College for Blind. Reynolds, Overstone, near Northampton. 


PPRENTICE.—GENTLEMANLY YOUTH 
WANTED, in PIANOFORTE and MUSIC BUSINESS. 
Excellent opportunity to learn various parts of the trade. Age not 
under seventeen. Letters, B. M. S., Novello, Ewer and Co., 
1, Berners Street, W. 


ADVERTISER, of good appearance and address, 
aged 27 years, tall, is open to accept an ENGAGEMENT in 
Pianoforte Warehouse as SALESMAN and BOOKKEEPER. 
11 years’ experience. Good references. Apply, Piano, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ANTED, SITUATION as MANAGER. Con- 


siderable experience as Salesman, Bookkeeper, &c. Good 
sight reader. Thorough knowledge of Tuning and Repairing in all its 
branches. Highest references. M.Z., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


RGANS.—Several New and _ Second-Hand 

ORGANS, of Two complete manuals and pedals. Splendid 

tone; at low prices; ready for immediate use. Also Gas and 

Hydraulic Engines, and separate Bellows. Henry Speechly and Sons, 
St. Mark’s Road, Dalston, N.E. 












































MARRIAGE. 
DLE—PARK.—On the 4th ult., at Lewisham, 
FRANK Inve, A.R.A.M., to ISABELLA A. Donatp, daughter of 

W. C. Cunningham Park, Esq., Beacon Lodge, Hither Green, Kent, 


O RGANS (Chancel), Two Manuals, with dependable 


improved tracker actions. Small dimensions built to order, 
Suitable for village church, and serviceable as auxiliary where an organ 
of electric transmission from choir to West-end may be expensive for 
daily use. W. J. Haywood, 179, Drummond Street, Euston Road 
London, W. F 


PIANOFORTE BUSINESS for SALE in London, 
W. Central position. Several sole Agencies of first-class 
foreign manufacture. Partnership arranged if desired. C. B. 50 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. ‘ 


IANO, ORGAN, MUSIC, and SMALL GOODS 
BUSINESS in rapidly growing manufacturing town, Ex. 
ceptional opportunity for Tuner. Thirty miles from London. Stock 
optional. Thorough investigation allowed. Price £65. Genuine 
reason for selling. D., Wentworth House, Dunstable. 


PIANOFORTE and MUSICAL INSTRUMENT 
BUSINESS for SALE. London, old-established. Splendid 
opportunity for Tuner with capital. Fuallest investigation courted; 
owner retiring. Price £1,150; part could remain. Fides, Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANISTS, CHOIRMASTERS, and _ every 
MUSICIAN should send for SPECIMENS (free) of DINHAM, 
BLYTH and CO.’S MUSIC AUTO-LITHO PRINTING. Anthems, 
Kyries, Services, Songs, &c., printed (black ink), from twenty-four 
and upwards, at trifling cost. 28, Fenchurch Street, London. Estab. 
lished 1872. 




















Price 1s, 1d., Post-free, ordinary music size. 


THE ORCHESTRA AT A GLANCE 


“An invention.” 

If you wish to write correctly for the Orchestra, get E. A. Lonce's 
“ Orchestra at a Glance,” a Chart arranged in score, showing compass, 
peculiarities, and best use of all instruments usual in modern 
Orchestras. 

Recommended for study and reference by the entire Musical Press, 
Scores of unsolicited testimonials from Mus. Docs., Mus. Bacs,, 
Orchestral writers, Conductors, &c. 

Huddersfield: E. A. LopGe, Lion Arcade. 
UCCESSFUL CANTATAS :— 

Saint Ursula. F.H. Cowen. 4s.; Vocal Parts, 1s. 

The Festival. Dr. BRIDGE. Is. 

Robin Hood. J. L. Harton. as. 6d. 

Harvest Home. G.B. ALLEN. 2s, 6d. 

The Widowof Nain. A.J. CatpicotT. 3s.; Vocal Parts, 8d. 

The Fishers. J. M. Cowarp. 4s.; Vocal Parts, 8d. 

A Fishy Case. A.J. Catpicort. (For Children.) 2s. 6d. 
London: Merzverand Co., Limited, 42, Great Marlborough Street. 


HE SHEPHERD’S VISION. A new Cantata 
for Christmas. The music composed by C. Warp. Price 1s. 
London: Hart and Co., 22, Paternoster Row, E.C. Sold also by 
the AUTHOR, at Speen, Princes Risborough. 


HE STRAIN UPRAISE. Full Anthem. By 


J. Durrect. Price 4d. 
London and New York: Novetto, Ewer and Co. 


E DEUM LAUDAMUS in E flat. By Joun A. 
METCALFE. Price 4d. 
London and New York : NovELLo, Ewer and Co. 


NEW SONG FOR SOPRANO OR TENOR. | 
Of IN THE STILLY NIGHT. A Setting of 
T. Moore’s well-known words. By J. DurFEct. 
R. Cocks and Co., 6, New Burlington Street ; or, from the Composer, 
74, Oxford Street, Sheffield. Post-free, 1s. 6d. 


MUSIC LECTURES WITH ILLUSTRATIONS. 


A COURSE OF SIX LECTURES 
ON THE 


HISTORY OF ENGLISH 
MUSIC 


WILL BE GIVEN BY 


J. A. FULLER MAITLAND, M.A,, F.S.A. 
ASSISTED BY 
Mrs. HUTCHINSON, Mrs. HELEN TRUST, Miss DOLMETSCH, 
Mr. DOUGLAS POWELL, Mr. W. H. WING, and 
Mr. DOLMETSCH 


AT THE 
Baker Street Church of England High School 
(6, Upper BAKER STREET) 
On WEDNESDAYS, at 3 P.M., BEGINNING OCTOBER 30 
Fee for the Course, £1 1s.; Single Lectures, 5s. 
Tickets to be obtained of Stanley Lucas and Co., Ltd., 84, New Bond 
Street; Chappell and Co., 50, New Bond Street; Tree’s Ticket Offices, 




















St. James's Hall and Regent Street ; and Miss Lilla B. Strong, 6, Uppe 
Baker Street, N.W. 








th 


AC 





CE 


DGE'S 
npass, 
odern 


Press, 
Bacs., 


ig of 


POSER, 


ONS. 











THE MUSICAL TIMES.—Ocroser 1, 1895. 699 





In the Press, 


SONGS OF THE WOOD 


SIX TWO-PART SONGS FOR FEMALE VOICES, WITH 


ACCOMPANIMENT FOR THE PIANOFORTE AND TWO 
VIOLINS AD LIBITUM 
COMPOSED BY 


H. A. J. CAMPBELL. 





No.1. Bird Song .. -. 3d.| No.4. Berry Time .. ie 40 
» 2 Shadow Dance .- 2d.| ,, 5. The Traveller oo 8G 
3» The Old Oak .. -- 3d.| ,, 6. Night wind .. ca. a 





; The Violin Parts are published separately, price 4d. each. 





London and New York: Nove..io, Ewer and Co. 
Just Published. 


| KAMAR-AL-ZAMAN 


A Fairy Opera, in Two Acts. Libretto by T. Percy Nunn. 

} Music by E. CuTHBERT NuNN. 
Specially written for Amateur performance, in public or private, and 
performed with great success at the Bow and Bromley Institute Ley- 
tonstone, Loughton, Ilford, &c. Specimen copy (18 stamps) of the 

Composer, Leytonstone, Essex. 

Vocal Score, Two Shillings and Sixpence. 
London: ReEip Bros., 436, Oxford Street, W. 


New Edition. Recently enlarged. 
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SEVENTY-ONE 


MELODIES AND UNFIGURED BASSES 


(To be Harmonised in Four Parts) 


For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.R.C.O. 
Price One Shilling. 


“Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student all the 
amount of skill of which he may be possessed.”—Musical Times, 


PART-SONGS 
By the same Composer: 
EVENING BELLS (7ththousand) .. ae me en 
GO! HARK! (Hunting Song). | Words by KinGstey .. oe Sh 
London and New York: Novetto, Ewer and Co. 


TWELVE 
LIEDER OHNE WORTE 


MENDELSSOHN 
ARRANGED FOR THE ORGAN 


BY 
GEORGE CALKIN ann JOHN E. WEST. 


No. 4 in A major. 








- 


7. No. 20 in E flat major. 


2, 6inG minor (Venetia- 8. ,, 22in F major. 
_ hisches Gondellied). 9. , 27in E minor (Funeral 
3, Qin E major. March). 
4. 14in C minor, 10. ,, 35 in B minor. 
5: » 18in A flat major (Duetto). | 11. ,, 44 in D major. 
6 ,,19in A flat major. 12. ,, 48 in C-major. 


Price Three Shillings. 





London and New York: NovELLo, Ewer and Co, 


Just Published. 








Dedicated to the President, Council, and Members of the 
‘Royal College of Organists. 





SONATA IN D MINOR 
FOR THE ORGAN 


COMPOSED BY 


JOHN E. WEST. 


(Original Compositions or the Organ, Nos. 239-241.) 


1. ALLEGRO MAESTOSO. 
2. ANDANTE RELIGIOSO. 
3. ALLEGRO POMPOSO. 


Price One Shilling and Sixpence each movement. 


i 





THE 


SCHOOL MUSIC REVIEW 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror OCTOBER conrTains:— 

GENERAL NOTEs. 

Tue Octoser PupiL TEACHERS’ EXAMINATION.—ADVICE TO CAN- 

DIDATES, BY WALTER J. KIDNER, 

HELps FOR THEORY STUDENTS. 

EccENTRICITIES OF EXAMINEES. 

Music at LINCOLN TRAINING COLLEGE. 

Tonic Sot-FA CONVENTION AT GLASGow. 

GRADUATED EXERCISES FOR SCHOOL CLAssEs.—STAFF NOTATION 
AND Tonic SOL-FA, 

NoTEs ON THE GRADUATED EXERCISES. 

LESSONS ON INTERVALS AND THEIR NOMENCLATURE. By W. G. 
McNauGut. 

Inspectors’ Music TEstTs. 

ScHOOL SINGING IN VICTORIA. 

CuMuLATIVE Ear EXERCISES. 

OBITUARY. 

CORRESPONDENCE. 

MISCELLANEOUS ITEMs. 





THE 


SCHOOL MUSIC REVIEW 


For OCTOBER. 
CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS:— 
“ALL AMONG THE Bar.ey.” By EvizABETH STIRLING. Arranged 
as a Two-part Song with ad Jib, Accompaniment. 
“Sweet Music.” By Mainzer. Unaccompanied Two-part Piece. 
EXERCISES ON CHANGE OF Key AND CoMMON ACCIDENTALS. 


ALSo AN Extra Music SupPLEMENT, CONTAINING “ AUTUMN SONG.” 
Unison Song. By MENDELSSOHN. 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: Novetto Ewer and Co, 
ffice: 1, Berners Street, W. 


THE SCHOOL MUSIC REVIEW. 


GRADUATED EXERCISES FOR ELEMENTARY CLASSES 
IN BOTH NOTATIONS. 

In the October issue of THE ScHoot Music Review a series of 
graduated exercises in both notations is commenced. These exercises 
will be adapted for use in school and other classes beginning an 
Autumn course. They will provide not only easy sight singing studies 
to be done in the class room, but exercises suitable for home study. 
With blackboard work and an educational method of teaching songs, 
they will probably suffice for the needs of many school classes, or they 
will usefully supplement a regular class book. 

School songs in both notations, and studies and tests of a more 
advanced character, will also be given as heretofore in the music 
section. 


TO PUPIL TEACHERS AND OTHER STUDENTS. 











LESSONS ON INTERVALS AND THEIR 
NOMENCLATURE. 

The identification and nomenclature of intervals is one ot the 
difficulties of elementary musical theory. 
With a view to assist Teachers and Students a set of plain lessons 
upon this topic is commenced in the October issue of THE ScHOOL 
Music REvIEw. 
The system of naming recommended by the Education Department, 
the Royal Academy of Music, Trinity College, &c., will be used. 


THE SCHOOL MUSIC REVIEW, 


Published on the First of every Month, 

Price (Letterpress and Music), 14d.; Annual Subscription (including 
Postage), 2s. 

Teachers and others who wish to secure a regular supply of the 

letterpress section are recommended to order THE ScHoot Music 

Review in advance. Only the music is reprinted according 

demand. 





London and New York: Nove.to, Ewer and Co. 


London and New York: NoveLLo, Ewer and Co. 
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Will be published shortly. 





(No. 37A. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Stainer and Dr. C. Husert H. Parry.) 


MUSICAL 
ORNAMENTATION 


(PART II.) 
C. Pu. E. BACH 
TO THE PRESENT TIME 


E. DANNREUTHER. 


London and New York: Novetio, Ewer and Co, 


Just Published. 











(No. 48. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starnerand Dr. C, Husert H. Parry.) 


TWELVE TRIOS 
J. G. ALBRECHTSBERGER. 


Edited and Arranged for the Organ, with Pedal Obbligato, by 
ARTHUR W. MARCHANT, 
Mus. Bac., Oxon. 








EXTRACT FROM PREFACE. 


These Twelve Trios are probably now for the first time printed on 
three staves. When submitted to Sir John Stainer for his approval 
he at once recognised their great utility to students of the Organ, 
especially to those who intend to become professional organists, and 
he suggested that they should be issued as a Supplement to his Organ 
Primer (to follow Exercises 91-93). They will also be found most 
valuable as preliminary studies to Bach’s Six Sonatas for two Manuals 
and Pedal. A. W. M. 


Price One Shilling and Sixpence; paper boards, Two Shillings. 


London and New York: Nove.to, Ewer and Co. 
Just Published. 








(No. 49. Novello, Ewer and Co.'s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Hupert H. Parry.) 


FIFTY 
THREE-PART STUDIES 


WITHIN THE COMPASS OF AN OCTAVE FOR 


SIGHT-SINGING CLASSES 





‘4 


J. E. VERNHAM, 


Professor of Music in King’s College, London, and Organist and 
Choirmaster of St. Paul's, Knightsbridge. 





Price One Shilling and Sixpence; paper boards, Two Shillings. 





London and New York: NovEtio, Ewer and Co, 
Just Published. 


SKETCHES 


FOR THE 


PEDAL PIANOFORTE 


COMPOSED BY 


ROBERT SCHUMANN. 
(Op. 58.) 


Edited and Fingered by AGNEs ZIMMERMANN. 














Price One Shilling net. 


London and New York: Novet.o, Ewer and Co, 








Will be Published immediately. 


AROUND 
THE WINTER FIRE 


CHRISTMAS CANTATA FOR FEMALE VOICES 





WORDS BY 


SHAPCOTT WENSLEY 


MUSIC BY 


ALFRED R. GAUL. 


Price Two Shillings; Tonic Sol-fa Edition, One Shilling. 








London and New York: NovELtLo, Ewer and Co. 


Just Published. 


BEHOLD, THE DAYS COME, 
SAITH THE LORD 


ANTHEM FOR TENOR SOLO AND CHORUS 
COMPOSED BY 


REV. H. H. WOODWARD. 


Price Fourpence. 














London and New York: NoveLto, Ewer and Co, 





Just Published. 


THE 


ROMANCE OF THE ROSES 


CANTATA 


FOR SOPRANO AND TENOR SOLI, CHORUS 
: AND ORCHESTRA 


THE WORDS WRITTEN BY 
ELLIS WALTON 
THE MUSIC COMPOSED BY 


OLIVER KING 


(Pianist to H.R.H. the Princess Louise, Marchioness of Lorne). 
(Op. 80.) 





Price Two Shillings and Sixpence. 


London and New York: NovELLo, Ewer and Co. 
Just Published. 








(No. 46. Novello, Ewer and Co.’s Music Primers and Educational 
Series. Edited by Sir Joun Starner and Dr. C. Husert H. Parey.) 


A DICTIONARY 


OF 


Pianists and Composers for the Pianoforte 


WITH AN APPENDIX OF MANUFACTURERS 
OF THE INSTRUMENT 


BY 


E. PAUER. 


Price Two Shillings. ; 
In Paper Boards, Two Shillings and Sixpence. 











London and New York: NoveLto, Ewer and Co. 
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“ Has attracted so much attention of late in the musical world.” 
Musical Times, May, 1895 


FROM BRAIN 
TO KEYBOARD. 


MACDONALD SMITH’S SYSTEM FOR TOUCH 
AND TECHNIQUE. 
“We make no comparisons, but say simply, from personal expe- 


rience, that Mr. Smith’s system of training does all that he claims 
for it.’ —Musical News. 








THE COURSE OF SIX CORRESPONDENCE LESSONS, 
THREE GUINEAS. 


Lecture at Musical Association and Trinity College, post-free, 
Seven Stamps. 


PROSPECTUS, POST-FREE. 


MACDONALD SMITH (Steinway & Sons), 


Lower Seymour Street, Portman Square, W. 


ISS ADA H. GREEN, F.R.C.O., A.R.C.M., 
Professor of PPANOFORTE, ORGAN, and HARMONY, &c., 
receives pupils at her own residence, or visits them in central districts. 
Harmony, &c., also by correspondence. Special terms for Schools, 
Concerts, At Homes, &c., 16, Dalmeny Avenue, N. 


ESIDENT PUPIL.—Dr. W. E. THOMAS, 
Mus.D., Oxon. ; Organist and C.M., St. Clement's; Conductor, 
Philharmonic Soc., desires above (additional). The whole routine of 
the profession taught. Prep. for Univ. degree and all exams. Address, 
Carlyle, Hawkwood Road, Boscombe, Bournemouth. 


OICES TRAINED (Altos included), and SIGHT- 
SINGING and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul’s Cathedral), at 16, Amwell Street, 
E.C. Many of Mr. Frost’s pupils have obtained Cathedral and other 
choir appointments in open competitions. 


HE TRAINING OF ALTOS.—Lessons in Voice 
Production and Singing given by MUNRO DAVISON, 
F.R.C.0., Solo Alto, Temple Church, &c. All Mr. Davison’s Alto 
pupils have obtained Prof. appointments. 142, Stroud Green Road, N. 


RAINING of TENORS.— DAVIDSON 

PALMER'S METHOD.—This method is of the utmost im- 

ortance to Tenors. For terms for Lessons, address, E. Davidson 
almer, Mus. Bac., Oxon., 2, Highwood Road, Upper Holloway, N. 


R. AUGUSTUS BINGHAM, Professor of 
Singing. VACANCY for ARTICLED PUPILS. Engage- 
ments given when proficient. Letters only, 28, Powis Square, W. 


























(CHAMBER MUSIC CLASSES (Day and Evening), 
String, Wind, String and Wind, are held by well-known Con- 


ductor, near Oxford Circus. Special coaching for all Pianoforte and | 


Harmony Exams. Vacancy for Resident Pupil. Address, Ensemble, 
care of E. Donajowski, Esq., 24, Castle Street, W. 


M& EDMUND ROGERS revises and prepares 
MUSICAL COMPOSITIONS for the Press. 45, Alma Square, 
St. John’s Wood, N.W. 


HOIR.—VACANCIES for two TREBLES, two 
TENORS, and two BASSES, at St. Andrew-by-the- Wardrobe, 
— Victoria Street, E.C. (Gregorian Service). Apply at the 
hurch, Wednesday evenings, between 7 and 8 o’clock, or on Sunday 
after Service. 


§oLo BOY WANTED, for St. Jude’s, S. Ken- 
'sington. £12 perann. Resident in S.W. or W. district preferred. 
Write to Mr. H. W. Hunt, 146, Finboro’ Road, S.W. 


ANTED, Two CHOIR BOYS for St. Swithin’s 

Church, London Stone, E.C. Apply to Rev. J. Hurst, 

Gayton Crescent, Hampstead; or, at the Church, on Fridays, 
7 p.m. 


ALTO WANTED, for Chapel Royal, Hampton 
Court. Also, Two Boys. Apply, Basil H. Philpott, 2, Melford 
Place, Surbiton. 


0 ALTO SINGERS.—WANTED, at once, for 
the Choir of All Hallows’, Lombard Street, an ALTO SINGER. 
Must be a communicant. £12 a year. Two services on Sunday and 


Practice once a week. Apply to T. Bensted, 4, Pembroke Villas, 
Richmond. 


WANTED, TENOR, BARITONE, and BASS, to 
W join an ALTO in forming a QUARTET PARTY. Address, 
-R, Messrs. Novello, Ewer and Co., 81 & 81, Queen Street, E.C. 


Bass WANTED (not Baritone), for St. Olave’s, 

Woodberry Down, N. Sundays and Friday nights. Good 
Teader, Churchman. Address (with one testimonial), stating salary 
Tequired, Organist, 340, Green Lanes, Finsbury Park, N. 





























\ X JANTED, a BASS for West-End Congregational 
Church. Salary, £10. Apply, Organist, 6, Bury Street, 
St. James's, S.W. 


RGANIST and CHOIRMASTER WANTED, at 
once, for St. Cuthbert’s, Bedford. Salary, £30, may be increased. 

Good opening for thoroughly qualified musician and earnest, Godly 
Churchman. Apply to the Rector, stating quaiifications and references, 


RGANIST WANTED, at Westbourne Park 

Chapel, London. Apply, by letter only, with testimonials as to 

personal character and musical ability, to Mr. A. H. Gaze, 59, Bassett 
Road, North Kensington. 


ASSISTANT-ORGANIST WANTED, at popular 

West-End Church, to play at weekly rehearsal, 5.30 p.m., and 
deputise on Sundays. Use of organ for practice, and good opportunities 
for improvement in accompanying. Apply, by letter, stating capa- 
bilities, to Mr. Harvey Lohr, 32, Harley Street, W. 


RGANIST.—MR. F. J. MARCHMENT 
(Organist, Finsbury Choral Association, late of St. Andrew’s, 
Thornhill Sq.) takes Vacation Duties, Special Services, or occasional 
Sunday work, Address, Wingfield, Hamlet Rd., Upper Norwood, S.E. 


RGANIST and CHOIRMASTER.— Young 
English Gentleman, holding post in Church of Ireland (near 
Dublin), desires APPOINTMENT. England or Wales. Excellent 
testimonials as to efficiency and character; good musician. Address, 
O.C., Messrs. Novello, Ewer and Co., 1, Berners Street, 


(PGAnist and CHOIRMASTER (A.R.C.O.), at 
present Organist of a Parish Church, desires APPOINTMENT 
abroad. Experienced. Eight years in present position. Excellent 




















references. A.C., Messrs. Novello, Ewer and Co., 1, Berners St., W. 





RGANIST (Young) will give his TIME to Con- 


gregation or Organist. Arthur, 11, Hassard Street, Hackney, E. 


ENTLEMAN (28), Organist, holding London 
appointment, desires ENGAGEMENT in PIANO, ORGAN. 

or MUSIC BUSINESS. Good extempore and sight player. Ex- 
cellent testimonials and references. Organist, 4, Leighton Grove, N.W. 


( APABLE ORGANIST desires ENGAGEMENT. 
Good testimonials, &c. Near London preferred. Apply, T. W.S., 
109, Albert Road, South Norwood. 


x ITHER BANJOIST. — WANTED, good 

TEACHER and SOLOIST. Preference given to one who can 
also teach Mandoline and Guitar. Permanent situation. Good 
reference required. Apply, Zither, care of J. G. King and Son, 10, Bolt 
Court, Fleet Street, E.C. 


XCEPTIONAL OPPORTUNITY.—A London 

Concert and Operatic Agent desires a Gentleman immediately 

for Secretarial duties. Premium, Fifty Guineas. Must invest £200. 

Knowledge of Music absolutely essential. Vocalist preferred. Letters, 

containing full particulars, to Agent, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


PROFESSOR of SINGING and WIFE (Violin) 

would like to hear of a small TEACHING CONNECTION 
in either Devonshire, Derbyshire, or Yorkshire. Address, Quaver, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


(,°O2 STRING QUARTET or QUINTET 
WANTED, to play the Orchestral Part of Classical Pianoforte 
Concertos. Fortnightly practice. Pianist, 31, Westbourne Park Rd., W. 


IANOFORTE TUNER WANTED (single). One 
who understands Organs preferred. State wages required to 

live in and references. Abstainer preferred. Town near Wolver- 
hampton. E.P.W., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


IANOFORTE TUNER WANTED. A ( ttho- 

roughly experienced and practical man. South coast. Permanency 
for a suitable man. Apply, enclosing photo, and stating age, references, 
and salary expected, to Provincial, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


UNER WANTED. State age, height, nature of 

experience, wages, and references. Enclose C.D.V., with 

addressed envelope for return. Address, Practical, Novello, Ewer 
and Co., 1, Berners Street, W. 


TUNER and REPAIRER REQUIRED, at once. 
Must understand Organs and Harmoniums. Salary, 35s. 
Thompson and Shackell, Ltd., Pontypridd, S. Wales. 


UNER WANTED. — First-class fine Tuner. 


Experienced in outdoor work, and with good references as to 
character, &c. Age about 30. Apply between 9 and 10 o'clock a.m., 
or by letter, 10 Robert Morley and Co, 74, High St., Lewisham, S.E. 


‘TUNER WANTED. Apply, with full particulars, 
Cramer and Co., 26, Church Street, Liverpool. 
GTUATION WANTED, by First-class TUNER 
and REPAIRER, in or near the Eastern Counties. Well up in 
all branches of the trade. Excellent references from present employer. 
E. Minns, 15, Broad Street, Stratford-on-Avon. 
PIANOFORTE TUNER, West-End experience, 


desires RE-ENGAGEMENT, four or six days a week. Domi 
nant, care of Mr. Stewardson, 387, Liverpool Road, N, 
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FiBST-CLASS TUNER (Brinsmead’s), aged 33, 

of gentlemanly address, thorough Repairer and Regulator, used 
to a high-class trade, disengaged shortly, desires ENGAGEMENT 
with a good Firm. Permanent. Excellent references. Musicus, 
Novello, Ewer and Co., 1, Berners Street, W. 


UNER, REGULATOR, and REPAIRER (24), 
London Factoryjand Country experience, excellent references, 
desires SITUATION. H.M., Novello and Co.,1, Berners Street, W. 


ANAGER or PRINCIPAL ASSISTANT.—A 
Business Man (27), of gentlemanly appearance, desires a per- 
manent BERTH in a FIRST-CLASS FIRM. Excellent salesman, 
concert tuner,andreferences. Organo, Messrs. Novello, Ewer and Co., 

1, Berners Street, W. 
Three 


(C)RGAN PRACTICE (City), 1s. per hour. 


manuals, C.O. pedals. Willis (from Minories), 1, Aldgate Avenue,E. 


RGAN PRACTICE.—Three manuals; indepen- 
dent pedals. Terms, One Shilling perhour. Specification post- 
free. Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, w.c. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


HE USE of a THREE-MANUAL ORGAN is 

OFFERED to anyone who, in return, would play short Sunday 

afternoon Services (Islington). Write, S. H., 2, Grantham Road, 
Clapham Road, S.W. 


MERICAN ORGAN, 328} guineas. 11 stops, in- 
cluding the two knee-stops, and the beautiful solo stops vox 
celeste and vox humana, two octave couplers. Handsome high case. 
Ten years’ warranty. Easy terms. Packing and carriage free. 
T. D’Almaine and Co. (Established 110 years), 91, Finsbury Pavement, 
E.C. Open till 7; Saturdays, 3. 


EVERAL NEW and SECOND-HAND Church 

and Chapel ORGANS, one, two, and three manuals; 26, 19, 15, 

12,andg stops. W. E. Richardson and Sons, Central Organ Works, 
Hulme, Manchester ; and Preston. 


ORGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Son's, Cam- 
bridge Organ Works, Cambridge. 


PIPE ORGAN for SALE, of exceptional beauty 


and sweetness of tone, 2 manuals and pedals, 15 stops, including 
5 composition pedals, 557 pipes. Case of polished mahogany, elabor- 
ately designed and enriched with satinwood and inlaid marqueterie. 
Worked by Crossley’s Otto Gas Engine. Suitable for Residence, 
small Hall, or Private Chapel. Full specification sent on application 
to, and cards to view by, J. B. Cramer and Co., 46, Moorgate Street, 
London, E.C. 


ORGAN for SALE. Two manuals and pedals; 18 
stops. Price £150. Full particulars post-free. W. White, 
Grantham. 


(ORGAN for SALE.—2 Manuals and pedal; 
great, 5 stops; swell, 7; pedal, 1, and 4 couplers. Tubular 
actions to swell and pedal. R.C. of Organists’ arrangements at keys 
and pedals. In pitch pine case, decorated front pipes, practically new; 
including erection, £200 net. F. H. Browne, Kent Organ Works, Deal. 


RGAN for SALE (New). 2 manuals, 13 stops, 
pedals and Bourdons. Hydraulic engines fitted to Organs for 
blowing. R. Cope, 21, Jardin Street, Camberwell, S.E. 


RGAN (by BeEvincTon).—2 manuals, 17 stops, 
3 couplers, 2 16-ft. open diapasons, metal and wood. Fine tone. 
Ingram and Company, Hereford. 


OC)8GANS for SALE or HIRE.—Grand 35-stop 

3-manual Organ, nearly new; 14-stop 2-manual, nearly new. 
Superior new 17-stop Organ; ditto, 14 stops. Several 1-manual 
Organs, from £15. Estimates given for any size Organsand alterations. 
Alfred Monk's Organ Works, 550A, Holloway Road, London. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 



























































IANO, 123 guineas. Solid iron frame, trichord, 
full compass, celeste action, in handsome walnut case. Ten 
years’ warranty. Easy terms; approval; carriage free. D’Almaine 
(Established 110 years), 91, Finsbury Pavement, City. Open till 7; 
Saturdays, 3. 


"7 1YHER BANJO for SALE. Quite new, cost 
£3 10s.; will take £2, case included. Address, F. M. W., Combe 

Head, Bampton, Devon. 

HYDRAULIC ENGINES for Organ Blowing. 


Blennerhasset’s Patent ‘‘ Perfect ’ Prize Medal Engines are the 
best. 1B, Vernon Street, King’s Cross Road, London, W.C, 











JOYCE'S 
MUSIC LEAF TURNER 


EXTREMELY SIMPLE AND ABSOLUTELY RELIABLE. 
TURNS FORWARDS OR BACKWARDS AT WILL. 
Fits on ANY Piano oR Music STAND 
WITHOUT ANY FIXING WHATEVER. 
VERY HANDSOME IN APPEARANCE, 
ON VIEW AT ALL PRINCIPAL MUSICSELLERS. 


Price 25s. 


Sole Agents: 
ROBERT COCKS & CO., 


6, New Burlington Street, London, W. 





Awarded Medal of Honour at the International Inventions’ Exhibition, 
London, 1885. 


THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 
H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P, CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


“7TOWER” ORGAN WORKS.—Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 1, Aldgate Avenue, London, E. 


R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 1, Aldgate Avenue, E. 


yo. STRINGS.—Send od. for samples of four 
best “E” Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public of 
Private Sale. Terms on application. 


MPORTANT TO MUSICSELLERS. — Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues 00 
application. 
UTHORS’ WORKS CORRECTED, REVISED; 
and PRINTED without delay, on exceptionally low terms 
Estimates given on receipt of MSS. 
London: B. WIL.iAMs, 19, Ivy Lane, Paternoster Row, E.C. 
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THE MUSICAL PITCH QUESTION.—Messts. 

J. CURWEN and SONS possess a STANDARD FORK, 
tuned to the French diapason normal by the late Dr. ALEXANDER J. 
E.uis, F.R.S. They will be pleased to allow any person interested in 
the subject, who will favour them with a call, to compare this fork with 
their own forks or pitch pipes. 8andg, Warwick Lane, London, E.C. 

September, 1895. 


ASSOCKS.—500 new Tailor-made, Black, Red, 
Violet, Blue, 9s. to 20s; SURPLICES, from 3s. to 12s. 
“Surplice,” The Church Agency, Limited, Lombard House, E.C. 


HE MINIM for OCTOBER contains Portrait 
and Monograph of Sir A. C. Mackenzie; ‘‘ The Outlook for the 
Musical Profession’’; ‘‘How to make Orchestral Societies pay’’; 
“ Reminiscences of Patti and Thalberg”’ ; Correspondence, &c. One 
Penny. From Musicsellers. Publishing Office, 84, Newgate Street, E.C. 


ILL’S EASY VOLUNTARIES.— “ Messiah,” 
“Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book, 
London and New York: Nove to, Ewer and Co. 


IMPORTANT NEW WORK. 
Every Organist should possess a copy. 
Cloth, 2s. 6d. net ; paper, 2s. net. Separate Numbers, 2d. each. 


H*MN TUNES wity VARIED HARMONIES. 
By J. W. ELLIOTT. 

“Those who require Hymn Tunes with change of harmonies, suit- 
able for the organ, will find just what they want in this work by J. W. 
Elliott. Each of the twenty tunes can be had separately. They are 
admirably done, and include well-known tunes, such as ‘ Hanover,’ &c,”’ 
—Musical Herald. 

London: Puituips and PaGE, 8, Oxford Market, W. 

















Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Novetto, Ewer and Co. 


UCHARISTIC HYMNS for the CHURCH’S 
SEASONS. Words by MILDRED BeRESForD Hope. Music by 
ArtHUR Henry Brown. Words and Music, 2s.; Words only, 2d. 
London and New York: Nove.to, Ewer and Co. 








Twenty-fourth Edition. 


poiss COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover ; 6s., limp 
poy separate vocal parts, 2s.each. Tonic Sol-fa Notation, Score, 
1s, 6d, 
The Chants are selected with due reference to the position of the 
Reciting-note. 


THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 








Tenth Edition, 


JOULE'S DIRECTORIUM CHORI ANGLI.- 
CANUM. 18mo, price 1s.; in cloth, rs. 6d. 





Seventh Edition, 


JOULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 


THE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jour. Price 3d. 

London and New York: Novetio, Ewer and Co. 





Enlarged and Cheaper Edition. Price 6s. 
ARR’S PSALMODY: 402 Tunes, 321 Chants, 
.  &c., in Authentic forms, with Memoirs of Composers and 
Histories of the Pieces, giving information nowhere else to be found. 
London and New York: Novetio, Ewer and Co. 


Third Thousand, 
TE DEUM LAUDAMUS in G. By Atrrep J. 
Dyz. Price 4d. 
London and New York: Novetto, Ewer and Co. 
Fourth Thousand. 
MAGNIFICAT and NUNC DIMITTIS in E flat, 


by Wittiam S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, Ewer and Co. 


MAGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CARNALL, Price 4d. 2nd 1,000. 
London and New York: NovELLo, Ewer and Co 
Just Published. 
BENEDICITE, with two Quadruple Chants for 


e€ Deum, By Cameron Brock. Price Twopence. 














BRISTOL TUNE BOOK 


Comp.eTe Epition, 1891, 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 


No.17. Limp Cloth .. ee 
» 18. Cloth Boards, red edge 
»» Ig. Small Edition .. ee 
» 20. Tonic Sol-fa .. tag 


wau a 
aAaoo & 


Communications and enquiries as to copyright, and also 
as to supplying at reduced prices, may be addressed to the 
Bristol Publishers. 

London and New York: NovE.Lo, Ewer and Co, 
Bristol : W. and F. Morgan, Clare Street. 
And all Booksellers and Musicsellers. 


JUST ISSUED AT REDUCED PRICE. 





THE 


ELEMENTS OF MUSIC 


GEORGE L. ALLAN. 





A clear and full exposition of the first principles of Music, with 
explanatory diagrams and illustrations. An invaluable Manual for the 
use of Schools, Singing Classes, and Students of Music generally. 


Price One Shilling. 





London and New York: Novet_o, Ewer and Co. 


SIX MOVEMENTS 


FROM 


A. R. GAUL’S CANTATA 


THE HOLY CITY 


ARRANGED FOR THE ORGAN 
BY 


GEORGE CALKIN. 


Price Two Shillings and Sixpence net. 








London and New York: Novetio, Ewer and Co. 


ASTER BELLS. A Carol for Easter. Words 
and Music by Cecit1A HAvVERGAL. Price 1d. 
Harvest Carols and Chorales. 2d. 
London and New York: Novetto, Ewer and Co, 


PRACTICAL HINTS ON BOY. 
CHOIR TRAINING 


By G. EDWARD STUBBS, M.A., 

Organist & Choirmaster of St. Agnes’ Chapel, Trinity Parish, New York. 
A treatise on the vocal training of Chorister Boys, embodying the 
views of standard writers on the voice. : 

Strictly scientific, the book deals with the subject in a plain and 
practical way, and will be found of great value to all intrusted with the 
training of boys’ voices. Endorsed by the leading Choirmasters of 
England and America. Price 3s. 6d. net. 

London and New York: Novetio, Ewer and Co. 


H UMOROUS PART-SONGS. By A. Ben ALLEN. 
Tom, the Piper’s Son .. ta) © ue =< <<. 
Dickory, dickory, dock ad aa ae a Se 
London and New York: Novetto, Ewer and Co. 
QRS by the LEADING CHOIRS of Great 
Britain, United States, Canada, &c., BENEDICITE in A 














By Frank Gatwarp. Price Twopence. 





London and New York: NovELLo, Ewer and Co. 


London and New York: Nove.to, Ewer and Co. 
























































THE MUSICAL TIMES.—Octoser 1, 1895. 
yoer ee sintnteinaacanati 
a ALL THY WORKS SHALL PRAISE I WILL OPEN RIVERS IN HIGH 
I THEE PLACES 
it I COMPOSED BY COMPOSED BY 
Bh GEORGE H. ELY. EDGAR PETTMAN. 
a (Novello’s Octavo Anthems, No. 503.) (Novello’s Octavo Anthems, No. 519.) 
| Price 4d.; Tonic Sol-fa, 2d. Price 3d.; Tonic Sol-fa, 2d. 
« 
1 ‘ 
f GREAT AND MARVELLOUS ARE |0O GIVE THANKS UNTO THE LORD 
if THY WORKS COMPOSED BY 
HE iaestilaiies BRUCE STEANE, 
iG sonidingil (Novello’s Octavo Anthems, No. 520.) 
| J. F. BRIDGE. Price 3d.; Tonic Sol-fa, 14d. S 
Bis (Novello’s Octavo Anthems, No. 517.) 
Rad Price 4d.; Tonic Sol-f ; 
aS epee ae PRAISE, MY SOUL, THE KING 7 
| ee 
ae ei 7 
hl THE EYES OF ALL WAIT ON THEE OF HEAVEN A 
ay COMPOSED BY COMPOSED BY 
ALFRED R. GAUL. E. V. HALL. r 
| (The Musical Times, No. 629.) (Novello’s Octavo Anthems, No. 521.) 0 
Price 14d.; Tonic Sol-fa, 14d. Price 3d.; Tonic Sol-fa, 14d. . 
| ( 
a a 
Wf LONDON & NEW YORK: NOVELLO, EWER AND CO. 
P| HARVEST ANTHEMS. 
ae *Achieved is the glorious work ar oo oe Haydn 14d.| O pray for the peace of Jerusalem oe -. Dr. B. Rogers 7 
| 1% All Thy works shall praise Thee oe +» George H. Ely 4d. | Osing untothe Lord ee eo ° ee .. T. Palmer 4d. 
i All Thy works praise Thee oe oe .. E.H.Thorne 3d. | O taste and see <9 eo oe oe a J. Goss 3d. 
i All Thy works praise Thee oe oe oe -- J. Barnby 6d. | *O taste and see ee :. ALS. Sullivan 14d. Si 
| Blessed be the God and Father .. vis ae S.S. Wesley 4d. | O that men would praise the Lord x6 J.C. Bridge 4d. 01 
q Bless thou the Lord oe oe Oliver King 3d. | Our God is Lord of the harvest .. oe ..Emma Mundella 3d. F 
i *Blessed be the name of the Lord me ae ..H.Gadsby 14d. O worship the King pi re. E. V. Hall 4d. La 
i *Blessed be Thou ae se ne E. Bunnett 3d. | *O Zion that bringest good ‘tidings oe oe -- J. Stainer 14d. Th 
i Blessed be Thou, LordGod 3. k, . J.Kent 4d. | *Praise,O praiseourGodand King .. .. ..E.V.Hall 14d C 
i ahd *Break forth into joy .. ‘0 “Oliver King - |*Praise the Lord...» ve ewe |e, G Elvey gd. Go 
la Bring unto the Lord, ‘0 ye mighty ee _F.E. Gladstone gd. | Praise the Lord ae we we oe . Julius Benedict 8d. Lo 
a *Fear not, O land, be glad; andrejoice .. .. _J.Goss 6d. | *Praisethe Lord, O Jerusalem .. oe ee --E. V. Hall 4d. L ' 
*Fear not, O land... ss oe a ve C. H. Lloyd rad. | Praise the Lord, O Jerusalem .. a ‘a .. W. Hayes 4d. Pa 
*Fearnot,Oland .. .. ae Sets .. (C.W.Jordan 6d. | Praise the Lord,O Jerusalem .. Re +» W.G. Wood 4d. a 
GivethanksuntoGod .. .. ..«. Spohr 4d. | *Praisethe Lord,O Jerusalem .. .. «.. «. J. Scott 14d. OL 
' Give unto the Lord the glory Rie F. Bridge 4d. | *Praise the Lord,O Jerusalem .. ee os W.H. Bliss 34. 
4 *God said, Behold I have _— you every herb G.A.Macfarren 6d. | *Praise the Lord, O my soul ee . ee .. H. Lahee 14d. a 

*Greatisthe Lord .. oe ae .E. A. Sydenham 3d. | Praise the Lord, O my soul oe ae aa V. Novello 14d. P 
i *Great isthe Lord .. as me ae .. Bruce Steane 3d. | Praise the Lord, O my soul oe » T.P. Royle 3d. N: 
} Greatisthe Lord .. F. A. Gore Ouseley 6d. | Praise the Lord, O my soul ee -. J. W. Elliott 3d. 

i) *Great and marvellous are Thy works 3. ve J. F. Bridge 4d. | *Praise ye the Lord for His goodness a ae .G, Garrett 4 

i Hein tears that soweth .. ae + .. F. Hiller 13d.| Praised be the Lord ae ea es C. Steggall 1/- 

{ *Honour the Lord with thy substance .. .Stainer 4d. | Praised be the Lord daily oe ab ne .. T. Ebdon 14d 

*Hosanna to the Son of David .. on G. A. Macfarren 3d. | *Rejoice in the Lord. ee oe oo oo .. B. Tours 14d 

I willalway give thanks .. ue oe B i Baptiste Calkin 14d.| Rejoice, O ye righteous oe a oe .. J. Rheinberger 3d. 
*I will feed My flock . . ee oe oe .F, Bridge 14d. | *Sing praises to God oe és H. W. Wareing 14d. ‘TH 
{ I will give thanks unto Thee. si .. E*J. Hopkins 6d. | *Sing praises unto the Lord ie 1. W. A. C. Cruickshan uid ‘TH 
1th *I will give thanks unto Thee F . J. Barnby 4d. | *Sing unto the Lord ‘ ae ° .-E. A. Sydenham 3d. *Pri 
iH I will greatly rejoice in the Lord. Wik lial Cruickshank 4d. | Sing wemerrily .. oe ne ae ..E. V. Hall 4d. *He 

*I will magnify Thee.. ae oe J.B. Calkin 4d. | Sowing and reaping oe os o° i. Maude Crament 2d. *WE 

I will magnify Thee.. ei oe ais .. J. Shaw 3d. | Theearthisthe Lord’s .. ee ee ° C.S. Heap 4d. *ALI 

*I will magnify Thee, O God oe ote - . J.Goss 3d. | Theearthisthe Lord’s .. oe ae .» 1T.T. Trimnell 4d. Te 
i I will magnify Thee’ ae ~~ a “Oliver King 4d. | Theearthisthe Lord's .. os ae ee .. A. Lowe 34. Cer 
if] *I will open rivers in high places.. :.  <. Edgar Pettman 4d. | *The eyes of all wait upon Thee.. ae jee A. R. Gaul iid 
fil I will sing a new song > a ae vr .- P. Armes 8d. The eyes of all wait upon Thee .. ee +e O. Gibbons 4 Fay 

i *Let all men praise the Lord om ne “ — rad. The eyes of all wait upon Thee, O Lord .. Thomas Adams 3d. 

*Lo! summer comes again .. oe os oe . Stainer 6d. The fostering earth, the genial showers . . L. Hopkins 3d. NE\ 
if *Lord of the Harvest .Barnby 4d. | *The harvest-tide thanksgiving (Words, 1/6 per 100). oe Barnby 1d Nev 
1 Lord of the rich and golden grain ‘(Harvest Hymn)... F. Tozer 2d. | The Lord hath been mindful of us as T. Chipp 34. 

ie Make melody within your hearts ae oo BAG J. Hervey 3d. | *The Lord hath done great things ae ae Ee Smart 4d. 4 Eas 
Man goeth forth .. ae -. ArthurCarnall 3d. | *The Lordisloving untoeveryman  .. * og “"G. Garrett 3d. *Eas 

j *My mouth shall speak the | praise. me ra J. E. West 4d. | The Lordis loving untoeveryman .. .. A.W. Batson 3d. Eas 
| sm *O come let us sing to the Lord .. a es B. Tours 14d. | *The souls of the righteous W. Rea 6d. E 
1h *O give thanks si a6 ws ae .. E. A. Sydenham 3d. | *Thou crownest the year with Thy goodness « a Josiah Booth 14¢. Fes’ 
ate O give thanks wie a5 R W. Tucker 14d.| Thou, O God, art praised in Zion ° as E. V. Hall 3d. New 
| O give thanks unto theLord 3. 3, “w. Jackson, Jun. 14d. | *Thou visitest "the earth and blessest it .. .. W.H.Callcott 24. *THE 

*O God, who is like unto Thee .. i .. Myles B. Foster 14d. | *Thou visitest the earth .. “e ws ae .. J. Barnby 44. « 
i *O how ‘plentiful i is Thy goodness oe .. T.M. Pattison 3d. |*Thou visitest theearth .. oe oe *"M. Greene > 
ae *O Lord, how manifold are Thy works . . Barnby 14d.| Thou visitest theearth .. an ss J. _ Calkin 44. New 
| *O Lord, how manifold are Thy works . 1G. A. Macfarren r4d.| To Thee,OLord .. ae es . L. Williams 34. New 

! O praise Godin His holiness .. ae ee Hugh Blair 14d.| While theearth remaineth ae ee ws “jeleecaee Heap 44. New 
i it *O praise Godin Hisholiness .. “6 .J. Weldon 14d. | *While the earth remaineth oe oe . B. Tours 1 
| i} O praise the Lord .. oe sie - "| Herbert Oakeley 4d. While the earth remaineth he ue 6. Lee Williams 3 Lond 
1a O praise the Lord .. te as Mozart 14d. |*Yeshalldwellintheland. s.aA.TB. .. ‘ . Stainer 19% 
i O praise the Lord, all ye heathen “ ‘) Earlof Wilton 14d. Ditto (female voices). S.S.A... ee 5 . Stainer 19 Cc 
mi *O praise the Lord of Heaven .. eo oe oo |©6= Gone *Ye shall go out withjoy .. A ae ne . Barnby 4 av: 
} * Also published in Tonic Sol-fa, 1d. to 4d. each. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 











THE MUSICAL TIMES.—Ocroser 1, 1895. 705 


Harvest Festival Book Harvest Cantatas, 





Demy 8vo, Price 6p, 











CONTAINING 
TALLIS’S PRECES AND RESPONSES HARVEST SONG OF PRAISE 
THE CANTICLES AND SPECIAL PSALMS By C. LEE WILLIAMS. 
POINTED FOR CHANTING _ For Soprano and Contralto Soli and Chorus. 
Price One Shilling and Sixpence; Words, 5s. per 100. | 
And Set to New and Appropriate Chants by Orchestral Parts can be hired. } 
SIR J. BARNBY, MYLES B. FOSTER, 
SIR A. C. MACKENZIE, SIR J. STAINER, &c. SEED-TIME AND HARVEST 


TOGETHER WIT By JOHN E. WEST. 
: sige For Soprano and Tenor Soli and Chorus. 


, FO U R N EW H Y M N TH N E S Price 2s.; Words, 5s. per 100, or 2d. each with Music to the Hymns. 


Tonic Sol-fa, 1s. 
COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, & J. E. WEST. HARVEST CANTATA 


London and New York: NoveLto, Ewer and Co. By GEORGE GARRETT. 
0 For Chorus, Semi-Chorus, and Organ. | 


ANTHEMS FOR HARVEST FE STIVALS. Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with 





Music to the Hymns. Orchestral Parts may be hired. 


Praise our God and King oe us <a ‘a ok Barnby % 
Let the Heavens rejoice .. on oe ee .. Oliver King 3d. 
Ocome hither... a <a ve as ..J.M.Coward 6d. HARVEST - TIDE 
New List of Sacred Music just published. By HUGH BLAIR. 
London: MetzLer and Co., Ltd., 42, Great Marlborough Street, W-| For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. 


TWELVE HYMNS WITH TUNES Price One Shilling. 














a FOR 
HARVEST THE JUBILEE CANTATA 
By C. M. VON WEBER. i 
‘ ” 
1d SELECTED FROM “THE HYMNARY. Vocal Score, 1s.; Full Score, 21s. ; Orchestral Parts, 15s.; Words only, 
“ PRICE ONE PENNY. slain desl 
14d. Sin 3 | 
gto the Lordajoyfulsong .. re ‘ oa . Barnby. 
* O Lord, the heaven Thy power displays ee ee . Ouseley. THE GLEANERS’ HARVE ST 
= Father, blessing every seed-time.. a ee aa J. B. Dykes. By C. H. LLOYD 4 
4 4 Lord, in Thy Name Thy servants plead.. ee ..__ W. Metcalfe. Sa # | 
ih H The wintry time hathended .. .. ..  «..H.J. Gauntlett. Price Two Shillings and Sixpence. 
4 ‘ pp a omg ge ape come .. «e oe ee es — 
: , the Father, whose creation .. are oe Pe ..H. Smart. 
- _ of the harvest, Thee we hail ay wr at ‘oe. TWELVE HYMNS FOR HARVEST 4 
4 ,summer comes again .. oe ee ee oe wb. yley. i 
* Praise, O praiseour Heavenly King .. .. .«.  -. German. Selected from The Hymnary. i 
be? Summer ended, harvest o’er as aa “ as .. J. Adcock, Price One Penny. i 
d 
a : O Lord of heaven, andearth,andsea .. .. .. S.S. Wesley. 
F London and New York: NovEtio, Ewer and Co. i 
ie SOWING AND REAPING 
= NEW HARVEST ANTHEM S, &c. Harvest Carot sy J. MAUDE CRAMENT. 
i By CALEB SIMPER Price ad.; Words only, Is. per 100. 
1/- ——— 
14d ; sok, ote i 
nid Interesting, attractive, popular, easy, melodious, and effective. Cc HORUS AND DANCES OF REAPERS 
14d. *THE EARTH IS FULL OF THY RICHES. New. 8th1,000 .. .. 4d. AND GLEANERS | 
14d *THOU OPENEST THINE HAND. New. 14th 1,000 .. ee oe 40 F. H. COWEN a 
3d. *PRaIsE THY Gop, O Zion. New. 8th 1,000 wa an oo Sh By F. H.C : ea i 
4d, *HE WATERETH THE HILLS, New. 18th 1,000 ua “ e- 4d. From the Oratorio “ Ruth.” 
ad. *WHILE THE EARTH REMAINETH. IIth 1,000.. . me ee 3¢. Price Eightpence. 
| 4d. *ALL THY WORKS PRAISE THEE 14th 1,000.. re “sv 40s 
¢ a Deum IN : 11th Edit. é.. Te Devo in F, sa - 3d. 1 
. 3d. ELEBRATED MAGNIFICAT AND NUNC DIMITTIS,inF. 63r it. 4d. | 
| 14d Sung at fourteen Choral Festivals. ‘ THE LAST LOAD 1 
pd Favourite MAGNIFICAT AND NUNC DIM., in E flat. 23rd Edit. 4d. Four-part Sonc By J. HAMILTON CLARKE. | 
| 3d. Sung at three Choral Festivals. , ice Th | 
; 3d. New MaaniricaT AND Nunc pimiTTIs, in G. 9th Edition .. 4d. Price Threepence. | 
7 Hid New Maaniricat AnD Nunc pimiTTI1s, in B flat .. - oo i 
) 3d. An attractive setting for Festal or general use. 
t 4d. ; Easy Hoty Communion SERVICE, in E flat. 12th 1,000 “és THE HARVEST FEAST i 
t 3d. *Easy Hoty Communion Service, inG, New. 4th1,000 .. 4d. | 
» 3d. Easy Hoty Communion Service, in F. oth Edition .. oe Od. Four-Part Sone By A. R. GAUL. 
2 Od. Each Service is complete, with Agnus Dei and Benedictus. Price 3d.; Tonic Sol-fa, 14d. 
1 14d. Festa Te Deum, in A flat (Chants). 7th 1,000 .. i ee 2d. 3) 
1 3¢ Pd FesTAL Te Deus, in B flat (Chants). 4th tes ea vi + a i 
t 2d. HEY SHALL MOUNT UP WITH WINGS AS EAGLES. gth1,000 .. 4d. y H 
y 4d. “ vy free, He ape pleasing, and a, | ha just the kind THE HARVE ST DAN CE i} 
e 19d. of music choirs revel in.”— West Cumberland Times. ai N MYLES B. FOSTER. ii 
" i New Te Deum in E flat (Service). 4th Edition +s oe es 9d. Two aac Sitace H 
s 3d. New JupiLate Deo in E flat (Service), 3rd Edition .. | .. 3d. Tice Lhree pence. i 
p 4d. New Five-Fotp AMEN. OnCard .. od. per doz., singly 1d. asmiaicibeale | 
s 19% Those marked (*) are also published in Tonic Sol-fa. | 





4d 
“ Ee London: Weexes and Co., 14, Hanover Street, Regent Street, W. HARVEST THAN KSGIVING MARCH | 
. if Chicago, U.S.A.: Clayton F. Sumy, 220, Wabash Avenue. By J. B. CALKIN. 4 
y 4 For the Organ. i 
DESCRI PTIVE PROG RAMMES of GREAT Price One Shilling and Sixpence. 
MUSICAL WORKS: “Messiah,” “Elijah,” ‘St. Paul,” 








“Creation,” “Samson,” &c., foruse at Concerts. Send for particulars. 
Programme Agency, 16, George Street, Hanover Square, W. LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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BRAMLEY, Rev. H. R. Christmas Carols, New and Old—continued. 
STAINER, JOHN j Christmas Carols, New and Old. 60. The Angel and the ae om ee” ogo. ERNE Sti 
si | 61. The Coventry Carol... a aes ove ae Har. by J. S, M. 
62. The Morning Star ae ..  _J. F. Bridge. 
| 63. The Shepherds went their hasty way ah .. J. F. Barnett, 
FIRST SERIES. | 64. I saw three ships... se pel * odes Har. by J. S. 
65. Mountains, bow your heads ... ae ae W.H Cummings, 
One Penny each. 66. Luther's Carol... aie wee ee ae J. Higgs. 116 
67. The Boy’s Dream ae ose ee aes ... W.H. Monk, 
1. God rest you merry, mae Sis; See Sas Traditional. 63. Legends of the Infancy... we oo J. F. Bridge, 117. 
2. The Manger Throne eee wn sei C. Steggall. | 69. Let Christians all (The Black Decree) | 1d Traditional 118, 
3. A Virgin unspotted ... 9 «6 «+ vss ~~) Traditional. | 70. Immortal Babe (for Christmas Day) : : 19. 
4. Come, ye lofty ... .. esse wea, Elvey. | s. d. 120. 
Fy Come, tune your hearts... oT ae Ve oe | The above 70 Carols, complete, cloth, gilt .. 4 0 121, 
>. Jesu, hail . - ec et Se if Stainer. | Three Series .. tre ae + each I 0 - 
8. Good Christian men... ae a8 oe -. Old —- | Words only, complete. axe ae oe we (OG 
g. Sleep, holy Babe.. ‘ins ee ous ae ose ykes. | Words, each Series ... ol 
10, Good King Wenceslas .. ins se ie 8 Traditional. | re ws ; 
11. When I view the Mother __ ... siya ie J. Barnby. | a 
12. The seven joys of Mary aT er eT Traditional. | a ; 3: 
13. Naga tn pn Aa Lord . ome as a oa | = 
14. at Child is this =e — — {nglish. | 3 
15. Glorious, beauteous, golden-bright .. ss Maria Tiddeman. | HELmore, Rev. T. Carols for Christmastide. Set to = 
16, Waken! Christian Children ida oe a S.C. Hammerton. | : 4 
17. A Child this day is born } Cis, Fe .. Traditional. | NEALE, Rev. J. M.) Ancient Melodies. One Penny each. on 
18. Carol for Christmas Eve as as ess oie Ouseley. | I 4 
19. When Christ was born... ove ove oss oe A. H. Brown. | 71. Here is joy for every age. a 
20. Christmas Morning Hymn ... _... Ss J. Barnby. | 72. Earthly friends will change. 
| 73. Gabriel’s message. 
| 74. Christ was born on Christmas Day. 
— | 75. Earth to-day rejoices. Bra 
| 76. Good Christian men, rejoice. STAI 
| 77, From church to church. 
SECOND SERIES. 38. In oe mane of the year. 
79. Royal day that chasest gloom. 
One Penny each. 80, O'er the Mill and o’er the vale. = 
81. i ceslas. i 
* _ rc? og anal tee nee eae beg sey ‘8a. Toll! Son) Seaman Chane ane, = 
23. The Holly and the Ivy ) <A . a Old French. | oe 135." 
24. The Moon shines bright J *“* we ee ee~S Traditional. | The above 12 Carols, complete , ee 136. € 
25. The Virgin and ~~ ia on on <i ss C. Steggall. | Folio, with pianoforte accompaniment ... 4 6 137. C 
26. The Incarnation .. rr me ye Mrebleipare? ca. es ss) ek” ONG 138. C 
27. Christmas Day .. aie tek, RG) Aes J. Stainer. | Worde-oul o th 139. I 
28. The nc mnie (ArOL., oss acs see Traditional. Reeds See Gey NSPS gas? |e aes 140, T 
ee ee a re ee Traditional. | 141, V 
30, Christmas Hymn... oc sen nee twee Goss. | —— 142. J 
31. The Babe of Bethlehem ‘sna ws we Ol. 143. 
32. In Bethlehem, that noble place wg see Ouseley. J 144. 
33. A Cradle Song <a Blessed Virgin ‘eK J. Barnby. | WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas- 145. T 
34. Christmas Song .. im ee ae Dykes. | 5 146. T 
35. Jacob’s Ladder ... sos onesoeeSsoses~Ststé«wN FtQGitti‘ONal.. | tide. Three-halfpence each. 147. T 
36. The Story ofthe Shepherd |. «es J. Barnby. | 148. T 
37. The Wassail Song sa sé ib Traditional, | 83. O holy star Sous Atepr geet,» Petes aah Pee J. Stainer. 149. T 
38. In terra pax ees, Ss aes Dykes. | 84. The shepherds ... 0. 0 eee ave we eee_-—Eaton Faning. 150, T. 
39. Dives and Lazarus sis sb stip eis es Traditional. | 85. Hymn ofthe angels... ie a ... G.M. Garrett. 15t, A 
40. From far away nr an eee Dykes. | 86. The anthem of peace ide “as x J. Barnby. 152. Ja 
41. Carol for Christmas Day aes: “hee ne A. Sullivan. | 87. The Desert aise eae Sasa ee Emma’ Mundella. 153. 
2. The Child JesusintheGarden 1... . J. Stainer. | 88. Bethlehem. os. ve ss nee te ee Foster. 154. TI 
| 89. Daybreak ... me see aA sve os .. Berthold Tours. 
a | go, Inthe manger .. on ws ‘ah ..J. Barnby. 
| 91. The Mother and Child | de ea, Saha "Myles B. Foster. 
| 92. Christ is born... ae cae ee J- Ee Bram 
| 93. Christmas Day . ose ove as attison Hayn 
THIRD SERIES. | 94. Sweet Chelsie Bells. = es J. Stainer. Stain 
One Penny each. | Complete, 1s. Tonic Sol-fa, 8a. Words at ad. Vv 
43. What soul-inspiring music... 0.0 we) sss Har by }. a 
44. In the country nigh to Bethlehem ... sien wa G. Hine. | 155. G 
45- a three fae of — are... eee as «+ Sar. by f. 3.1 156, Go 
. Hmmanue oO th us oe eee ose ose . 5 ‘ 
5 ateag seal wr cheese Bee ee yp _ | Ten CuRISTMAS CAROLS. eee each. 13 Ch 
48. A Babe is born j eee obs ans Har. by J.S. Th 
49. Come let us all sweet Carols sing a one Be pl Mg 95- Now join we ail with wid mirth we cee M4 zn 
50. Let music break on this blest morn. = «. J.B. Galian..| 96. Softly the night... . ey a ee ~ Js T Field. I6r, Th 
51. Carol for New Year's Day... .. ... 2 A. H.Brown.| 97° Sleep, Holy Rae ee bol ele ee 3 » Th 
52. The Angel Gabriel .. 0. 0.) e~Ss Har. byJ.S. | 98. Now dies in Davide City oo wve oe pee 62, {7 
53. The Shepherds ae... whe ia, Ws ... A. H. Brown. | 99 There dwelt in Old Judea... aa ig heen Set 3. 16 ‘s 
54. Noel! Noel! .. Pe Har. by J.S. | 2° Good people, give ear . ates orice” lisse seks ;_ 3. The 
55. I sing the birth ... a He ne =P eae ps Eg | ror. Carol for Christmas Day a as ae see J. T. Field. 164, Hay 
56. Christmas Night... ae ee ke, s "Al HL. Brown. | 102. Ye stars of night ae = i A walls m5. The 
57- The Christmas Celebration .., oar ae ‘iis E. Prout. | 103. Ring out, ye bells Hi gees ae " F. Bridge. 
58. Arise and hail the Sacred d Day" ene ene Two thousand troubled years. Pe ee : 
59. The Holy Well ... Snes es IS | Complete, rs. Tonic Sol-fa, 8d. Words only, 2d. 





ch. 


iner. 
nent. 
‘jeld. 
wire. 
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wire. 
‘jeld. 
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allis. 
idge. 
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NOVELLO’S CHRISTMAS CAROLS—continued. 


STAINER, JOHN (Adapted and arranged by).—Twelve Old | Fox, Gzorce.—Carols for Christmastide. Set to Music 


Carols. One Penny each. 


. Shepherds! shake off your drowsy sleep. 

. Come, shepherds, come! shake off your sleep. 
. Now sing we all full sweetly. 

. The good men all of Chastres. 

. Whence comes this rush of wings afar ? 


peo with us, sweet flowers, and worship. ) 
Infant so gentle, so pure, and sosweet! jj 


. O Night, peaceful and blest ! 

. Of the Father’s love begotten. 

. We saw a light shine out afar. 
. Christmas hath made an end. 

. Now farewell, good Christmas. 


1d. 


Complete, 1s. Tonic Sol-fa, 6d. Words only, rd. 


Martin, G. C. (Harmonised by). — Christmastide 


s 


11 
117. 
118, 
119. 
120. 
121, 
122. 


123. 
124. 
125. 
126. 
127, 
128, 
129. 
130. 


Carols. One Penny ench. 


Part I. (Old Breton Melodies). 


Hail! Christmas Bells. 

{ O'er her Child the Virgin weeps. } 1 
| The stars are bright. : 
On this day was born. 

Glad hymns, with one accord. 

Outside the city gates. 

On Asia Minor’s sunny shore. 

Across the desert sands by night. 


Complete, 6d. Words only, 1d. 





Part II. (Old French Melodies). 


The Shepherds glad. 

Merrily ring the Christmas bells. 
The sombre shadows darker fall. 
Poising bright on golden wing. 
Round the Virgin gently sleeping. 
The Circumcision. 

In the golden lands afar, 

A Legend of the Flight. 


Complete, 6d. Words only, 1d. 


BRAMLEY, Rev. H. R.) Christmas Carols, New and Old. 


STAINER, JOHN. ) Arranged for Men’s Voices. 
Three-halfpence each. 
131, A Virgin unspotted... us as ‘ Traditional. 
132, The Manger Throne C. Steggall. 
133. Sleep, Holy Babe « _ Dykes. 
134. Good Christian men, rejoice... Old Gasann, 
135. ’Twas in the winter cold J. Barnby. 
136. Good King Wenceslas... pan "Helmore’ s Carols. 
137. Come! ye lofty .. a re Elvey. 
138. God rest you merry, gentlemen . Traditional. 
139. Listen, Lordings rae ad pee eos ue «. Ouseley. 
140, The First Nowell ee si alee ee ia Traditional. 
141. When Christ was born ooo ‘ae Arthur H. Brown. 
142, —, hail! O God most holy ee oe J. Stainer. 
143, The seven joys of Mary oo ae Traditional. 
144. What Child is this ? Old English. 
145. The Waits’ Song -* moon v shines bright) Traditional. 
146. The Virgin and Child.. C. Steggall. 
147. The HollyandIvy 4. ase ave Old French. 
148. The Lord at first mer ike aaa at Traditional. 
149. The Incarnation - “ aan én Traditional. 
150. The Cherry-Tree Carol. Traditional. 
151. A Cradle-song of the Blessed Vi irgin J. Barnby. 
152. goat's Ladder ... ii Traditional. 
153. Dives and Lazarus és Traditional. 
154. The Wassail Song a Traditional. 
Complete, 2s. 
New and Old. 


BraMLEy, Rev. H. R. | pemma Carols, 


STAINER, JoHN 


W. G. McNaueut. 
Three-halfpence each. 


- Good King Wenceslas. 
. Good Christian men, rejoice. 
. Christmas hath made an end. 


God rest you il gentlemen. 


. The First Nowell. 


A Virgin unspotted. 


» The Wassail Song, 


I hear along our street. 
{the Boar’s Head Carol. } 14d. 


» The seven joys of Mary. 
64. Hark! how sweetly the ‘bells. 
» The Holly and the Ivy. 


Complete, 1s.; Tonic Sol-fa, 6d. 


Arranged for Two-part Singing by 


for Little Singers. 


Three-halfpence each. 


166. Good King Wenceslas. 
167. I hear along our street. 
168. Brightly shone the Eastern star. 
169. As Joseph was a-walking. 
170, Hark! what mean those holy voices. 
171. The Holy Well. 
172. While Shepherds watched. 
173. God rest you merry, gentlemen. 
174. Hark! how sweetly the bells. 
| 175. A little robin. 
176. As I sat on a sunny bank. 
177. Why in tones so sweet and tender, 
we { The moon shone bright. } 14d. 
7 1 Allyou that in this house. | 
179. Clearly in the East it shone. 
§ Shepherds at the Grange. ) 14d 
ait bacon good seen, , 
uns in frigid cells. ) 
181, { Washerwomen old. } 14d. 
182. The Holly and the Ivy. 
{ How grand and how bright. } 14d. 
\ Hosanna to the living Lord. 
(Lo! a heavenly form appearing. ) 
184. - The Boar's Head Carol. 14 
(In excelsis gloria. 


183. 


Complete, 2s. 6d. 





Lecce, Rosin H.—Twelve New Christmas Carols. For 
Unison Singing. Words by E. A. ALston. 
Three-halfpence each. 


185. Praeludium. 
186. The Midnight Masse. 
187. The bells of Christmas. 
188. Pastor Bonus. 
189. Rejoice! Christen men. 
190. A Children’s Carol. 
191. Caraula Pastorum. 
192. Wassail Song. 
193. Kings of Orient. 

, 194. Good Christians all, 
195. Cometh the day. 
196. Ye Angelus Bell. 


Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 


The Anthem of Peace (O sweet the 


enchanting anthem) ... ea ...J. Barnby. 
197. - On Christmas Morn .. : “A. C. Mackenzie. 14d. 
| Across the desert sands by night .. «. G.C. Martin. 
Shepherds! shake off your drow sy sleep” ...J. Stainer. 
pg i in apace lying ... 
e Virgin is hushing iin ees [ 
198. lnoe Child is this? ... " + J. Barnby. 13d. 
Darkness fell on the weary ‘earth .. “a 
199. Holy night! peaceful night ! tae ..J. Barnby. 2d. 
200. In excelsis gloria pe er pax at M: Crament. 14d. 
201. When Christ was born Sus xa on . T. Field. 14d. 
202. What Child is this? a eco . T. Field. 14d. 
{ There were whisperings ... a «. J. T. Cooper. 14d 
203- | Shades of silent night ‘a «. SS. Gee. 
204. The Legend of Good Saint Christopher ..  F.J.Sawyer. 14d. 
205. I hear along our street ood we .. E. Silas. 4d. 
| 206. In dulci Jubilo .. =... nel as twee 
207. Caput apri defero uaa is oa aa ... Pearsall. 3d. 
208. Holly berries... ane on on on Westbrook. HG: 
209. A New Year’s Carol ... c poe oa ... J]. Shaw. 14d. 
{ tpere was silence (Unison) ae a a Stainer. } 14d 
| 210. | The star ir the East (Unison) _ ... a . H. Leslie. ‘ 
211. A Christmas Carol (Two set on ae C. Reinecke. 2d. 
212. Glad Christmastide... « aia por ...J. Barnby. 14d. 
213. All things were in silence... < aha . Barnby. 14d. 
214. This is the month .. «. Hugh Blair. 14d. 
215. How peaceful was the ‘night... om eae Hugh Blair. 14d. 
216. Therecamea little child... = ose R. Jackson. 14d. 
217. As with gladness des ast ... C.V. Stanford. 14d. 
218. One night as I was sleeping... ear Aaa J. Swire. 14d. 
219. TheGoldenCrown ... 2... “J. Stainer. 1 
220. Fills joy our inmost heart... "ALC. Mackenzie. 14d. 
| 221. Who is this that lies all lowly es ...Myles B. Foster. 14d. 
222. See, the Morning Star... re nae E.G. Monk. 1d. 
223. Carol, carol, Christians Victoria Grosvenor. 4d. 
224. On Christmas Morn . aa ee A. C. Mackenzie. 1d. 
| 225. In the ages past... wae | ead F, A. J. Hervey. ze. 
226. We sing a song of gladness ai . J. Swire. 14d. 
227. The morn, the blessed morn is nigh Victoria “Grosvenor. 36° 
| 228. Carol, carol, Christians a pn Mrs. J. W. Bliss. 
| 229. O was not Christ our Saviour? por be -- J. Shaw. i 
| 230. Carol, Christian children A. Moffat. 


| 231. There was silence in Bethlehem’ s fields (s. A.T.B. ) J.Stainer. 14d. 


To be continued. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Anthems for Advent. 


S. Arnold 14d. 
. T. Attwood 14d. 
. T. Attwood 14d. 





Who is this that cometh? 
*Enter not into judgment ss 
Turn Thee again, O Lord ne as 


Mine eyes look unto Thee em oe ee «» H.Baker 3d. 
*Itishightime .. ae ‘ . Barnby red. 
*The grace of God that bringeth ‘salvation |. . Barnby 14d. 


*Awake, awake, put on strength F dis 
Enter not into judgment ‘a es oe 
Prepare ye the way oe 
Swiftly the moments (Advent Litany)” ‘3 

(Words only, 1s. 6d. per 100.) 

*The night is far spent (two- _ Anthem) 


A. Borton 14d. 
Clarke-Whitfeld 2d. 
J. M.Crament 4d. 
jJ.M.Crament 2d. 


M. B. Foster 3d. 


*Rejoice greatly .. a ; . H. Gadsby 3d. 
*Prepare ye the way oo os oe G. M. Garrett 3d. 
It shallcometo pass. sie G.M. Garrett 6d. 
Hosanna to the Son of David . _ . O. Gibbons 3d. 
*Lord, let me know mine end .. - ce “ J.Goss 3d. 
*The Wilderness as J.Goss 6d. 
Day of anger, day of ‘mourning . C. Gounod 6d. 


Lord, let me know mine end . -» M.Greene 14d. 
*Doth not wisdom ory? .. ie be si R. Haking 14d. 
To Thee do 1 lift up my soul .. nv: oo .. King Hall 14d. 
*And the Angel said unto her .. sis «“ King Hall 14d. 
*And He shall purify ; oe ‘ * { Handel 14d. 
How beautiful are the feet 


° es . Handel 3d. 

*And the glory of the Lord ae oo a ae Handel 14d. 
The Lord will comfort Zion H. Hiles 6d. 
Hear, O heavens .. Pelham Humphreys 3d. 
Who is this that cometh from Edom? ee J. Kent 6d. 

Arise, O Jerusalem q a maf * Oliver King 14d. 
Blow ye the trumpet in Zion .. ne ~ fe H. Leslie 4d. 
*Hosanna to the Son of David... oe .. G.A.Macfarren 3d. 
Hosanna .. : ‘6 G. A. Macfarren 2d. 
Drop down, ye Heavens i G. A. Macfarren 2d. 


The great day of the Lord is near 

Grant us Thy Peace... pe on 
*Hethat shallendure.. oe ee 

Henceforth when ye hear His voice .. 
*How lovely are the messengers 


Mendelssohn 1 
Mendelssohn 1 
Mendelssohn 3d. 
Mendelssohn 2d. 


G. C. Martin ih 


Let our hearts be joyful .. oe ow ee Mendelssohn 14d. 
*Rise up, arise . s oe Mendelssohn 3d. 
He is blessed that cometh os - as _ Mozart 2d. 
Day of anger, day of eee - bie Mozart 6d. 
Think, good Jesu .. . ae “* os Mozart 6d. 
Jesu, Lord of life . oe “« aw oe -» Naumann rad. 
O Jerusalem, look about thee .. aa ee E. W. Naylor 4d. 
Great God, what do I see and hear? +. Vincent Novello 14d. 
QO God, Thou art my God P es = -» H. Purcell 3d. 
*Rejoice in the Lord - PA ee . e«» H. Purcell 3d. 
Rejoice in the Lord a ae Pr oe ee S. Reay 3d. 
Rejoice in the Lord os re +e John Redford 3d. 
*Seek ye the Lord .. - we a i J. V. Roberts 3d. 
The night is far spent .. oe ee ae -» M.Smith 14d. 
*Praise His awful name .. eo -. Spohr 2d. 
Awake, awake, put on thy strength, fe) “Zion oe . Stainer 6d. 
*Awake, thou that sleepest ‘ - ee . Stainer 6d. 
*O Zion, that bringest .Stainer 14d, 


*Hosanna in the highest .. oe oe J. Stainer 14d. 
Rejoice in the Lord - ‘ ve oe F. R: Statham 4d, 
Lord, what love have I? Pa ee oe -. C.Steggall 6d. 

*Hearken unto Me, My people e .. A. Sullivan 14d. 
Beloved, now are we the sons of God’ E.H. Thorne 14d. 
In the beginning was the word ‘ E.H. Thorne 14d. 

*God hath appointed a day - oe az «. _B. Pours: ied. 
Ascribe unto the Lord se 7 ° . J. Travers 6d. 
O Lord, Thou art my God Sass Wesley 1/- 
The Wilderness .. S.S. Wesley 8d. 

*Thou Judge of quick and dead . S.S. Wesley 3d. 
Awake, put onthy strength . . M. Wise 4d. 
Prepare ye the way of the Lord. P . M. Wise 3d. 
Far from theirhome .. 7 ET: Woodward 3d. 

*Rejoice greatly, O daughter of Sion. . H.H. Woodward tad. 
Behold, the day is come.. ine ais -» H.H. Woodward 4d. 


Anthems marked thus (*) are to be had in Tonic Sol-fa, 1d. to 3d. each. 


Nine Hymns with Sanit ‘for Advent sheen “The Hymnary”) 1d. 
Three Collects for the first three Sundays in Advent. Folio. 
Wesley 1/9 


London and New York: Nove.io, Ewer and Co. 





Will be published early in October, by Messrs. Novello and Co. 


A NEW 


CHRISTMAS ANTHEM 


AND 


TWO CHRISTMAS CAROLS 
J. H. MAUNDER. 


Organists and Choirmasters desiring specimen copy immediately on 
publication, send post card to to, Manor Rd., St. John’s, London, S.E. 








London and New York: Novetro, Ewer and Co. 


FOR ADVENT AND CHRISTMAS, 





SUITABLE FOR USE IN THE CHURCH SERVICE. 





BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
THE WorDS SELECTED FROM HOLY SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. 


THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 


Rev. E. W. BOWLING, M.A., 
Rector of Houghton Conquest, Beds. 
COMPOSED BY 


GEORGE GARRETT, 


Mus.D., F.R.C.O. 
(Op. 23.) 





M.A. 


Price One Shilling and Sixpence. 


THE FIRST CHRISTMAS MORN 


A BIBLICAL PASTORAL 
THE Words WRITTEN BY THE Rev. S, J. STONE 
THE MUSIC COMPOSED BY 


HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 


CHRISTMAS EVE 
A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 


COMPOSED BY 


NIELS W. GADE. 


(Op. 49.) 














Price One Shilling. Tonic Sol-fa Notation, Fourpence. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
By SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 


For Soprano Solo and Chorus, with Orchestral Accompaniment. 











Price One Shilling. 


THE 


CHRISTMAS ORATORIO 
JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 





Price, in paper cover, 2s.; paper boards, 2s. 6d. ; cloth, gilt, 45 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Hz 


Wh 


‘BI 


LON 


— 


7 


In One] 


C 


\ 
Comp! 


EI 


Compl 








ON 


TH” 


ent, 











THE MUSICAL TIMES.—Ocroser 1, 1895. 709 





Christmas Anthems 


RECENTLY PUBLISHED. 
CHRISTIANS, AWAKE! 


COMPOSED BY 


JOSEPH BARNBY. 


Price Threepence. 
Tonic Sol-fa, Three-halfpence. 











COMPOSED BY 


REV. E. V. HALL. 
Price Threepence. 


WITH ALL THY HOSTS 


COMPOSED BY 


JOHN E. WEST. 


Price Three-halfpence. 
Tonic Sol-fa, Three-halfpence. 


When Jesus was bornin Bethlehem 


COMPOSED BY 


W. A. C. CRUICKSHANK 
Price Threepence. 


() Jerusalem, look about thee 


COMPOSED BY 


E. W. NAYLOR. 


Price Fourpence. 




















~ BREAK FORTH INTO JOY 


COMPOSED BY 


BRUCE STEANE. 
Price Threepence. 


The whole earth is at rest 


COMPOSED BY 


J. VARLEY ROBERTS. 


__ Price Fourpence. 








LONDON & NEW YO YORK : NOVELLO, EWER AND CO. 


TEN CHRISTMAS CAROLS 





In One Book, One Shilling ; or, in separate Numbers, One Penny each. 





SECOND SET OF CAROLS 


Complete, One Shilling; or, in Single Numbers, One Penny each. 





A THIRD SET OF 


EIGHT CHRISTMAS CAROLS 


Complete, One Shilling ; or, in Single Numbers, One Penny each, 
SET TO MUSIC BY 


EDWARD BUNNETT, 


Mus. D., Cantab. 


Complete Sets of Words, on application to the ComposEr, 
The Close, Norwich. 


London and New York: Novetio, Ewer and Co. 


THE PRINCE OF PEACE 
NEW CHRISTMAS ANTHEM sy EDWYYN A. CLARE. 
6th 1,000, Price 3d. Very melodious, effective, and easy. 





London and New York: NovEtLo, Ewer and Co, 


NEW CHRISTMAS ANTHEMS 
By CALEB SIMPER. 





PEACE ON EartuH. New. - fa, 2d.) ar “a a ws: ee 
Unto us A CHILD IS BORN. New “a ‘a so 
Worship Him, AND SING OF HIM. oth I 000. “ «e oo Oe 
BeNeEpictTus in F. New. god 4 1,000 .. ee eo 3d. 


THE LAMB SHALL LEAD THEM. 


New Anthem for Att Saints’ Day. 4th 1,000. Price 3d. 


THREE NEW CHRISTMAS CAROLS 


Nos. 25 to 27. Price 1d. each.} 











A CHRISTMAS CAROL. 
ROUND US SHINES A GLORIOUS LIGHT. 
Fifth edition. Price Twopence. Very popular. By Davip Day. 
London and New York: Novetto, Ewer and Co. 


All the Carols, Nos. 1 to 27, are published in both Notations. They 


| are varied, pretty, and attractive. The words are written by Rev. T. D. 


HARK! THE GLAD SOUND 


Hyde, Mrs. Howard Watson, &c., and may be had separately. 





London: Weekes and Co., 14, Hanover Street, Regent Street, W. 
_ Chicago, U. S. A: + CLAYTON F. Sumy, LY, 220, ‘Wabash Avenue. 


THREE POPULAR SETTINGS 


OF THE 


BENEDICITE 
J. H. MAUNDER. 





No. 1 in A (as used at St. Paul’s Cathedral) . 14d. 
» 2in G (Dedicated to Dr. seis i Organist of | Westminster 
Abbe y) oe 2d. 
» 3inF Gacntte published) . re we Pe ‘aa oe He 





London and New York: Novetto, Ewer and Co. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Cantas. 








SERVICES. 
Two Settings of the Venite Chant siena = 1 (in G), 
No. 2 (in A) P e i ae 4 
Te Deum in E = “a a ‘a «a <« 3 
Benedictus and Jubilate i inE .. “a ee ae oe ee 3d. 
Magnificat and Nunc dimittisinE .. ¥ “a oP oe Se 
Cantateand DeusinE .. ee es “< ee oe ee 3d. 
Communion Service os ae “a ee ae on oo OC 
Preces and Responses... oe xe se ee ee e- 4d. 
Tonic Sol-fa. 
Magnificat and Nunc dimittisin F  .. oe “a as -. 14d. 
mA P - A «ae +e ee oe «14d. 
‘a a res as we ‘na oe os 8S 
ANTHEMS. 
“Oclap your hands.” Festival Anthem ae re “a o- 4h 
Tonic Sol-fa .. ee ee « 
Apvent ANTHEM—“ O Lord, Thou art my God’ : aa oo a 
Curistmas ANTHEM—" In the beginning” .. ee ee oe 36 
eS Be “T was glad” ee as ec 34. 
a " Do. Tonic Sol-fa .. “a << me 
pe - “ The Lord is my Shepherd” s “<--s 
e ‘- “The Lord hath prepared” oa oo 
TWO NEW SONGS,.—Just Published. 
“Market Day ” (Mezzo-Soprano) és oe os Bet 
‘*A toi, Marie” (Mezzo-Soprano) wa os ua 1. @ 
Sonc—“ By the wayside”’ (Soprano), with Violin aati and 
Organ or Harmonium a ee met ma. 
“ The Last Prayer” (Contralto) | «a ad ee o a 
ORGAN. 

Twelve Short Easy Pieces ee ee oe eo net 2s. 9d, 
Three Short Andantes... ee ee ee ee » «=o. Od—e 
| Minuetto “ ‘on on i oe ee so «5. OS, 
Ave Maria oo Ieee 


London and hes York: " Novesto, i WER wail Co. 


GLOUCESTER FesTiv AL, 1895. 


A DEDICATION 
CHURCH CANTATA 
FOR 
BARITONE SOLO AND CHORUS 
THE WORDS COMPILED FROM HOLY SCRIPTURE BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


(This Cantata takes thirty minutes to perform, and is scored for 
Small Orchestra and Organ.) 


Price One Shilling and Sixpence. 





London: Weexes and Co., 14, Hanover Street, Regent Street, W. 
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ALFRED R. GAUL’S WORKS. 





VOCAL SCORE, OLD NOTATION. 30TH To 36TH THOUSAND. 


RUTH 


A PASTORAL CANTATA 
WORDS BY 
EDWARD OXENFORD. 

“* Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. . . 
It contains some charming music, and is highly characteristic of 
the story it so vividly illustrates.”—South Wilts Express. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan, 


THE MONTHS 
TWELVE DUETS rorTREBLE VOICES 


Price Twopence each; or, complete, One Shilling and Sixpence. 


THE BIRDS 
SIX TRIOS ror TREBLE VOICES 


Price Twopence each ; or, complete, One Shilling. 




















NEW SACRED SONG. 
THE LAND OF WHICH I DREAM 


Words by Dr. Bonar. 
Price Two Shillings net. 


A SONG OF LIFE 


(ODE TO MUSIC) 


No.1. Lullaby. No.3. Serenade. No.5. Ave Maria. 
» 2 King Cricket. , 4. The Charge. ,, 6. Requiem. 
No.7. Song of the Redeemed. 


SET TO MUSIC FOR FOUR-PART CHORUS. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 4s. per 100. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BALpwIck. 








Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. Words, 7s. 6d. per 100, 


MORNING 


PART-SONG 
FOR FOUR VOICES. 


Sung with great success at the Crystal Palace. 


Price Threepence. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Just Published. 
New Edition, Demy Octavo, 1895. 


A CHOIR BOOK 


OF THE 


OFFICE OF HOLY COMMUNION 


FROM THE 
CATHEDRAL PRAYER BOOK 


EDITED BY 


J. STAINER. 





Price One Shilling. 


This Edition contains the Organ Accompaniments to the Proper 
Prefaces, &c. 


The original Large Octavo Edition can still be had, price 2s, 





London and New York: NovELto, Ewer and Co. 





Just Published. 





HE 


MORNING & EVENING SERVICE 


TOGETHER WITH THE 


OFFICE FOR THE HOLY COMMUNION 
Set to Music in the Key of A 


BY 


C. VILLIERS STANFORD. 


Price Two Shillings; or, singly :— 

1. TeDeumlaudamus .. os eo we w« & 

2. Benedictus ne is ee oe ns 

» 3+ JubilateDeo .. oe os os ee oe § 
4. Kyrie Eleison; 5. Before the Gospel ; 6. After the 
Gospel ; 7. Credo; 8. Sursum Corda; 9. Sanctus; 

to. Gloria in Excelsis “ xe is 

» 11. Magnificat and Nunc dimittis oe oe Od, 

London and New York: Novetto, Ewer and Co. 


Just Published. 








THE 


COMMUNION SERVICE 


Set to Music in the Key of A major 
BY 


GEORGE C. MARTIN, 
Organist of St. Paul’s Cathedral. 


Price One Shilling. 





London and New York: Novetto, Ewer and Co. 


SUITABLE FOR ALL SEASONS. 


ABIDE WITH ME 


FULL ANTHEM FOR FOUR VOICES 


BY 
R. H. TURNER, M.A., Mus. Bac., F.R.C.0. 
(Organist of St. Paul’s Cath. Church, Dundee). 
Price Fourpence. Tonic Sol-fa, 2d. 
London and New York: NovELto, Ewer and Co. 
May be had direct of the Composer, Dundee. 
Press OPINIONS. co 2 

“ Will be an exceedingly welcome and useful addition to the library 
of many church choirs.” —Dundee Courier. sstuutten » an 

“Marked by a considerable amount of originality.” — bs 
Advertiser. : J Dundee 

“The charming setting of the anthem, ‘ Abide with me.’ '— 
Evening Telegraph. 4 : 

“Excellent in style and taste.’—Nottingham Guardian. 

“ An admirable setting.” —Halifax Guardian. 

‘A very satisfactory setting.”—Daily News. 

“ A scholarly setting.’—Birmingham Gazette. C ; 

Also, by the same Composer—Te Deum, price 4d. (Novello oh 
Magnificat and Nunc dimittis, price 3d. (Novello and Co.); Ben 
and Agnus Dei, price 3d. (Novello and Co.) 
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sy Just Published. IN THE PRESS. 
THE ROSE OF LIFE NEW AND REVISED EDITIONS Hl 
CANTATA FOR FEMALE VOICES OF THE | 


WITH PIANOFORTE ACCOMPANIMENT 


NN THE WORDS WRITTEN BY M A S S E S 
CLIFTON BINGHAM 

















THE MUSIC COMPOSED BY COMPOSED BY 
sapien FRANZ SCHUBERT | 
_ Price Two Shillings. ‘ 
Tonic Sol-fa Edition, Ninepence. 
London and New York: Novetio, Ewer and Co. MASS ro a (nowrendy) .. oa 1s Ne | 
” oe ee oe oe oe -- IS. i} 
Proper Pe IN B FLAT (now ready) .. PP x“ a 
A PARABLE IN SONG . ae ee a oe 
S. Or, THE WISE AND THE FOOLISH VIRGINS » INE FLAT .. is 2 oe sa i 
» INA FLAT .. a “i “a aoa 
SACRED CANTATA FOR SOLI, CHORUS, AND ORCHESTRA 
THE MUSIC COMPOSED BY EDITOR’S PREFACE. 
1 


LU CY K. DOWN IN G. In accordance with the Decree concerning Church Music, drawn up 


by the Sacred Congregation of Rites, and approved of by His Holiness, 








Suitable for either Concert Room or Church. Pope Leo XIII., on the 7th of July, 1894, I have revised this edition of 
Schubert’s Masses. z 
ICE Price Two Shillings, Article 10 of this Decree says:—‘‘ Every piece in which words i 
are found to be omitted, deprived of their méaning, or indis- ; 
London and New York: NoveLto, Ewer and Co. creetly repeated is forbidden.’ 





Article 11 says:—‘‘ It is forbidden to break up into pieces, com- 


N B R U C E ST EAN E’S aly ee, the versicles which are necessarily inter- 


While correcting the omissions which have been made in the text, I i 
CANTATA have altered the music as little as possible ; but in no instance has the d 


Composer's harmony been interfered with. | 
TH E A SC E N S I O N 2 THOS. F. A, GALE, A.Mus., L.C.M., | 
i] 


Organist and Director of the Choir, 
St. Mary's, Clapham, London, S.W. 








COURT CIRCULAR. 





4d. On Wednesday evening, May 22, 1895, Mr. Bruce Steane’s admirable LONDON & NEW YORK: NOVELLO, EWER AND CO. 
4d. new sacred cantata, ‘“‘ The Ascension,” received its first public rendition 7 , 
3d. under the auspices of the Norwood and District Choral Society. The Just Published. 


cantata, which =. _ musicianly, oe indeed, in every way notable 
composition, achieved a most unqualified success, and should be joy- n 

gd. fully hailed as an addition to our high-class Church festival music. / 

6d. “The Ascension” of Mr. Bruce Steane should be chosen for inter- M U SIC for the MARKI AG c SE RVICE 


pome by the conductors of great festivals like those of Leeds, 
irmingham, or ‘“‘ The Three Choirs,” for of such the work is quite 





CONSISTING OF | 




















— 1 
worthy, Mr. Steane must be awarded high praise for the splendid | HymN—LEAD US, HEAVENLY FATHER. Tune by TILLearp. 
tone-poem he has given to the world ; and it may be regarded as quite » THE VOICE THAT BREATHED O’ER EDEN. Tune 
=. accession to the list of religious musical works available by J. BADEN PowELL. 

use in Britain. ‘iaiataaians mica » HOW WELCOME WAS THE CALL, Tune by A. Kina. } 

E a " a eanation: the Bible — has aenoeente wedded PaaS Ser ag Beh | meagan Psalter Pointing), to | 
to music of a high order, some extremely pretty orchestral parts being = , 4 
introduced. The composer has been eminently successful with the THE RESPONSES anp STAINER’S SEVENFOLD AMEN. 

— —— in interest and ore as the work EDITED BY THE 
eeds, finally culminating in a grand burst of harmony, ‘Glory be 4 
to God on high.” Hardly had the last notes of the concluding chorus REV. JAMES BADEN POWELL. 
tied away when the audience burst into loud applause, which was - 
renewed with even greater enthusiasm as the composer appeared on Price Twopence. 
the platform in response. ——— 

-. a DAILY CHRONICLE. London and New York: Novetto, Ewer and Co. 

_ Bruce § teane’s “ Ascension” is a work that is instinct with devo- 

ae tional spirit and sound musicianship. It has all the elements of popu- OOSEY and CO.’S PUBLICATIONS. 

ty, and contains nothing derogatory either to art or to religion. 7 

CHURCH TIMES. Price 2s. 6d. net. 

An excellent cantata is ‘The Ascension” by Bruce Steane. The HE TRANSFIGURATION, a Church Cantata. 
Whole work is full of vigorous music, having several admirable airs for The words written and compiled by Jos—erpH BENNETT, the 
‘nor and soprano, and all the choruses are capital. The words have | music by FREDERIC CowEN. Performed with the greatest success at 
keen selected by the Rev. Gresham F. Gillett from the Holy Scrip- | the Gloucester Festival—Boosey and Co. 

a from other sources in a very careful and praiseworthy Price 3d. 

C 0 i LLOYD'S NEWS. O JESUS, NONE BUT THEE. Hymn from 

Lee Acantata as satisfactory to religious feeling as itis grateful to the “The Transfiguration.” ‘In its charming simplicity it would 
tris Mr. Bruce Steane’s ‘The Ascension.” It has sustained, melo- | make a very effective little anthem, well within the means of any fairly 
tious Passages that command attention, whilst the devotional spirit is | well-trained Church choir.”—Standard.—Boosey and Co. 
an ane ee The choruses are well written but at no we Brice ae. net 

cu. t. “ ¢ ” ~ ry ” 
Sa ppaarofChurch amiaas,rve™ @ Pome one OFM |-TAHE BARD. A Pindaric Ode by Tuomas Gray, 
‘ 7 set to music for Bass Solo and Chorus. By C. VILLIERS 
ne library MUSICAL NEWS. STANForD. Performed with immense success at the Cardiff Festival.— 


Mr. Steane’s music is throughout tuneful and musicianly, grateful to 


_ Dundee Vocalists and effectively scored. We heartily commend this cantata Boosey and Co. 














‘Othe notice of choirmasters. 2s. 6d., paper ; 48., cloth. 
—Dult By. MUSICAL STANDARD. HE SWAN AND THE SKYLARK; a Cantata. 
eis Tuce Steane’s sacred cantata “ The Ascension” is a capably By ArTHUR Gorinc THomAS.—Boosey and Co. 
tten, meritorious work. : 
‘ Price 5s. net. 
Price; Paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. OORE’S IRISH MELODIES.—1 19 of these 
Orchestral Parts on application to the CoMPosER. famous songs, arranged for the voice, with pianoforte accom- 
and Co); Address, Greystone, Granville Road, Sevenoaks. paniments, by C. VILLIERS STANFORD. The finest and most complete q 
enedictus wee edition published.—Boosey and Co., 295, Regent Street, London; and f 





London and New York: Nove.to, Ewer and Co. 9, East 17th Street, New York. Hi 
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ALFRED R. GAUL'S CANTATAS. ja aa 


THE 


WRECK OF THE HESPERUS 


N A Poem by LonGreLLow 
SET TO MUSIC FOR SOPRANO, TENOR, AND BASS SOLI, 


CHORUS AND ORCHESTRA 


HERBERT W. WAREING. 


Price One Shilling and Sixpence. 








4TH AND 5TH THOUSAND. 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 









































OCTOBER 4, 1893. pra 
London and New York: NovEtto, Ewer and Co. 

“*Una’ is quite one of his best.” —Musical Standard. Will be Published shortly. 

‘The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way ODE ON 
and become as much a favourite as its forerunners... . Mr. Gaul ) 4 i 
considers before all things the elegance and symmetry of his melodic ST. C ECI LIA S D AY (I 6 9 2) uae 
phrases.”—Musical Times. (“HAIL! BRIGHT CECILIA”) aes 

“We believe that Mr. Gaul has attained greater popularity with The Words written by Dr. NicHoLas Brapy Sir Jol 
small English provincial choral societies than any other composer, THE MUSIC COMPOSED BY | oa 
living or dead.”—London Daily Graphic. H E N RY P U RC E iE \F 

Edited, and the Pianoforte Accompaniment arranged, by 
+THE TEN VIRGINS JA. FULLER MAITLAND. 
ice Two Shillings. 
Third Edition. Seventh and Eighth Thousand. sialon 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.” London and New York: NovetLo, Ewer and Co, 

Fi work will certainly go through Saxondom in the wake of its PARIS: ALPHONSE LEDUC, The * 
predecessors from the same pen.’’—London Daily Telegraph. oY , 

‘‘ Must attain popularity wherever heard. Infinitely superior to any SO, NS Se SY The Le 
previous effort of the composer.”—Liverpool Daily Courier. May D. 

“A distinct advance upon any of its predecessors.”—Birmingham NOW READY. The Mi 
Daily Post. PAUL (FR.). Baby-Polka, new Figure Dance, original edit. 4s. od. 

“That ‘ The Ten Vi irgins’ is a much finer work than the everywhere ” ” ” easy edition 4s. od, 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham ” ” ed. for4 hands 4s. od. All Thy 
Daily Gazette. - ‘6 The same for Orchestra, net price 18, 34. Thou vi 

“ La Capri. New Tarantelle, with figures .. 4s.6d I kaow 1 

wee w 

irteer 

PRODUCED WITH THE UTMOST SUCCESS BY THE |1:oRGUE MODERNE. Publication spéciale de Musique de Grant | Six Kyr 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. Orgue paraissant 4 fois par ou, sous la direction de Cu. M. Winor, Te Deu 


(H. DALLIER.—Offertoire (In Deo charitas), 
s* Livraison | J. BOUVAL.— Andante. 











Pr. 2f. net. Fifteen | 
*JOAN OF ARC aod 
BOROWSKI (F.)—Op. 17. Premiére Schoumska de l’Ukraine o 
at . P our Piano. 
Staff Edition. Sixteenth to Twentieth Thousand. DUBOIS (TH. )—Marche Triomphale. Pour Piano a a nai 3 65 
‘7 Ronde des Archers, transcrite pour harpe .. 139 The 
“The Exeter Oratorio Society last night achieved a brilliant success, PUGNO (R)—D — — pear pour harpe a 3 
ont it oor ais -. so pene fear of exaggeration, that never (R.)— Volos Wiaienics, oueer Pane t wie an 
ore have they performed a work more satisfactory to themselves ROUSSEAU (S.) essence nol ey 
‘ ne — aie Vv — avec nein 
— interesting to the audience than ‘Joan of Arc. Western de Piano ou d’Orgue.. we , 





“One of th it delightful C t by the South 
Shields Choral Socety waa that of lt evening’ waen toe wince | POPUar Part-Songs ‘for SATB | ay 


piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’ s Ballad Co 








work, which is of the most interesting description, and will doubtless Society, 
soon be a favourite with choral societies.” —Shields Daily News. By W. W. PEARSON. Society ( 
The Skaters a a 3d. Evening dias as * 
Blow, Western Win ee Be e Oyster Dre gers oe 2, 
antimivediineitman Stars of the Night ..._.. 3d. | *Sweet to live (32nd thou.) 24. THR 
The Lake ..  ..  «. 3d. | *Welcome, young Spring!.. 2 
PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. *'Tis Morn «» 3d. | *The Anglers (12th thou.).. 24 





Sweet Spring (Madrigal) it 3d.| The DreamofHome_ .. 2 
The River .. . 3d.| Summer and Winter .. 2% 


[ Over the mountain side .. 3d. | *Departed Joys 2d. 
t I S RA E I N H E Soul of living music .. 3d.| There’s beauty in the deep  § Zs 
The Stormy Petrel .. .. 3d.| Soldier, rest! ee ‘2 
The Coral Grove .. .. 3d.| Woodsin Winter .. «+ ! 
WI D ) R N | S S Pibroch of Donuil Dhu .. 3d.| Autumn ve 2 oe H 
HUMOROUS PART- SONGS. 
“ The work was given under Mr. Gaul’s own direction by some 3,000 | *Three Doughtie Men. (55th thousand) . 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre-| Three Children sliding. _ thousand) . 
sented in no previous work better characteristics or more successful A Ryghte Merrie Geste . ee oe . 


efforts than are to be found in ‘Israel in the Wilderness.’ The| The Snow-white Doe .. 
popular composer was enthusiastically cheered at the close of the | *Ben Bowlegs (EDWARD OXxENFoRD) . 








Humpty | 
id. ‘Little ac 





performance.”—Musical News. The Carrion Crow ee oe oe : 
The ~~ a have been specially planned to meet the require- Call John! .. “* *e ee ° ot ae The s Ge 
ments of Musical Societies, the greater portion being choral. € Sobb 
— ™ DESCRIPTIVE CHORUSES ror S.A.TB mt 
+4 an 


Orchestral Parts on application to the Composer, Elmham, Dereham. 


Price, , 28. 6d. ; » 38.5 » gilt, 4s.; i 
rice, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic The Iron Horse (6th thou. “ *The Ironfounders (36th thou) fckesd 











Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 5s. per 100. Off to sea ie ee . 4d.| The Jager Chorus (6th thou.) he § 
The loan of Orchestral Parts on application to the Composer. The Lifeboat . «- e+ 4d.] The Cyclists .. + 0% mi 
The Ocean (6th thou.) .. 3d. 
Tonic Sol-fa Editions at half the above prices of those marked * leben 
LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: Novetto, Ewer and Co. on: N 





XUM 








SOLI, 


by 


de Gran¢- 
1, Wip0R. 
tas). 
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SEVEN SONGS 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


J. STAINER. 


CONTENTS: 
Das Ferne Land (The far-off Land). 
Der Rosenstrauch (The Rose Bush). 
Das Meer der Hoffnung (The Ocean of Hope). 
Poesie (Poesy). 
An Leukon (To Leukon). 
Quand je te vois. 
Daheim (In Thee). 


Price One Shilling. 





“It is refreshing, after wading through countless specimens of the 
ordinary British ballad, to come across a set of songs so artistic in 
design as those contained in the album labelled ‘ Seven Songs,’ by 
Sir Teen Stainer. . . . Amateurs on the look-out for something really 
good may confidently be recommended to devote their attention to 
these admirable songs.” —Morning Post. 


London and New York: Nove.to, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 








Staff. Sol-fa. 
CANTATAS. ae ek 
The Ancient Mariner a ie 26 o 6 
Do. do. (Choruses only) ae ee Io 
The Lay of the Last Minstrel 2 6 
_ 0. (Choruses only) «. o Io 
ee ee o- £0 o 6 
ef Miczcles of Christ (Sacred) ‘te ee pe w FO C6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. “ 0 3 o1 
Thou visitest the earth (Harvest) . ae 0 2 
I know that my Redeemer liveth (Easter) Pe 0 3 
There were shepherds (Christmas) ne o 2 
Thirteen Offertory Sentences re ¥i “x a a 
Six Kyries oe ee ee oe « 6 2 
Te Deum laudamus (in P) a 0 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. oo «6m 
Five Concluding Voluntaries aa 7 -. 18. 6d. 


London and New York: Borssse, Ew ER on Co. 





Seventh Edition. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripeway. 
Music composeD By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’ s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 





Also, New Part-Sona, by same Composer, 


THREE FISHERS WENT SAILING 


Words by KinGsLey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
“ An immense success.” 
London and New York: NoveLLo, Ewer and Co. 


CALDICOTT’S 
HUMOROUS S_PART-SONGS. 





Humpty Dumpty (M - 
Litt Jock Hence chester Pie). gg EE 
ack and Jill : . 4d 


*The house that Jack built | Me ee ye » me ; ’ 
‘The reek all ‘ oa ee if a a 


oe: on the waters .. x Z oe. 2 46 
oe * e d. 

‘The Sobbing uartet s ; 
eri eye es ee 
ere are you going to, my pretty maid? .. : wa « & 
‘The Boy and the Bee. > os ee 
ack and Jill, eunnget for Ladies’ or Boys! Voices . oo & 
Spider and the Fly .. Pe ee ey 
Ditto, Male Voices... «« Of 


Lo * Published in Tonic Sol-fa Notation, each ad. 
ndon: MeTZLeR and Co., Ltd., 42, Great Marlborough Street, W. 


—* eg volante.” 





NEW FOREIGN PUBLICATIONS. 





d. 

ALOIZ, L.—Two Pieces. For Violoncello and seamen — 
No. 1. Sérénade orientale .. re ee net 20 
2. ‘Souvenir de Kieff” “6 we 206 
BACHMANN. —‘ Les Hirondelles.” For Pianoforte ‘ea ao ee 
BALDONI, H.—Méthode pratique de Mandoline 60 


- net 
BERGER, W.—Petite Suite, in A minor. For Harmonium. 


Piéce de Salon. For Pianoforte. 
Op. 317, No.5. “a “ ae ae ‘<< 
ar Ss, oe wo Sonatas. For Pianoforte and Clarinet. 
120. Arranged for Pianoforte Duet +» each, net 
BRAUMS-HALIE —Cadenzatothe Violin Concerto, Op. ol 


Op. 56 .. Pe «< ee “a “e ae “a ee § O 
BIAL, R.—Festpolonaise, anpD SMETANA, Marche (die ver- 
: kaufte Braut). For Orchestra .. net 4 0 
BOHM, C.—Sinfonietta. For Pianoforte Duet (and Two Violins 
and Violoncello, adlib.) . net 4 0 
—— “ Espanna.” Mazourka élégante. For Piano. “Op 347, No. 4 4 0 
4 
6 


Io 
CUI, C.—Suite miniature. (Petite Marche, Impromptu, a ia 
Schumann, Cantabile, Scuvenir douloureux, Berceuse, 
Scherzo rustique). = Orchestra. Op. 20:— 
Score ae oe ee ee ee ee het 5 O 
Parts ue ee ee ae » & O 
DESFORGES, H.— ~ String Quartet, No.2. “e “«. oe 
—— String Quartet, No. 3 #a “a “wane 
DESHAYES, H.—15 Pieces (Offertoires, &e. ). For Organ , 5 0 
FRUGATTA, G.—Trio, in A minor. For Pianoforte, Violin, 
and Violoncello P -. net 13 


GLASS, LOUIS. —Sonate. For Violin and Pianoforte. Op. 7 15 

GRUNFELD, A.—Sérénade orientale. Op. 44, No. 1 4 

— 2nd Gavotte (Rococo). Nove 44, No.2 .. ‘ ee oo 4 

— Petite Valse. Op. 44, N ° ee 4 

HALVORSEN, J.—“ ent , md der. Bojaren.” ” Inter- 
mezzo. For Orchestra :— 


° 
o 
— Trio. For Pianoforte, Violin, and Violoncello. Op. 19 net 9 o 
o 
° 
° 


Full Score ae ws ee ee ee «- met 4 0 
Parts ee ee ee es es ee ee » 26 
—— Thesame. For Pianoforte Solo. By EDVARD GRIEG 4 0 


HENSELT, A.— Préambules, dans tous les tons majeurs et 


mineurs. Pour Piano Ae as od oa eo. SS 3 6 
HOFMANN, R.—Duets. For Two haan First Position. 
Vols. I. and II. -.»  each,net 2 0 
HOLLANDER, G.—“ “Resignation.” For Violoncello and 
Pianoforte. Op. 58 . ee és oo 4 0 
— The same. For Violin and Pianoforte 4 0 
LAGO, N.—Sérénade. Trio. For Pianoforte, Vv iolin, and 
Vv ioloncello. Op. 50.. ae « Mes -¢ 
KERVEGUEN, G. DE.—Trois Valses For Pianoforte: — 
No. 1. V alse scherzo .. oe ‘ as ee 3 6 
os . Valse romantique .. ee oe “ a O06 
. Valse—Ballet .. e ee «a a se 8.6 
MAC- MASTER. —Six Improvisations. For Organ (Andante, 
Grand Cheeur, &c.) .. aa os oo wa 3e 
MOSZKOWSKI, M.—“ Laurin.” Ballet. For Pianoforte :— 
Score ? net 16 o 
— From above. Arranged for Piano ‘Solo by the : Composer - 
Tanz der Rosenelfen .. ee ae ($46 
Marsch der Zwerge . ° ee oe as 4 0 
Sarabande and Double.. ee es ae oe ao 28 
Valse coquette .. 3 0 
REIMANN, H.—‘ Das deutsche geistliche Lied” (Ve on der 
altesten bis auf unsere Zeit). Six Vols. -. each,net 4 0 
RIMSKY-KORSAKOW, N.—Sérénade. For Violoncello and 
Pianoforte. Op. 37 . 4 0 


SCHYTTE, L.—Toy Symphony. For Pianoforte Duet (and 
Two V iolins, Violoncello, and ia ad lib.):— 


Par «s «e 
SPOHR, Thee Duets. For Two Violas « as " 
STAHL, E.—‘ An der Quelle.” For Harp Solo. 
SPEER, W. H.—Quartet, in B flat. 

and Violoncello :— 


Score and Parts . a ee e- net 10 0 
— Thesame. For Pianoforte. Duet na - we » 26 
SITT, H.—Festmarsch, For Orchestra. ia SH — 
Ke wae ee ee -» net 8 o 
“ 1 160 
SOKOLOW: N. —Sérénade, For String Orchestra: - 
Score 8vo es os ee « © 
4 
3 
2 


For Two Violins, Viola, 


—— we a we ee we aa «+ met 4 6 
. ° 

STRAUSS. ED— ue Tanz. ‘Candidaten. aw altz. For Pianoforte 
Solo. Op. 293.. x 4 0 
— “Aus dem Kinstler Album” (Polka “francaise). “Op. 294 20 


STRUSS, FRITZ.—Concerto, No. 2 (in D). For Violin and 


Pianoforte wa ae ia ee ee “3 +. Met Io o 
SVENDSEN, J. S.—Andante funébre :— 

Full Score. . ee ne ae oe ws es net 4 6 

Parts - « 2 

— The same. For Organ, Violin, and Violoncello és a 26 


—— Thesame. For Organ Solo. ‘In the Press.) 
THOME, F.—Andante religioso. For Pianoforte Solo. Op.70 5 0 
— “Menuet Lavalliére.” For Pianoforte Solo. Op.12t .. 4 90 
— “En ramant. ” For Pianoforte Solo. Op. 122 aa ce ae 
— “Légende.” For Harp and Pianoforte oe net 6 0 
TSCHAIKOWSKY, P.—Canzonetta. For Violin and ‘Piano- 

forte (from Concerto, Op. 35) . pee ay ee 
WIDOR, C. M.—‘‘i L’Orgue | a Book v. - Ret 2 


(Dallier, Offertoire, eal al, Andante.) | 
Sold at half-price, if not marked net. 
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PURCELL BI-CENTENARY. 


LIST OF WORKS BY HENRY PURCELL 


PUBLISHED BY 


NOVELLO, EWER AND CO. 


WORKS WITH ORCHESTRAL ACCOMPANIMENTS. | ANTHEMS—continued. 


Dipo anp AEnEAS. An Opera. Edited from MS. Scores, and an! My heart i is fixed, O God. Verse, A.T.B. 2s. 6d. 
Accompaniment for the Pianoforte by W.H. Cummincs. Full My heart is inditing (Coronation). Verse, 8 voices. Full Score, 6s. 64,; 











Score (Purcell Society). Vocal Score, 8vo, paper cover, 2s. 6d. ; Vocal Parts, 3s. 
ist Violin, 1s. 6d.; 2nd Violin, 1s. 6d.; Viola, 1s. 6d.; Cello and My song shall be alway. Verse, s. 2s. 3d. 
Double Bass, 2s. 6d. | O all ye people. as. 3d. 


Jusrate 1n D. Full Score, 5s. 6d.; Vocal Score, 2s. 6d.; Vocal | O all ye people, clap your hands. 8vo, 3d. 
Score (with Te Deum), 8vo, 1s.; Vocal Parts, 1s. 14d.;' String | | O consider my adversity. Verse, a.7.B. 2s. 6d. 
Parts, 1s.9d.; Wind Parts, MS. O give thanks. Verse, 4 voices. Vocal Score, 2s. 6d.; 8vo, 6d.; Vocal 


Parts, 1s. 14d. 

1G UNTO THE Lorp. Anthem. Full Score and Orchestral Parts, | 

. ois Vocal Score, folio, 2s. 3d.; Vocal Score, 8vo, 6d.; Vocal | O God, Thou art my God. Full, s.s.a.t.B. Vocal Score, 1s, 34,; 
Parts, 18. 44d. | oO ierg aeanre re Full, s.s.a.a.7.B.; and O God, Th 

Te Deum 1n D. Edited by Dr. J. F. Bripce. Full Score, MS.; art my God. Vocal Score, 2s. 6d.; Vocal rb 1s. 6d. e 
Vocal Score, 8vo, 1s.; Orchestral Parts, 2s. 6d.; Tonic Sol-fa, 6d. | O God, Thou hast cast us out.’ 6 voices. 4d. 

Timon OF ATHENS. Full Score (Purcell Society), | O Lord God of hosts, Full, 8 voices, Vocal Score, 2s. 3d.; Vocal 

Tue YORKSHIRE Feast. Words by Tom p’Urrgy. Full Score | Parts, 1s. 14d. 


(Purcell Society). Vocal Parts, 8vo, each 4d. ; Orchestral | O Lord, grant the King a long life. A.T.B. 2s, 
parts, MS 'O —_ our + enema =. 
BEHOLD I BRING you GLAD TIDINGS. Anthem. Verse, A.T.B. Full | O Lot pod apres Suan art. ok 
Score, 2s. 9d.; Vocal Parts, 6d.; Orchestral Parts, 2s. 
’ | O Lord, Thou art my God. Verse, A.T.B. 35. 
Come, IF you DARE. Tenor Solo and Chorus. With additional | 9 praise God in His holiness. 8 voices. 3s. 
Accompaniments by E. Prout. Full Score, MS.; Vocal Score, | o praise the Lord, all ye heathen. 1.1. 2s. 
8vo, 14d.; Orchestral Parts, 2s. gd. O sing unto the Lord. Verse, 4 voices. Vocal Score, 2s. 3d.; 8vo, 6d. 
THREE ScENES FROM KinG ARTHUR (Camp Scene, The Song of | Vocal Parts, 1s. 44d. 
Victory, Frost Scene). Edited by W. H. Cummins. ts, 6d. | Out of the deep. Verse, S.A.B. IS. 9d. 


Praise the Lord of Jerusalem. 8vo, 4d. 
PURCELL’S SACRED MUSIC. 


Praise the Lord, O my soul. 6 voices. 2s. 6d.; 8vo, 6d. 
Edited by Vincent Novetto. Four Volumes, price 31s. 6d. each. Praise the Lord, O my soul, O Lord my God. Verse, A.B. 3s. 
Vol. 1. Verse Anthems in Major keys; Vol. 2. Verse Anthems 


~~ in the Lord — Anthem), bag - -T. ha. Vocal Score, 2s, 
in Minor keys; Vol. 3. Full Anthems, Hymns, Sacred Songs, and R bese ocal Farts, 10 onic Sol-fa, 14 
seagate ke rm sansa not, Lord, our ‘offences. Full, s.s.a.7.B. 1s. 9d.; 8vo, 1d, 
Latin Pieces ; Vol. 4. Services and Chants. | Save me, 0 Goa: Full, $.S.A.7.B. 1S. gd. 
i Sing unto God, O ye kingdoms. Verse, B. 2s. 
SERVICES, &c. The Lord is my light. Verse, A.T.B, as. 9d. 
Te Deum, Benedictus, Kyrie, Creed (in B flat), Vocal Score, 4s. 3d.;| The Lord is King. Verse, B. 2s. 


Organ Part, 1s. 6d.; Vocal Parts, 2s. 3d. The night is come. 2s. 6d. 
Magnificat and Nunc dimittis (in B flat). Vocal Score, 2s.; Organ | The way of God is an undefiled way. A.A.B. 2s. 3d. 
Part, 1s.; Vocal Parts, Is. | They that go down to the sea in ships. Verse, A.B. Vocal Score, 2s. 
Benedicite and Jubilate (in B flat). Vocal Score, 3s. 6d.; Organ | Vocal Parts, ts. 
Part, 1s. 6d.; Vocal Parts, 1s. 6d. Thou knowest, Lord. Vocal Score, 6d. ; 8vo, 14d. 
Cantate Domino and Deus misereatur (in B flat). Vocal Score, 2s.6d.;| Thy way, O God, is holy. Verse, A.B. Vocal Score, rs. 6d. ; Vocal 
Organ Part, 1s. 3d.; Vocal Parts, 1s. 3d. Parts, 104d 
Magnificat and Nunc dimittis(in G minor). Vocal Score, 2s.; 8vo, 6d.;| Thy word is a lantern. Verse, A.T.B. Vocal Score, 1s. 9d.; Vocal 
Vocal Parts, Is. Parts, 1s.; 8vo, 4d 
Te Deum (in D), with additional accompaniments by Boyce, Full) Turn Thou us, O good Lord. Verse, A.T.B. 2s. 
Score, 8s. 6d.; Vocal Parts, 2s. Turn Thou us, O good Lord. A.1.1.B.; and Turn Thee again, O Lord. 
Jubilate (in ‘ ditto. Full Score, 5s. 6d.; Vocal Score, 2s. 6d.; Vocal as. 6d. 
Parts, 1s. 14d. | Unto Thee will I cry. Verse, a.T.B. 3s. 3d. 


Te Deum and ‘Fabilate (in D). 8vo, 1s. 6d. | We sing to Him whose wisdom. 1s. 


| Who hath believed our report? Verse, A.T.T.B. 1s. gd. 


ANTHEMS. | Why do the heathen? Verse, A.7.B, 2s. 6d 
Ah! few and full of sorrows; Early, O Lord, my fainting soul; and +s 9 
O happy man. 2s. 6d. | GLEES, &c. 
Be merciful unto me. Verse, A.T.B. Vocal Score, 2s. 3d.; 8vo, 6d.; | Britons, strike home, 8vo, 14d. 
Vocal Parts, 104d. Come, if you dare. tT. Solo and Chorus. 8vo, r4d. 
Behold, I bring you glad tidings. Verse, A.1.B.* Full Score, 2s. gd.; | Come unto these yellow sands. s. Solo and Chorus; and Full fathom 
Chorus Parts, 6d. five. s.or T. Solo and Chorus. 8vo, 14d. 
Ditto. (Boyce’s Cathedral Music.) Vocal Score, 1s.; Vocal Parts, 1odd. | Freemen, rejoice. 8vo, 14d. 3 
Behold now, praise the Lord. Verse, A.T.B. 28. d. | In these delightful, pleasant groves. Folio, 9d.; 8vo, r4d. ; 674. Tonic 
Blessed are they that fear. Verse, s.s.A.B. 2s. 3d. ' Sol-fa, 1d. 
Blessed be the Lord my strength. a.T.B. Is. 3d. | Ditto. Edited by Henry Lestie. 8vo, 2d. 
Blessed is he that considereth the poor. A.T.B. 1s. gd. To Woden’s hall (King Arthur). 8vo, 14d. 
Blessed is he whose unrighteousness. Verse, S.S.A.T.T.B. 28. 3d. With Drooping Wings (Dido and Aneas). 1d.; Tonic Sol-fa, 1d. 
Blessed is the man that feareth; Thou knowest, Lord; and I am the 
Resurrection. (W. RayLTon.) Funeral Anthem. A.7.B. 3s. SONGS. 


Bow down Thine ear. Verse, 4 voices. Is. gd. 
By the waters of Babylon. Verse, T.T.B. 1s. gd. 
Hear my prayer. Full, 8 voices, 2s. 3d. 


+s me, 2 Sper = that soon. 2s. ‘ PIANOFORTE. 
ear me, ord, the great support. A.T.B. 28. 3d. ee - : 
In Thee, O Lord, do I put my trust. A.7.B. 3s. , a 7, by Norman P. Cummincs and WILLIAM H 
It is a good thing to give thanks. A.T.B. 3s. | UMMINGS. 28. 6d. net. 

VIOLIN AND PIANOFORTE. 


I was glad. Verse, A.T.B. Vocal Score, 2s.; Vocal Parts, ro4d. 
Fourteen Pieces. Edited by ARNOLD DotmETScH. 2s. 6d. 


I will sing unto the Lord. Full, s.s.a.7.B. Vocal Score, 1s. 9d.; Vocal | 
Parts, 74d.; 8vo, 14d. | 
I will give thanks. Verse, 7.B.B. 2s. 6d. | 
| STRING QUINTET, WITH OR WITHOUT 
| PIANOFORTE. 
| Suite oF Five Pieces. 1. Preludio; 2. Song Tune; 3. Country Dance; 
| 


TWELVE Soncs. Edited by W. H. Cummines. 2s. 6d. 


—— how many are they that vex me. S.S.A.T.B. 8d. 

et God arise. Verse, T.T. 2s. 

Let the — perish; Great God and just; and O, miserable man. 
1s. 9d. 3 : ! 

Lord, how long wilt Thou be angry? Full, s.s.a.t.B. Vocal Score, 4. Aire; 5. Canaries. Edited by ARNOLD DoLMETSCH. 25. 
1s. 9d.; Vocal Parts, 74d. 

Lord, I can suffer Thy rebukes. 1s. 6d. ORGAN 

Lord, who can tell. Verse, T.7.B. 3s. “ 

Man that is born of a woman. 1s. 3d. on In F, Arranged by A. W. MARCHANT. IS. 

My beloved spake. (Song of Solomon.) Verse, A.T.B.8. Vocal} Toccata 1n A, Arranged by H. Davan Wetton. 1s. 6d. 
Score, 2s. 6d.; Chorus Parts, 6d.; 8vo, 6d. VotunTary In D minor. Arranged by W. ALcock. Is. 6d. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 











(No. 36, C 


VOI 


>, 6s. 6d,; 


d, Thou 


.; Vocal 


8vo, 6d. 


> 
ore, 2s, 


8vo, 14d, 


Sore, 28. 


«3 Vocal 


«+ Vocal 


-O Lord. 


1 fathom 


4. Tonic 


fa, 1d. 


sutAM H. 








THE MUSICAL TIMES.—Octoser 1, 1895. 715 





Just Published. 





THREE SCENES 


FROM 


“KING ARTHUR” 


AN OPERA, WRITTEN BY DRYDEN 


c 


HE 


I. 
2. 


3- 


OMPOSED IN THE YEAR 1691 BY 


NRY PURCELL. 


CAMP SCENE. 
THE SONG OF VICTORY. 
FROST SCENE. 


EDITED BY 





WILLIAM H. CUMMINGS. 





Price One Shilling and Sixpence. 


String Parts in the Press. 





London and New York : NoveLLo, Ewer and Co. 





Just Published. 





Ten Pianoforte Pieces 


HE 


NRY PURCELL 


SELECTED AND EDITED 
Y 


B 
NORMAN P. CUMMINGS 


AND 


WILLIAM H. CUMMINGS. 


Prelude in C. 
Minuet in G. 
Almande in G. 
Cebell in C. 
Almande in G. 





CONTENTS. 
Siciliano in G, 
A new Irish Tun nG, 
Prelude in G. 
The Golden Sonata in F. 
Sonata in G. 


Price Two Shillings and Sixpence net. 


London a 





nd New York: Novetto, Ewer and Co. 








Just Published. 





TOCCATA IN A MAJOR 


COMPOSED FOR DOUBLE ORGAN 


BY 


HENRY PURCELL. 





ARRANGED FOR THE MODERN ORGAN 


BY 


H. DAVAN WETTON. 





Price ONE SHILLING AND SIXPENCE. 


(No.36, Organ Arrangements. Edited by Grorce C. Martin, Organist 


COM 





of St. Paul’s Cathedral.) 





|VOLUNTARY IN D MINOR 


POSED FOR DOUBLE ORGAN 


HENRY PURCELL. 





ARRANGED FOR THE MODERN ORGAN 


BY 


W. ALCOCK. 





Price ONE SHILLING AND SIXPENCE. 





No.37, Organ Arrangements. Edited by Georce C. MartIn, Organist 


LONDON & N 


of St. Paul's Cathedral.) 





EW YORK: NOVELLO, EWER AND CO, 





Just Published. 


‘PRAISE THE LORD, O 
JERUSALEM 


ANTHEM 


COMPOSED BY 


HENRY PURCELL 


EDITED BY H. ELLIS WOOLDRIDGE. 


Price Fourpence. 

Note.—This Anthem, for five voices, and scored in the original for 
strings and organ, is taken from the magnificent autograph volume of 
Purcell’s compositions in the library of H.M. the Queen at Buckingham 
joe ee No other copy is known to exist, and it has never before been 
printed. 











New Octavo Editions of the following Anthems 


HENRY PURCELL 
re now ready :— 


A 
O ALL YE PEOPLE, CLAP YOUR 
HANDS 


FULL ANTHEM 
For Two Sopranos, TENoR, AND Bass, 
Price Threepence. 
*MY BELOVED SPAKE 
For QuarTET AND CHORUS. 
Price Sixpence. 


* PRAISE THE LORD, O MY SOUL 


For Sou! anp Cuorus. 
Price Sixpence. 


THY WORD IS A LANTERN 


For Trio AND CuHorus. 
Price Fourpence. 


I WILL SING UNTO THE LORD 


For Sovt AND CuHorus, 
Price Three-Halfpence. 


* String Parts (in MS.) to these may be had on application. 
London and New York: Novetto, Ewer and Co. 


FOURTEEN PIECES 


FOR 


VIOLIN AND PIANOFORTE 


COMPOSED BY 


HENRY PURCELL. 


The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering, by ARNOLD DoLMETSCH., 











CONTENTS. 
Preludio. | Trumpet Tune. 
Song Tune. | Chacone. 
Country Dance. Song Tune. 
Aire. Jigg. 
Canaries. Song Tune 
Hornpipe. | Song Tune. 
Song Tune. | Aire, 


Price Two Shillings and Sixpence. 





London and New York: NovELto, Ewer and Co 
TWELVE SONGS 
HENRY PURCELL. 


Edited and Arranged, with Accompaniment for the Pianoforte, by 
W. H. CumMinGs, 





CONTENTS. 
1. The Knotting Song. 7. L sail upon the dog sta _ 
2. Nymphs and Shepherds. 8. They tell us that yon mighty 
3. L attempt sickness to fly. powers. 4 
4. Full fathom five. g. On the brow of Richmond 
5. Come unto these yellow sands. Hill. ‘ 
6. Recit., Thy hand, Belinda, | 10. Fairest Isle, all isles excelling 


darkness shades me; and | 11. What shall I do. 
Air, When I am laid in| 12. From rosy bow’rs. 
earth. 


Price Two Shillings and Sixpence. 


London and New York: NovELLo, Ewer and Co 
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CHAPPELL & CO’S PUBLICATIONS. 


sii THE BEHNKE VOICE-TRAINING METHOD. 


et Price, in paper covers, Two Shillings ; in cloth, Three Shillings. 


VOICE-TRAINING PRIMER 


By MRS. EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


An easy Catechism of Vocal Physiology and Musical Theory, for the use of Vocal Students generally. This work 
is also intended as a Text-book for preparing Candidates for Vocal Examinations, particularly those of the Associated 
Board of the R.C.M. and R.A.M., the Incorporated Society of Musicians, and Trinity College, London. It contains 
ia one volume all the information required for answering the vivd voce questions of Examiners. 


THE MUSICAL TIMES.—Ocropser 1, 1895. 

















Sixtieth Thousand. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING EXERCISES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 


By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘¢ Admirable, and doubtless will prove of great utility.”"—Rev. Sir F. A. Gore Ouseley. 
‘Far more precise in plan than anything I have seen.”—Sir R. P. Stewart. 
‘* Scientific, systematic, and ingenious.’ —Sir F¥ohn Stainer. 


Third and Improved Edition. Price, in paper covers, One Shilling and Sixpence ; in cloth, Three Shillings. 


VOICE-TRAINING STUDIES 


In Six separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, and Bass, 
By EMIL BEHNKE anp DR. CHARLES W. PEARCE. 


‘‘ This work contains 24 Progressive Studies in different styles, and is intended as a companion or supplementary 
volume to ‘ Voice-Training Exercises.’ Those of a more cantabile character are to be used as Solfeggi, the others are 
to be sung as Vocalises. In this Second Edition the accompaniments have been simplified. Highly favourable 
opinions of these Studies have been expressed by Sir John Stainer, Sir Robert Stewart, Mr. W. H. Cummings, and 
other eminent authorities.” 


‘“‘ There can be little doubt that these ‘ Studies,’ which are published in separate keys for all voices, will share the 
popularity of the ‘ Exercises.’ ’’—Sunday Times. 

‘* We have no doubt that the second volume will equal the first in popularity.”"—Morning Post. 

‘“‘T am glad to find you are still going ahead in your valuable sphere of work. The ‘ Voice-Training Studies’ area 
solid and sound contribution to the repertory of teachers and students.”—Sir ¥ohn Stainer. 

“Your,new book of ‘ Voice-Training Studies’ is admirable, and will prove of very great value to students and 
teachers. I like it much.”—C. Vincent, Mus. Doc. 


SANTLEY’S 


SINGING MASTER 


CONTAINING 


ADVICE TO THE MASTER AND STUDENT, EXERCISES, VOCALIZZI, &c. 
By CHARLES SANTLEY. 


IN TWO PARTS, PRICE FOUR SHILLINGS NET EACH. 
OPINIONS OF THE PRESS. 

“ Any words emanating from such a master of vocal art as Mr. Santley are worthy of consideration and the appear: 
ance of the first instalment of a Tutor from his pen must receive attention. Mr. Santley also gives hints to teachers, 
his instructions with respect to the blending of the registers are well worthy of note, as are the examples illustrating the 
difference between good and bad methods of vocalisation.”—Atheneum. 

“This is a capital work, and is worthy of the attention of the studious. The exercises comprised in the work are the 
basis of singing, and should be invaluable to those desirous of cultivating their vocal powers.”—Civil Service Gazette. 
} ‘This new and valuable volume, which has just been published, is an excellent addition to the vocalist’s library. 
The work is one which recommends itself to all who wish to study the art of vocalisation.”—Times. . 

. ‘“‘ Messrs. Chappell and Co. have just published the first part of ‘Santley’s Singing Master,’ which contains a 
series of more than seventy admirably graduated vocal exercises, and a preface and an introduction in which the famous 
baritone gives much sensible advice to both teachers and students.” —Manchester Guardian. ; 
{ “ This new Singing Tutor, by the greatest of English baritones, is most welcome, and students and teachers will find 
te it an exceedingly valuable book. The instructions to masters and pupils will be found of great value to both. The hand- 
| book is comprehensive and cheap, and no doubt will receive the welcome it deserves on its merits.’—The Freemans 
} 
i 
{ 
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CHAPPELL AND CO., 50, NEw Bonp St., LONDON. 


Printed by NoveLLo, Ewer & Co., at 69 and 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (B.C, 
Sold also by Kent and Co., Paternoster Row (E.C.).—Tuesday, October 1, 1895. 
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